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SELECTED PICTORIAL REPRESENTATIONS OF THE
Theme CONCILIUM NICAENUM IN 325 AD

ABSTRACT

This article aims to show what the more recent pictorial representations tell us about the
first ecumenical council in Nikaia (I1znik) in 325 AD, which is also interesting because no
minutes were kept at the council itself and no documents have been handed down.
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THE COUNCIL AND THE FACES OF 318 FATHER: A VISUAL
Theme SEMIOTIC INTERPRETATION TO THE REPRESENTATIVE
TRADITION OF NICAEA

ABSTRACT

This study examines the visual representations of the Council of Nicaea (325 AD) across
monumental art, illuminated manuscripts, and hagiographic legends, with a particular focus on
the interventions of Nicholas of Myra and Spyridon of Trimythous against Arius. Special
attention is given to the use of visual semiotics, facial expressions, and the phenotypic traits of
the council participants in shaping these depictions. The contrast between Emperor
Constantine—calm and motionless at the center, presiding over the assembly—and the animated
gestures of certain Church Fathers is a recurring theme. Arius, often portrayed as defeated and
humiliated, occupies a central position in these compositions, though variations exist, such as in
the miniature of Vat. gr. 1613, fol. 108. Here, a cross dominates the center of the scene, while
Constantine appears to the right, draped in a gold-embellished chlamys, reinforcing both his
imperial authority and his divine sanction within the theological debate. This presentation
reconsiders the visual and semiotic strategies employed in these depictions from an
anthropological perspective, exploring how they were designed to persuade and engage the
faithful. It offers a broader journey through the evolving iconography of the council, moving
beyond its traditional representations to include legendary episodes that enriched its narrative—
such as Nicholas striking Arius or Spyridon demonstrating the concept of the Trinity by
miraculously separating fire, water, and earth from a single brick. This exploration of visual
culture spans centuries, tracing its continuity from early Byzantine and Eastern Christian art to
modern interpretations, with a particular focus on the grand depiction of the Council of Nicaea
adorning the ceiling of the Basilica of Saint Nicholas in Bari.
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ARCHITECTURAL FEATURES OF THE EARLY BYZANTINE
Theme BASILICA AND THE SERBIAN MEDIEVAL CHURCH BUILT
ABOVE IT IN THE VILLAGE OF KRSEVICA
APXUTEKTOHCKE OCOBEHOCTHU PAHOBU3AHTHUJCKE
BA3UJIMKE U N3HA/I IbE CATPABEHE CPIICKE
CPEIHLOBEKOBHE IIPKBE ¥ CEJIY KPHIEBUIIA

ABSTRACT

On the left bank of the KrSevica River, at the village cemetery beside the road from Vranje to the
Monastery of St. Prohor of P¢inja, near the village of KrSevica (Municipality of Bujanovac), the
visible remains of a church still endure, despite time and neglect. In an effort to preserve the
walls of the old church, archaeological excavations were carried out in 2006/7, leading to a
significant discovery. Through protective archaeological digs, part of the eastern section of a
very interesting Early Byzantine basilica was uncovered. It was established that, during the
Middle Ages, the Serbs built a small single-nave church—now dedicated to the Holy Trinity—
above the apse of the central nave of this basilica. The unique architectural solutions seen in the
newly discovered basilica give it a prominent place in the history of Byzantine architecture and
call for thorough analysis.

Rare are the basilicas, like the one in KrSevica, that offer unusual and intriguing details whose
study helps explain the development of Early Byzantine church architecture in Serbia and the
interior of the Balkans.

The construction of churches atop older Byzantine sanctuaries became a tradition in medieval
Serbia, established by Stefan Nemanja (1166—-1196) and followed in later times.

The polychrome-treated apse of the Church of the Holy Trinity in Kr$evica is directly connected
to the monuments of the Serbo-Byzantine school, through which the techniques of Byzantine
builders entered this region in the 14th century. In southeastern Serbia, a group of single-nave
churches can be identified—marked by prominent ceramic-plastic decoration on their apses—all
dated to the second half of the 14th century.
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THE PASSAGEWAY BEHIND THE ALTAR IN THE EARLY

Theme CHRISTIAN ARCHITECTURE IN THE BALKANS, ITS
TYPOLOGY AND DISTRIBUTION




ABSTRACT

The report is dedicated to a peculiar feature of the Early Christian architecture frequently
occurring in the Balkans region: the passage behind the altar also known as kyklion. For long
ago the corridor ambulatory in the apse have aroused the interest of researchers. However, its
function remains by and large unclear. Part of the problem is the broad distribution and varied
typology of the feature. It is often considered as a region-specific motif, particularly in Dalmatia
or Macedonia. In the Adriatic, the passageway is mainly associated with the ancient tradition of
the free standing synthronon placed in a rectangular room rooted in Aquileia. The much
narrower corridor in Macedonia is usually explained as a placement for relics. Meanwhile in one
form or another the kyklion can be traced in Italy and Noricum, in Constantinople, Greece and
Cyprus or in the Northern Balkans from the Adriatic to the Black sea. Diversified in forms, the
motif cannot equally handle the universal explanation of its function and origin: assumptions
suitable for one type do not fit for another one.

In the report we will try to convey a survey of the passageways behind the altars in the Early
Christian architecture in the Balkans. We aim to define the geographical borders and possible
directions of its spreading in accordance with its typology and function. Among other things we
will attempt to estimate the relation between the feature and the alleged ecclesiastical and
cultural influences coming both from the East and from the West.

HUme u npesume | AHBEJIA TABPHJIOBU'h

HacraBHo- JIoKTOp Hayka, BUILIM HAYy4YHHU CapaJHUK
HAY4YHO 3Bambe

Anpeca nocaa Yuka Jbyouna 18-20, 11 000 beorpan

Kyhna aapeca

Ten/dakc
e-mail andjelal321@gmail.com
Tema O UJIEHTUTETY CBETUTEJBKE HA 3AIIAJTHOM

JAOIMPO30OPHUKY CEBEPHE BU®OPE LIPKBE CBETOI'
JUMUTPUJA Y IIERKOJ ITATPUJAPHINIU (XIV BEK)

PE3UME

VY npBoj meuenuju XX Beka, 2006. roguHe y TOKY KOH3EpBAaTOPCKMX PaJoBa Ha I[pKBama y
OKBHpY MaHacTupckor komiuiekca Ilehke marpujapmivje w3HEeHaga je AOUNUIO 10 OTKpuha
¢dpecaka /Bejy CBETUTEJHKM Y JAOMNpPO30pHHLIMMA Oudope Ha ceBepHOM 3uay IpkBe CBeror
Jumutpuja (XIV Bek). MIeHTUTET OBHX CBETHUTEJbKH j€ Pa3IUYUTO TyMaueH. Y paay ce
pasmarpa uKOHOrpaduja U TPOrPaMCKO MECTO CBETHTEJbKE IpUKa3aHe Yy 3aragHoM
JIOTIPO30pHUKY. M3HOCH ce HOBO TyMademe IpeMa KOJeM j€ y JIMKY CBETHTEJbKE Iperno3HaTra
Csera Henepa.

HNme u npesume | ip BOJAHA CTEBAHOBHWh

HacraBHo- Hayunu capagnuk
HAY4YHO 3Bamhe

Anpeca nocaa Yuka Jbubuna 18-20, beorpan
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Kyhna aapeca

Tea/paxc
e-mail bojanastev@gmail.com
Tema HNPEACTABE CBETUX KEHA Y HIPKBU CBETOI' BOPDBA Y

PEYAHUMA

PE3UME

IlpkBa cBeror bopha y Peuanuma je Biacreocka 3amyKOMHA HAcTaja TOKOM JIpYyTe
nosioBuHe XIV Beka. OcimkaBame pedaHcKkor xpama jaaryje ce oko 1370. rogune. Ha
KaJIOCT, PKBa je MuHUpaHa 1999. roauHe 1na je 3ajeiHO ca APEBHUM XPaMOM YHHIITECH U
HBEH JKUBOMUC. Y JY)KHOM JeNly 3amaJHOr TpaBeja peyaHCKe IPKBE je, Y OJHOCY Ha
JMMEH3Hje caMOr CIIOMEHHWKa, OWJia MPHIMYHO BEJIMKA CKYIUHA CBETHUX KCHA. Y 30HU
crojehux ¢urypa je 6mI0 mpuKazaHo Yak meT MydyeHuua (He pauyHajyhu cery Jemeny
MpHKa3aHy Ha yoOW4ajeHoj mpeacTaBu ca cBeTuM napem KoncrantuHom). 3Hayaj oBe
CBETa4yKe CKYINWHE Y MporpaMy pedaHcCKe IPKBe je HecyMJbuB. llopen unmeHuie aa cy
CBETE JKCHE OWJIe UCTAKHYTE y MPBOj 30HH Xpama, 0 TOME TOBOPH U HUXOBa OPOjHOCT.
Kana je peu o carnemaBamy MET CBETUX MYyUYCHHUIIA M3 JYXKHOT JIeJia 3alagHor TpaBeja
peUaHCKe IPKBE, HAMJIA3UMO Ha MPHIMYHE NoTeimkohe. HanMe, HU Kpaj jeiHE OJ CBETUX
’KEeHa, OBJIE TIPUKA3aHUX, HATIIHC CE Y BpeMe MPBHUX UCTPaKMBava HUje ouyBao. [lokyiaj
IBUXOBE HACHTHU(]UKAIM]je HA OCHOBY MKOHOrpadcke aHanM3e je y Ciydajy MOjeIuHUX,
BUIIIE-Mamkhe W3BECaH, a y Clydyajy HEKHX y JOMEHy mpeTrnoctaBku. Moryhu pasnosu 3a
n300p MOjeIMHUX Kao U YOIIITE 3a MPUKa3UBamhEe OBOJIUKOT Opoja CBETUX KeHa, Takohe
HUCY eKCIUTMIUTHUA. OHU OCTaBJbajy MeCTa JOMUIILJbAmHIMA.
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IMAGERY OF THEOKTISTOS,

Theme REGENT AND LOGOTHETES TOU DROMOU
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ABSTRACT

In sequel of new results of research of the monastery of the Virgin of the Black Mountain at the
Skopska Crna Gora (Mateic), above the village of Matejce, present Northern Macedonia, this
paper will further address the issues arising in regard to this poorly documented monument.
Since the novel insights have decisively challenged the prevalent thesis that the monastery
church was erected under the auspices of Empress Helena alone, disclosing she did not exert
major impact in its erection and decoration, on the contrary, it must be viewed through the lenses
of imperial aspirations of her husband, Emperor Stefan Dusan, and that the endeavour must be
categorized as the joint ktetorship. The perusal of old and newer photographs, as well as the fresh
fieldwork, reveals that the genealogical tree in Matei¢ did not include Bulgarian tsars but that it
reflects Dusan’s triumphal and imperial lineage extending from Constantine I, with a hitherto
overlooked reference to Theoktistos, one of the leading defenders of the icon veneration which is
why this paper will devote attention to images of this crucial character from Byzantine history.

HNme n npesaume | BPAHKO PAJIOBAHOBUHR

HacraBHo- JoxTop 60roc10BCKMX HayKa
HAY4YHO 3Bambe

Anpeca nocJa Muntoma O6uamha 10, 15 000 IIa6ai

Kyhna aapeca

Tea/paxc
e-mail radovanovicbranko7@gmail.com
Tema MOIITH CBETOI' CABE KAO ,,AXIS MUNDI*“ CBETOCABCKOI'
KYJITA OJ1 X111 1O XVI BEKA
PE3UME

IIpenocom momrtujy Cseror Case u3z TpHoBa y MunemeBy, MaHacTup MusiemieBa ca MOIITUMA
Cgetor CaBe 1ocTaje MECTO M3 Kora Ce pa3BHja HE CaMO CBETOCABCKH KYJIT, HETO M LETOKYITHO
HAIIMOHAJTHO-PEJIMTHJCKO  ycMepeme  cprnckor  Haposaa. CaBMHM — HAclegHUIM — Ha
apXHMETMCKOTICKOM TPOHY, i U Biajapu n3 Hemamuhke 103€ HacToje J1a ce HEPACKUIUBO BEXKY
3a CBETOCABCKY TPaAMIIM]y, JyXOBHOCT U Hacielhe, a y unjem HeHTpy ce Hasaze momrtu CBeTor
CaBe. Ha mux ce HajoBe3yje W jakO HApOJHO CBEIOYAHCTBO O momrtoBamy Creror Case y
HameM Hapony. Y mepuoay on Xl no XVI Beka cBeTocaBcku KyNnT ocTBapyje u oapeheny
VHHUBEp3aJIM3alMjy TOMTOBaka, TaKO Jla MHOTH BJaJaTH W3BaH CPIICKOT Hapoaa, MHOTH
MYTONMMCIM, Ka0 U MPEACTaBHUIM APYruxX KoH]ecuja, ucKazyjy HajayOJbe MOIITOBamE Mpema
momtuma CBetor Came. Y XVI Beky, kKala CBETOCABCKO-MHJICIIEBCKHA KYJT JOCTHXXE CBOj
BpXyHall, Jlemana ce TparnyHu gorahaj — CnaseuBame MomTHjy Cetor Case. Hacrojehu na
pazjacHUMO u OBaj jnorahaj, HEOMOXOIHO j€ YBUIETH CBE HHETOBE HCTOPH]CKO-TEOJIONIKE
UMIUIIKaIMje Koje oapelyjy ycMepeme cBeTocaBcKor Kyira HakoH XV Beka

Umsa u pamuusa | JAPJYII CAMUUN

YueHnas creneHb, | Marucrap UCTOpUjCKUX HayKa
3BaHHUe

Padounii aapec My3ej Bojonune, lynascka 35, Hosu Can
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JomamrHui bpahe Pubnukap 29, Hosu Can

ajpec

Ten/pakc 060 0 562 565

DJIeKTPOHHAsI dsamii@yahoo.com

no4Ta

Tema XOJOYALUIRA NA XPULLITRAHCKOM UCTOKY VY IV BEKY

PE3IOME

Pan nmpencrasiba ueTpakuBame Xoqouanrha Ha XpuImhaHCKOM UCTOKY TOKOM YETBPTOT BeKa
OJTHOCHO TiepuoJia mpBux BacesbeHckux cabopa. Y pany he ce matu nperien pa3Boja
CBETUTEJHCKUX KYJTOBA KOJU Cy KOJI BEpHUKA MOOyhuBamu norpedy 3a xomovamhem, mpe cBera
ceetmininTa Ceere Tekiie u CBeror MuHe. 3a Hallle HCTpaXkKHBambe j€ 3HaUajHO U KakaB he OUTH
Pa3Boj OBUX XOJOYACHUYKHX MECTA JIaJhe KPO3 CPEAhOBEKOBHY HCcTOpHjy. Y paay he ce
npuKa3aTu Be3e u3Mel)y ucToka u 3amaja Koje cy mpoy3poKOBaHE XOJJOYaCHUYKUM ITyTOBambHMa
anu he ce mpe cBera akIeHaT CTABUTH HAa YETBPTH BEK Kao MEPHO/ y KOjeM ce XpHUIThaHcka
xonouainrha Behux pa3mepa TeK ycrocTaBsbajy, IPBEHCTBEHO OHA ycMepeHa npeMa CBeToj
3emJbH.
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Austrian Archaeological Institute, Austrian Academy of Sciences
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DOMESTIC TREASURES, FUNERARY EXPRESSIONS:
Theme CHRISTIAN IMAGERY AND SELF-REPRESENTATION IN A
LATE ANTIQUE BURIAL NEAR SIRMIUM

ABSTRACT

This paper presents original research and preliminary findings from archaeometric analyses of an
early Christian casket excavated at Calma (Sirmium), in the province of Pannonia Secunda. The
study situates this artifact within the broader corpus of comparable objects discovered across the
province. Special attention is given to the archaeological context of the find, including the casket
itself, the decorative program of the painted tomb, and the associated depositional patterns. This
integrated approach offers new insights into early Christian material culture in Late Antique
Pannonia, shedding light on funerary practices and their relationship to painted tomb
environments in the region.

HNwme n npesume | APAI'AH PAJOBHUh

HacraBHo- Hcroprudap ymMjeTHOCTH — My3€JCKH CaBjETHUK
HAYYHO 3Bam€

Aspeca nocJa My3sej rpana [oaropurie — Mapka Mussanona 4, 8100 Iloxropura

Kyhna aapeca Munytuaa Byunanha 41, 81000 [Toaropuia
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e-mail gacooyu@gmail.com
Tema | ,JIPMHUYKE IIPKBE CA JIBA OJIATAPA*
PE3UME

Y pangy ce pacmpaBba O cHenu(PUUHUM KapaKTePUCTHKaMa apXUTEKType H
MKOHOIIMCA y JIBHj€ LPKBE KOje ce Hamaze y cenmuma bosbeBuhum m Cotonmhu Ha
nonpyyjy Lpmawnte y lpuoj ['opu. I{pkBa cB. JoBana u cB. Apxanhena Muxaunmna y
ceny Coronuhm u npksa mocBehena cB. Hukonmu u cB. JoBany y ceny bosreBuhu
cnenuduyHe Cy MO CBOjO] apXUTEKTYpU U YMIHLEHUIM Ja o0uje uMajy JiBa oirapa
OJTHOCHO JBa HKOHOcTaca. MkoHcTtace y oOuje 1pkBe u3paano je Bacuiuje
‘Bunoscku nkononucan u3 [ogaropurie.

HNme u npesume | APAI'O/bYB MAPJAHOBWHh

HacraBHno- Banpenaau npodecop

HAYYHO 3Bamb€

Anpeca nocJaa Yuusep3uteT y beorpany — @mio3zodcku dakynrer, Huka Jbyouna 18 — 20.

Kyhna aapeca

Tea/paxc +381638956016

e-mail dragoljub.marjanovic@f.bg.ac.rs

Tema AHTHYKHN U CTAPO3ABETHU MOTUBU Y ’KUTUJY
MATPUJAPXA HURUDOPA ITAPUT'PAJICKOT O/l UTIbATHUJA
BAKOHA

PE3UME

VY pany ce uctpaxyje ayTopcka u JuTepapHa yrnorpeda MOTHBA KJIaCUYHE IPUKE U CTApO3aBETHE
KIIKEBHOCTH Y KUTH]Y Hapurpajckor marpujapxa Huhudgopa (806 — 815; 1 828) koje je y
Hapurpany nocine nobeae Haj UKOHOOOPCTBOM (843) cacTaBUO yU4€HH LIAPUTPAJCKU KIUPHUK,
ousim mutpononut Hukeje — Urmatuje Hakon. O Urmwatujy HakoHny 3Ha ce cpa3MepHO J0CTa,
Ipe cBera Ha OCHOBY Ouorpadcke Oenenike y CyTuHOM JIEKCUKOHY ¢ Kpaja 10. Beka, ainu 1 Ha
OCHOBY FETOBE JINTEPAPHE 3a0CTABIITHHE KOja YKJbyUyje KOPIYC HETOBHX MHCcaMa HAITMCAHUX Y
pa3nuuuTUM (azama BEeroBe IPKBEHE Kapujepe, Kao M YeTUPH KUTH]ja Koja je cacTaBuo, Mehy
BUMa JIBOJUIIEC IAPUTPAJICKUX MmaTprjapaxa — Tapacuja (7 806) u momenyror Huhudopa. XKutuje
Huhudopa je ybenpuBo HajKOMIUIEKCHHU]E TI0 MUTaby CTPYKTYpE, CaapiKaja U KEbUKEBHOT U
HapaTOJIOIIKOT MOCTyMKa nucia. 3060r 3Havaja koju je natpujapx Huhudop Lapurpancku kao
aroJsiorera MKOHOIOIITOBamka UMao y Buzantujckoj upksu, Urwatuje Hakon je npuctynuo
MHACaky HKHErOBOT )XKUTHja Kao onrca TpyujyMda nmpaBociaBba HaJl jepecjy HKOHOOOPCTBa, PH
4emy je IeTMMHUYHO HAacTojao Ja onpasiaa u cedbe Oyayhu na je cam jemHo Bpeme 610
muTpononuT Hukeje y noba nkonobopaukux napesa. 30or tora ce rwatuje bBakon norpyamo
Jla cacTaBU TEKCT Koju he moka3atu He camo HuhudopoBy cBeTOCT Koja ce mpojaBuiIa y BEroBOj
00pOM 3a MpaBOCIIABHO UKOHOIIOIITOBamke, Beh U concTBeHy yueHocT. [la 6u y Tome ycmeo,
Urmwatnje HakoH BEmITO KOPUCTH OpOjHE MOTHBE KIACHYHE TPUKE KEbUKEBHOCTH I U
CTapO3aBETHUX MOJIENIa Y IOPTpeTHMa Iapa nkoHobopiia Jlasa V (813 — 820) u merosor
OIIOHEHTA, MpaBocyaBHor narpujapxa Huhudopa. ¥V pany hemo npukaszaru OpojHe npumepe




ayTOPOBE YIOTpPeOe OBUX KIMKEBHUX MOTHBA, 00JaCHUTH KaKBO MECTO 3ay3UMajy Y ETOBO]
ayTOpCKOj 00payu TeKCTa, U yKa3aTH Ha MOCIIEANIly BUXO0BOT Kopulihema. MicroBpemeHo,
HarnpaBuhemMo nopeheme, Tamo 171e je Moryhe u moTpedHo, ca IpyruM ayTOPOBUM CadyyBaHUM
JenuMa, Tpe cBera kuTHjeM narpujapxa Tapacuja Llapurpaackor u kopnycom UrmatjeBux
nucama ynMe hemo npyxutu mupu noriien Ha Mrmwaruja Hakona kao nmucia u Kkapakrep
HETOBOT JIeJa.

HNme u npesume | IPAYKEH IIEPUH

HacraBHo- Banpenuu mpogecop
HAY4YHO 3Bambe
Anpeca nocJia [TpaBocnaBHU 60OTOCIOBCKH (PaKyaTeT, Y HUBEP3UTET ¥ beorpamy

Kyhna aapeca Becenuna Macunemte 62, Hosu Can, Peny6nuka Cp6uja

Tea/paxc 064 800 3674

e-mail drazperic@yahoo.com
Tema JOIMPUHOC CBETOI' ATAHACHUJA BEJIUKOI' CTBAPABY
HUKEJCKE XPUCTOLHEHTPUYHE AHTPOIIOJIOT'UJE
PE3UME

Ceeru Artanacuje Bemumku je crekao BenMKy pemyTalujy Be3aHy 3a OorociioBibe [IpBor
BaceJbeHCKOT cabopa y Hukeju 325. romune. Artanacuje Bemukm u OGorocnoBibe Hukejckor
cabopa cy KJbYyUHHU 3a pa3yMeBame Pa3Boja paHOXpUITNAHCKE T€OJIOTH]e, HAPOUUTO Y KOHTEKCTY
60pOe nMpoTHUB apHjaHU3Ma U caMoT JAe(HUHMCaka MPaBOCIaBHE XPUCTOJIOTH]€, aHTPOMOJIOTHjE U
cotupuoisoryje. ArtaHacuje Benuku mnocTtaBiba J00pe TeMesbe 3a CHUCTEMATCKU MPUCTYII
MIPABOCIIAaBHO] KTUCHOJIOTHUJU M XPHUCTOJIOTHJH, YBOAM HEOMOMUjCKHM u3pa3 ,,0MOycHoc*
(jemHOCYWITaH) y TPUjaZ0JIOTHjy, Mel)yTHM, CYIUTMHCKA MCKOpAaK M JIMYHU IeyaT je MOoJapuo u
ucrnpaBHoj xpuirhaHckoj aHTporojoruju. AtaHacuje Benmuku je nao omiydyjyhu nornpuHOC
3acHuBajyhu u crBapajyhu jenHy ,,HOBY HHKEjCKYy XpHUCTOLEHTPUYHY AaHTPOMHOJIOTH]Y.
ATtanacuje Benuku y cBojuUM JienrnMa MoceOHO UcThde y3ajaMHH ofgHoc OudoBeuema Jloroca u
oboxema (crnacema) yoBeka. Y cBoM aeny O Ouogeuery Jlococa, Atanacuje pa3Buja JOKTPUHY
na je OuoBeuenu Jloroc boxuju, Xpucroc Tpebao 6uT UCTUHUTH BOr M UICTUHUTH YOBEK, Aa OU
Morao OOHOBHTHM W CHACUTH Mally JbYACKY HPUPOAY, OJHOCHO YOBeKa. BakHOCT M 3Hauyaj
ATtanacuja Benukor, y UCTOpMju AOorMara Orjiieia ce y ToMe IITO OOTOCIOBCTBYje M pa3BHja
MPaBOCIIABHY XPHUCTOJOTH]Y W aHTPOMOJOTH]Y TOUYMBYhU 07 came COTHpHoJIoTHje. Y TOM
cMuciy, ATaHacwje TMOCEOHO HMCTHYE BaXXHOCT COTHPHUOJIOTH]E, TMOCTaBJbajyhu KpyIujaHo
nuTame: Kama ce moHmmTaBa (Kao y apujaHuU3My) MOTYhHOCT cracema 4YoBeKa, YeMy OHIa
ciyxu Ouio kakBa Teosnoruja? Ilpema Tome, 3a Atanacuja Benukor, XpunthancTBo HHje HEKH
¢bmrocockr CUCTEM WM caMO JIOTMATCKO y4eme, Beh je To )KUBOT y XPpHUCTY, KpPO3 KOra HMaMo
eT3UCTEHIMjaTHy M KHMBY TIOPYKY CIacela M HCKYIJbEHa. AHTPOMOJIONIKA MUCA0 ATaHacHja
Benmkor, 3acHTypHO TipeicTaB/ba M OCTaje caM TeMeJb MPAaBOCIAaBHOT pa3yMeBamba YOBEKa CBE
70 JTaHac.

HNme n npesume | SASHO KORUNOVSKI, ELIZABETA DIMITROVA

HacraBHo- Full time professors
HAay4HO 3Bambhe




Anpeca nocja Faculty for Tourism and Hospitality, Kej Makedonija 95, Ohrid, R

Macedonia
Faculty of Philosophy, Blvd Goce Delcev 9a, Skopje, Skopje, R Macedonia

Kyhna aapeca

Ten/dakc
e-mail saso.korunovski@uklo.edu.mk
elizabeta@fzf.ukim.edu.mk
Tema DOWN AND BEYOND: THE MEDIEVAL CHURCH UNDER THE

ORTA MOSQUE IN STRUMICA

PE3UME

Under the Orta Mosque in Strumica there are remnants of a medieval sacral objects that
has been detected as a complex architectural structure the chronology of which has not
been precisely defined so far. Within the architectural structure many fresco fragments
have been detected, mostly portions of saintly images or peaces of compositional
matrixes partially preserved or visible to a certain extent. Although the architecture and
many of the fragments of the medieval temple have been conservated, they have not been
appropriately examined as remnants of a very interesting sacral structure the dating of
which could be precized on the ground of the architectural composition and iconographic
features of the fresco fragments. Since the authors of this paper have examined the spatial
features of the underground church and detected two phases in the excution of the
frescoes, its aim is to throw some light on the outline of the temple and its preserved
remains of the fresco painting.

HNwme u npesume | - PPAHII IYPK

- MAPUJA ITYPK
HacraBHo- - ®pann Lypk - penoBuu npodecop, Ap Ciiu, CaBETHUK KOH3EPBATOP U
HAY4YHO 3Bame pecraypaTop

- Mapwuja llypk — MA, KOH3epBaTOp U pecTayparop

Anpeca nocaa - y IeH3Uju

- 'anepuja CaBpemeHne JMKOBHE yMeTHOCTH Hut

Kyhna aapeca

Tea/paxe +381 64 3072793

e-mail

curk.franc.6@gmail.com

Tema

CTAPU UKOHOCTAC MAHACTUPA CB. POMAH



mailto:saso.korunovski@uklo.edu.mk
mailto:elizabeta@fzf.ukim.edu.mk

PE3UME

pkBa manactupa CB. Pomana je Ouna carpalhena Haa rpodom IlpenonooHor Pomana y 14. Beky.
[To3naro je aa je Tokom oO6HOBe 1pkBe 1796. rogune 61o u3rpaleH u OcIMKaH MKOHOCTAC, JH je
ayTop HMKOHOCTaca M3 paauoHune y JlparaueBy ocrao Hemo3HaT. Ha ukoHoctacy cy ce
MPBOOUTHO Hanaszuiie yeTupu npecrone ukone Mcyc Xpucroc, boropoauna ca Xpucrom u Cs,
JoBan Kpcrurtesms ca CB. Pomanom, CB. PomaH, kao u umkona CB. JoBaHa 351aToycTor H3HaJ
napckux nsepu. M3 uctor nepuona je cauyBana u ukona [Ipasznuiy, Takohe Hemo3Haror ayropa.
Hxonocrac je 6uo Hanorpahen 1827. rogune. 13 Tora nepuona cy cauyBane 4 mame ukoHe:. Ca.
anocron Bapronmomej, CB. amocton Joan, CB. amocton Cumeon u CB. anocton Anuapej. Ocum
uKoHa je cauyBaH U MkoHoctacHu kpct ca Pacnehem. [lomenyTe MKOHE M KPCT jeé OCIMKAO
3orpad Teomocuje u3 Beneca.

Hkonocrac je ckunyt 1928. rogune. MkoHe cy TOM NPHIMKOM MOXpameHE Yy HEMPUMEPHUM
yCIIOBUMa y 3BOHHKY Yy TIOPTH IPKBE. AyTOpPH TEKCTa ONHUCYjy 3aT€UEHO CTame WKOHA W
HkonocracHor kpcta HakoH 94 rouHe yyBama y 3BOHUKY U IIOCTYIIKE CaHaIH]e.

Name GIANLUCA OLCESE

Title mgr

ul. Komuny Paryskiej 21, 50-451 Wroctaw, Poland
Organization address

ul. Porgbska 142, 54-046 Wroctaw, Poland
Home address

+48798493454
Phone/ Fax

gianluca.olcese@uwr.edu.pl
e-mail

THE COUNCIL OF NICAEA IN THE HISTORY OF THE
Theme WESTERN CALENDAR: EASTER AND THE LITURGICAL

CYCLE

ABSTRACT

Commemorating the 1700th anniversary of the Council of Nicaea, convened in 325 AD by
Constantine the Great, this paper examines the impact of the Council’s decisions beyond
theological doctrine within Christian communities across Europe, Asia, and Africa. The Council
of Nicaea is placed within a historical evolution of calendrical reforms from Roman antiquity to
the Gregorian adjustments, maintaining a continuity that spans from the mythical lunar calendar
of Romulus to the lunisolar adjustments of Numa Pompilius, as detailed by Macrobius in
Saturnalia (I, 13), and onward to the reform initiated by Julius Caesar in 46 BC. As the first
Ecumenical Council, Nicaea marks a juncture in this evolution, establishing a unified framework
for calendrical coherence — by standardizing the computus for Easter, which is the basis on the
coordination of Christian festivals and setting the standard days for solstices and equinoxes.
Through comparative analysis of timekeeping traditions, the paper highlights the Council’s
synthesis of astronomical, liturgical, and political imperatives, whose decisional process is
reported in sources such as the writings of Theodoret of Cyrus and Eusebius of Caesarea,
notably his Life of Constantine and Ecclesiastical History. By anchoring Easter’s date to the
vernal equinox and mandating a shared calendrical logic, Nicaea not only addressed theological
disputes but also fostered practical cohesion, enabling the coordination of rituals across the
Roman Empire and beyond. Ultimately, the study underscores how the Council’s calendrical
interventions transcended ecclesiastical boundaries, shaping cultural and temporal unity in late
antiquity.




HUme u npesume | UT'OP CTAMEHOBHWh

HacraBHo- UctpaxuBay-npunpaBHuk (YHuBepsureT y Humy, ®unozodpcku daxynrer,
HAYYHO 3Bambe JlenapTmas 3a uctopujy)
Aspeca nocja dunozodcku pakynrer y Humry, hiupuna u Meroauja 2, Hum

Kyhna aapeca Haponuux xepoja 22a/9, Hum

Tea/paxc +38163484994

e-mail igor.stamenovic@filfak.ni.ac.rs

Tema DEPOSITERIA DELLA CROCIATA U TAIICKE UCIIJIATE
BU3AHTUJCKOJ EMUTPALIMJN Y UTAJIUIU (1464-1485)

PE3UME

VY pangy ce uctpaxyjy Oenelmike O CpelICcTBUMa Koja Cy M3 Marcke OnarajHe ucruiahubaHa
BH3aHTH]CKOM IUIEMCTBY y m30ernuimtBy y Mranmuju y apyroj nonoBunu XV Beka. Hcmuiate cy
CBHCHTUpAHEe y JIOKyMeHTHMa W3 apxuBcke cepuje Depositeria della Crociata, mamac y
HpxaBHOM apxuBy y PuMy, Koja Oeexu UCIUIaTe EMUTPAHTCKOM IJIEMCTBY Y mepuony usmely
1464. u 1485. ronune. CpenctBa cy, nodeB o noutudukara Iasna I1 (1464-1471), uznsajana
3 mnocebOHor (oHma marcke OyarajHe HamemeHoOr 3a par mpotuB Ocmamnmja. Ha ocHOBY
aHanmM3e HeoOjaBJbeHE apxXHMBCKe rpalje, MPYKEH je CHUCTEMATCKH Iperjie]] UCILIaTa U YBHI Y
BUXOBY IuHaMHKy. McrtpaxuBameMm je oOyxBaheHO (HUHAHCHpame dWIAHOBA IOPOIUIE
[Taneonor, 1j. Mopejckor aecriota Tome M BEroBUX MOTOMAaka, Te IpyTrux, y ucropuorpaduju ao
caga Mame mnpuMmeheHux emurpanTckux mnopoauia, nonyt I[lambnaka. I[lopex wu3Bopa 3a
eKOHOMCKY uctopHjy, Depositeria della Crociata moka3syje ce BpeJHHM H3BOPOM 3a
npocomnorpadcka ucrpaxuBama. CTora je y paay noceOHa Maxma MOKIOHkEHA TUTYJIAIM]U
npuMasana, oesenkama o BbUXOBOM MOPEKITy U pa3no3uma uciviate. Ha taj HaunH omoryheH je
J07aTaH YBUJA Yy JIPYIITBEHH CTaTyC M YJOTY BH3AHTHJCKOT €MHUTPAHTCKOT IUIEMCTBA y TPBUM
JerieHrjamMa n30erIuInTRa.

HNme u npesume | UPEHA JbYBOMUPOBUhR, HEHA/l PAIYJIOBU'h

HacraBHo- PenoBuu npodecop, acUCTEHT

HAYYHO 3Bame

Anpeca nocaa dunozopcku pakynrer y Humry
Thupuna u Meroauja 2

Kyhna aapeca

Ten/dakc
e-mail irena.ljubomirovic@filfak.ni.ac.rs
nenad.radulovic@filfak.ni.ac.rs
Tema BACEJBEHCKHU CABOP Y HUKEJU U CABOP Y CEPJIUIIU-

INOKYIIAJU PEHIEILA IPKBEHE KPU3E
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PE3UME

VY pany hemo ce ocBpHYTH Ha JIBa ipKBeHa cabopa- jeaan BacesbeHckH Y Hukeju (325.) u
JPYTH 3aMHIIIJBEH Ka0 BaCEJbEHCKH i KOjU HHje Kao TakaB oaprxkan y Cepaunu (343.).
[ToHOBHOM aHaIM30M JieJia MMucala KOju HaM JIOHOCE M3BEITaje ca CAaDOPCKUX 3aceIama
(Eyceouje, Cozomen, Cokparec, @unocropruje, Teomoper) HacTojahemMo a ycTaHOBUMO Ha
KOJHM HaYWH C€ MPHUCTYIIAJIO CBE YUECTAIMjUM IIPKBEHUM mpoosiemuma. [loce6Ho hemo ce
OCBPHYTH M Ha yJIOTY BlIajiapa, ¥ To napa KoHCTaHTHHA U HeTOBOM HACTOjamby Ja ce
LPKBEHU criopoBu 1ITo 1ipe pemie. Ha [IpBom Bacesbenckom cabopy y Hukeju 325. ronune
je ormoyeo nporiec Gpopmynucama uctuue o Ceeroj Tpojury, na 6u motom cabop y Cepauiiu
KOJH j€ 3aMHUIIJbEH Ka0 BaceJbeCHKU Tpebasio 1a okoHYa cykoO usMmely 3anmagHux u
MCTOYHUX CMUCKOMNa. AHAJIN30M rOPENOMEHYTHX MUcalla U lbUXOBHX I[PKBEHUX UCTOPH]ja, V3
caryieJlaBambe CaBPEMEHE JIUTepaType )KEJIUMO J1a OJJrTOBOPHMO HA MTUTAKE JIa JIU Cy OBa JBa
cabopa HCITyHMJIa CBOj€ IMJBEBE U Ja JIU Cy U Y KOJIMKO] MEpH yTHIlA/Ia Ha TPEHYTHE IIPKBEHE
MPUIKKE U JONPUHEIIA PEHIChY PKBEHE KPHU3E.

HNme u npesume | BPAKOH UBUIIA YAUPOBHUHh

HacrtaBHo- BaHpeHu npodecop (kateapa 3a Oty ucropujy Lipkse)
HAYYHO 3Bam€
Aupeca nocia Muje Kosauesuh 116, Beorpan

Kyhna aapeca

Tea/paxc 0642378355

e-mail icairovic@bfspc.bg.ac.rs

Tema CBETHU O/ — YYECHHUIIHU ITPBOI' BACEJBEHCKOI' CABOPA Y
HUKEJU (325)

PE3UME

Ha IIpBoMm BacesseHckoM cabopy y Hukeju (325) y opranuzanuju umneparopa Koncrantuna
Benuxor ydectBoBaiio je oko 300 enuckona u npeactaBHuka [{pkaBa U3 UCTOYHOT U 3amaJHOT
nena Pumcke umnepuje. ITomto ce u3 HCTOpUjCKUX U3BOpa 3HAjy UMEHa Beluke BehuHe
yuecHrnka Hukejckor cabopa, oBo uctpakuBame he nMaTH 3a II1Jb J1a C€ — HA OCHOBY CBUX
PAacIoyIoKUBUX UCTOPH]CKUX M3BOpa — yKaxe Ha oHe Orne LlpkBe Koju cy y KacCHHjeM IepruoIy
KaHOHHM30BaHU, a KOjU Cy OMJIM HemocpeaHu yuecHunn y Hukejckom cabopy u J1a ce ykaxke Ha
pasyore BHXOBE KaHOHM3AlIK]e, ITO O OUJIO Yy HETOCPEAHO) BE3H ca OJulyKama JOHETHM Ha
[IpBom BacesbeHCcKOM cabopy y Hukeju.

HNme n npesume | IOANNIS SISIOU

HacrtaBHo- Istori¢ar Umetnosti
HAYYHO 3Bam€
Anpeca nociia Hristopoulou 101

Kyhna aapeca Papamantzari 29

Tea/daxc 6945155145

e-mail loannissisiou@gmail.com




TO ITAAAIO XTPQMA ZQI'PA®IKHE XTON TAEIAPXH
MHTPOITIOAEQY KAXTOPIAX

Tema

PE3UME

‘Tyvn Tov Tokoiov otpodpatog Loypapikng otov Ta&lapyn, cadloviol 6ToVG TEPIGGATEPOVS
TO{YOVG TOV KVPIMG VOOV LE 1O EVILAKPLTO CNUEL, TNV AVATOAIKN KOYYN TOL VOTIOV KAITOLG,
otV avtiotoym tov Bopelov, 6To vOTIO TOlY0 TOL POPEIOL KAITOVS KO o€ peyaAo PBabud oto
vapOnka. H katdotaon diatnpnong Tov toyoypapldv dev eivar kodn. Iapovcidlet ta idia
TEPITOV YOPUKTNPLOTIKE SLOTPNONG LLE TO TPMTO CTPOLLA {OYPUPIKNG TOL Ayiov ZTe@AvVOV.
"Exet 0pog v a&io Tov avtd 10 oTpdpa Yiati pag divel otoryeia yio Tig 10€€¢ KoL TNV TEXVOAOYin
TOV KOIAMTEYVOV TV apy®v Tov 10%° aidva. Kabe véa mAnpopopio mov taipvoovpe amd tnv
HEAETT TV OEOUEVMV OTNG TNG EMOYNG Bempolpie OtL eivat onpovTiKy.

HNme n npe3nme

JACMHUHA ITAPAHALl CTAMEHKOBHR

HacraBHo-
HAY4YHO 3Bamb€

Banpeanu npodecop Ha Jlemaprmany 3a uctopujy @unozodckor
dakynrera Yausepsurera y Humy

Anpeca nocJia

hupuna u Meronuja 2, 18000 Hum

Kyhna aapeca /

Ten/dakc /

e-mail jasmina.saranac.stamenkovic@filfak.ni.ac.rs

Tema ABI'YCTA EKATEPUHA BYT'APCKA Y IINCMY MUXANWJIA

IICEJIA

PE3UME

VY pany ce paszmatpa [IcenoBo nucmo 6poj 1 u3 uznama Ctpatuca [lanajoanya ynyheHo aBryctu
Exarepunu Oyrapckoj, Hajctapujoj hepku mnocneamer Oyrapckor napa JoBana Biagucnasa
(1015-1018) u cympysu Buszanthjckor mapa Mcaka Komumua (1057-1059). Byayhu npa je
Muxauno Ilcen jeman o HajydeHHMJUX JbYAM Y BH3aHTHU]CKO] MUCTOPHjHU, PEY j€ O JParolieHOM
CIHCY CBETCKE UCTOpHje M KibMXKeBHOCTH. CBpxa paja je Jla ce MUCMO, Ka0 M3Y3€THO BaXHO
Haciehe BH3aHTHjCKE LMBUIIM3allMje, IMPEBEAE Ha CPICKU J€3MK U O00jaCHU Yy KOHTEKCTY
npywmtBeHe uctopuje Llapcrea XI Beka. Takole, Ha OCHOBY KOMITapaTUBHE aHAIM3€ M0/1aTaKa 13
nocianuie u ucropuorpadckux u3Bopa (Xpouoepaguje Muxuna Ilcena, Hcmopuje Muxaunna
Atanujata, Xponuxa CKWIMYMHOT HacTaBjbaya W JoBaHa 30Hape), Kao M IIAPCKOT CIIOBA O
aomukanuju Mcaka Komauna y xopuct Koncrantuna Jlyke, HacToju ce nma ce o0jacHH yJora
aBrycre Exarepune Oyrapcke y Ap)kaBHO] monuTHIM Buzantuje.

HNme n npesume | JEHONA SPAHIU JANCHEVSKA

HacraBHo-
HAY4HO 3Bam€

Doctor of Art History, Advisor conservator
National Conservation Centre in Skopje

Anpeca nociia Str. “Josif Mihajlovik” 7, P.O. Box 225, 1000 Skopje, R. N. Macedonia

Kyhna aapeca

Ten/dakc



mailto:jasmina.saranac.stamenkovic@filfak.ni.ac.rs

e-mail jehspa@yahoo.com

Tema EXPLORING THE WALL PAINTINGS OF ST. DEMETRIOS
CHURCH IN TREBINO: ARTISTIC INSIGHTS AND
CONSERVATION CONCERNS

PE3UME

The Church of St. Demetrios is located in the village of Trebino, Makedonski Brod
Municipality. A preserved inscription accurately dates the church to 1644. Based on its stylistic,
thematic, and iconographic features, the wall paintings belongs to the modest yet meaningful
achievements of the post-Byzantine period and is connected to a group of churches from the
Porece region.

According to its architectural type, the church is a single-nave structure with a barrel
vault, and a gabled roof. The prosthesis and the diaconicon are defined as two smaller niches.
The entrance to the church is on the western side, while on the eastern side it ends with a three-
sided apse.

The church preserves a significant portion of its original wall paintings, which are
partially damaged and heavily affected by salt efflorescence, posing challenges for both
interpretation and conservation. Despite the current condition, the paintings reveal an
iconographic program typical to the first half of the 17" century, corresponding to the general
decorative scheme found in small post-Byzantine churches. The painted program extends
through the sanctuary, vault, and nave, following established compositional norms.

Stylistic, thematic, and iconographic parallels indicate a close connection between the
wall paintings of the Church of St. Demetrios in Trebino and those in the Church of St.
Archangel Gabriel in Oreovec (second quarter of the 17" century). The striking similarities
between the two suggest that the same painter or workshop was active in the region within a
short time span.

The study also addresses the challenges posed by the current condition of the wall
painting, proposing potential directions for further research and conservation. Ultimately, the
examination seeks not only to enhance understanding of regional artistic practices, but also to
contribute to the preservation of the area’s cultural heritage.

HNme n npesume | JYJIMJAHA MAPKOBUh

HacraBHo- JIOKTOPaH/T
HAYYHO 3Bambe

Aspeca nocJaa dunozodcku pakynrer, Ynka Jbybuna 18-20, beorpan

Kyhna aapeca

Ten/dakc

e-mail julijanamarkovic@hotmail.com

Tema CJIMKAPCTBO ITPUITPATE HPKBE CB. IIETKE Y MAJIYA




PE3UME

Lpkea ceere Iletke y Mamun kon Huma oOHoBbeHa je 1872. romuue, MHKOpriopupajyhu
CTapuje TrpaauTebCcKe cliojeBe. JemHoOpoaHa MpPKBa BEPOBATHO je€ Tajua I0o0WIIa MPHUIpATY.
[To3HaBame MPBOOMTHOT O0JIMKA 3aXTeBa JI0JaTHA UCTpakuBama. [Ipuiamkom oOHOBe u3paheH je
MKOHOCTac M yOp30 je 3amodero ociukaBame. [lomanm o ocnukaBamy IMO3HATH Cy YCien
npoTepuBama ayropa, 3orpada Corupa BamoBa n3 CamokoBa, TOKOM pajioBa, a 1Mo U30Hjamy
Cpncko-typekor para 1877. rogune. 3UIHO CTUKAPCTBO y METUHH 3aCIIyKY]e OIICeKHY aHATH3Y.
OBoM npunukoM ¢Gokyc he Outn Ha cauKkapcTBY y npumnpatd. [Iporpam ce cactoju o TeMa Koje
Cy Ha3HMBaHE COIMjaJIHAM, 300T BHUXOBOT 3HaYaja 3a mnojeauHna. [IpencraBrena cy Mutapcrsa
nymie, napadone o Mutpy u ®dapucejy, baynnom cuny, te boratamry u cupomamraom Jlazapy,
BH3YEITHO W KOHIENTyalHO oO0jequmeHe mpukazoM Korna jkMBoTa Ha TaBaHUIM. Teme cy
3aCHOBAHE Ha TEOJIONIKO] JUTEPATypyu HAMEHEHO] CAMOCTATHOM YWTamky U MPOIOBEAamkY, Koja
je TmocTala yTHIIAjHA W MPHUCTYNIayHa TOKOM JICBETHAECTOT BeKa 3axBasbyjyhu OpojHHM
U3JakbMa Ha TOBOPHOM je3uKy. OBUM MPOrpaMoM, BEPHHK j& MOTao Jla BU3YyaJIn3yje KOHIICTITE
0 KOjHMa je CITyIIa0 ¥ YATA0, HAMEHEHE TUCIUIUINHOBAKY, MIOTUIIA]y UCIIPABHOT MPAKTUKOBAMbHA
Bepe, M KpO3 CBOjeBpCcHY oOpamy Tteme ArsS moriendi, MOTHCKMBaImy CTpaxa O CMPTH.
WHuTepauciuuimHapHIM TpUCTYTIoM Ouhe aHamu3upaHo MOPEKII0, MOJIEN BH3yelu3allrje, 0JTHOC
Y HaAMEHA TeMa M Iporpama.

HNme u npesume | IP KATAPUHA MUTPOBHU'R U BOJUCJIAB ’)KUBKOBHU'h

HacraBHo- Hay4Hu caBeTHHK; TOKTOPAHT
HAYYHO 3Bam€
Anpeca nocaa dunozodcku paxynrer, Ynuka Jbyouna 18-20, beorpan

Kyhna aapeca

Ten/dakc
e-mail katmit035@gmail.com
Tema BOPABIIA BUBAHTUJCKHUX HAPEBA Y CPEABHOBEKOBHOM

HUAy

PE3UME

VY pany ce aHanu3upajy M3BOpHE BECTH O OOpaBIIMMa BU3AHTH]CKUX IapeBa y Hwumry
TOKOM cCpefber Beka. Y (OKyCcy HCTpakMBama jeCTe MCTOPHJCKH IMEPHOJ] HAKOH CIOBEHCKOT
3ay3MMama Tpaja MOYeTKOM 7. BEKa CBE 0 OKOHYama BU3AaHTHJCKE BIACTH KpajeM 12. Beka.
[Tocere Bu3aHTHjcKMX IlapeBa Humry mo mpaBuny cy Ouie ycloBJ/bEHE pPaTHHM KaMIlambaMa
MPOTHUB yTapCKUX KpajbeBa WIIM CPIICKUX BENUKHX >kynaHa. MMajyhm y Buay crparemku
nonoxaj Huma kao jegHor on 3Ha4ajHUjUX KOMYHHMKAIMOHUX IIEHTapa cpeauinmer bamkana,
OBH TPOJIACIN C€ Ca MPUIMYHOM BEpOBATHONOM MOTY MPETIOCTABUTH M y CIydyajeBUMa Kaja o
BUMa He MOCTOje JUPEeKTHA WM3BOpHA cBenodaHcTBa. lIpernemom mucane u3BopHE rpabe, pan
HACTOju J1a TOIUIIE BH3aHTH]CKE I1apeBe 3a Koje ce ca BehoM min mMamoM u3BecHOIhy MOXKe

YCTaHOBUTH Jla Cy MaKap KpaTKO BpeMe OOpaBWIIM y rpany.




Name ERGUN LAFLI and MAURIZIO BUORA
Title Professor Dr; Dr.
o Dokuz Eyliil Universitesi, Edebiyat Fakiiltesi, Arkeoloji Boélumii, Oda

Organization address | No A 418, Tinaztepe/Kaynaklar Yerleskesi, Buca, TR-35160 Izmir,
Turkey.
La Societa Friulana di Archeologia, c/o Via Gorizia 16, 1-33100 Udine,
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e-mail elafli@yahoo.ca, mbuora@libero.it

Theme BYZANTINE INSCRIPTIONS FROM IZMIR — AN EXAMPLE.

ABSTRACT

In the Archaeological Museum of Izmir there is a large collection of Byzantine inscriptions. In
this lecture we will concentrate to a single example which is long known in epigraphic and
archaeological literatures. It is made by white, local, light, characteristically soft, relatively non-
porous, fine and ubiquitous (Phrygian?) marble. The first edition of this inscription was made by
Anastasios K. Orlandos in his Apysiov t@v pulavtivédv pvnueiov tic ‘EALGdog 3 (1937), p. 147,
later revised and improved by Denis Fessiel (1980, p. 516, no. 96). It was discussed by Hakin
1953a, p. 330 and Cyril Mango 1978, p. 9. The published text is:

[0 Beoc] OV évddEov paptopov Kuvprko[v] kai ‘Hovintoac: ok(é)me: o(m)le: @OAot(te) TNV
d(00)An(v) o(ov) Apetn[V]

In the closer examination we read it as follows:

T[®]v £voo&o(v) paptipov Kupnilov/ k(ai) and

"H\ov/AM[tag], ox<é>me, 60le, Ohat(te) v 6(00)An(v) o(ov) Apeti[v].

In this paper we will discuss the Byzantine inscription and its text in detail.

Name LARS RAMSKOLD

Title Dr (PhD)

Organization address | Kommendorsgatan 8H, 11448 Stockholm, Sweden

Home address

Phone/ Fax +46 76 8788080

e-mail lars.ramskold@telia.com

AN UNRECORDED ENIGMATIC CONSTANTINIAN BRONZE
Theme EMISSION FROM ROME 329/330 AD



mailto:lars.ramskold@telia.com

ABSTRACT

Among the vast number of Roman coins coming to light in the last decades are three bronze coins from a previously
unrecorded emission from the mint of Rome, dating from 329 or 330 CE. This emission is remarkable not only for
being the only unrecorded Rome emission discovered since the publication of RIC VII in 1966 but also for its
enigmatic mint mark R P L. This study describes the new discoveries and revises the final emissions of the
Providentiae coinage of Rome.

During the reign of Constantine | (307-337 AD) the coins - in all metals - carried letters indicating the mint where
they were produced. Additional letters denoted the workshop (officina) and a plethora of letters and symbols were
used for individual emissions. The abbreviations for the mint and workshop are easily understood today. Some of
the letters and symbols used for emissions are self-explanatory, but some are enigmatic.

Of the three coins in total known from this emission, two are for Constantine | and one for his son Constantius. The
mint mark on these coins is composed of three letters: R for Rome, followed by the workshop - P, S, T, or Q - and
finally the letter L. This arrangement, with a letter following after the officina letter, is known in only two other
cases in the entire coinage of the reign of Constantine. In both of these cases the letters denote numbers (V1 and VI
for 6 and 7, and M for 1 000). In the newly discovered emission the reading L for 50 appears improbable as 50
cannot easily be linked to the weight or an anniversary or any other known numerical factor. However, no
alternative explanation has yet been found.

The new emission belongs to a group of three emissions struck immediately before the mint of Rome closed down
temporarily in order to prepare for the monetary reform in 330 AD. This introduced the reduced bronze coins of the
GLORIA EXERCITVS type. The three emissions differ only in the mint marks; they all have the same type of busts
on the obverse and the same images on the reverse (a wreath inscribed VOT/XXX for Constantine and a camp gate
for the two caesars), and the same legends. The mint mark for the two previously known emissions are RFP alone
and RFP flanked by two branches. The first GLORIA emission also has the mint mark RFP, followed by an
emission marked RBP. It is thought that these abbreviations stand for ROMA FELIX and ROMA BEATA. Bearing
in mind that these emissions were struck shortly before and soon after the inauguration of the new administrative
centre Constantinopolis, the mint marks can be seen as a kind of propaganda for the old capital. The mint mark RPL
may perhaps have a similar message, but one that so far eludes us.
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PE3UME

Kao nere, camana cam 1a nMaM 4apoOHU 1mTanuh, KOjuM OUX MOTJIa Jja OCTBApUM CBE CBOjE
xKesbe, Oamr kao y nmpudama opahe ['puM y3 xoje cam oxapacina: [lenespyra, YcmaBana genoTuma
uta. [lo3uTnBHA KOHOTaIM]ja KOjy YapoOHM 1mTanmnh nMa y HEKUM Npuvama 3axBajbyjyhu Opahu
['pum, y MPOIIIOCTH j€ M0 HETaTUBHY KOHOTAIU]y U jeTHOCTABHO CE€ HA3UBAO ,,9apOOHH
mranuh*. YapoOHu mranuh je kiacuyaH ¥ MKOHCKH ajlaT y CBETY Maruje, HeCyMIbHMBO IIPUCYTaH
0]l HajJlaJbe MPOIUIOCTH Y AHTUYKOM M KJIIACHYHOM MHUCTUIIU3MY, 3aTUM Y Bpadamy U (OIKIOPY
y CPEIleM BEKY, I1a CBE JI0 JaHAITHET MOACPHOT KOHIIENTAa CIICHCKE Maruje | oI KyJiType,
JIETUMHYHO 3aXBasbyjyhl lberOBOM IpHUKa3UBamby Y KIbMKEBHOCTH, QUIIMY U TEJICBU3U]jH,
MOCeOHO MOBE3aHOM Ca U3MHUIIIJBEHUM JIMKOM ,,XapHja [lotepa®, rae je yvapoOHu mranuh
IpPUMapHHU aJlaT BEIITHIIA ¥ yapoOmaka. BepoBama y Marujy u Maru4se ajiare, moceOHO
BepoBama y yapoOHu 1mranuh, Ouia cy BakKHU (GaKTOPH y CACTABHOM JIEJTy CTBAPHOT )KHBOTA
HEKUX BEPCKHUX M €THUYKUX IpyTa, Kao U APYIITBEHUX KJlaca KOje Cy YNHHIIE MYJITUKYJITypaiHa
JPYIITBA KPO3 UCTOPHjY JbYJICKOT TIOCTOjama. tberopa cum0Oo0IInKa je BeoMa pa3HOJIMKA: Of
Marujckor opyha 1o cum00I1a My IpOCTH, TIOCTOjJaHCTBA, AyTOPUTETA U BIIa/Iafba, O YeMy CBEI0YN
HErOBO MIPUCYCTBO Ha HAIPOOHUM CITIOMEHHUIIMMA Ha baiikany y paHOQaHTHUYKOM TIEPUO.Y OJT
kpaja VI Beka npe HOBe epe 110 | Beka mmpe HOoBe epe, I0K y OMOIIHjCKOM JUCKYPCY MPETCTaBIba
aTpuOyT nmactupa u ko3apa. Ctora je IiJb OBOT paJia Jia Ce MPaTh YTUIla] CKMOOJIMKE IITana y
BE3M Ca MarvjCKUM pajJmhaMa joIll Off aHTHYKHUX BPEMEHA, KPO3 HErOBY MIPE3CHTAIN]Y Y
OUOIMjCKUM CIUCHMA, Y BU3aHTH]CKOM MEPHOY MO3HATOM Kao Ke3JI0 KOje je CIYKHIO Kao
CHUMOOJI TTACTUPCKOT U TyXOBHOT ayTOPUTETA EMHICKOIIA, 3aTUM Y CpeAbOBEKOBHO] EBporn y
KOHIICTITY BEIITHUIIA, IEPUOIY Y KOjeM je OO MOBE3aH ca pa3jIMdyuTHM OOJIMIIMMA MUCTHIIN3MA U
cyjeBepja, ma CBe JI0 FeroBe JaHAIIbEe YIIOTpeOe, Y MAKeTOHCKOM (OJIKIIOpY.
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PE3UME

SCUPI-A MASS GRAVE 2694

Lence Jovanova , archaeologist, Museum of the city of Skopje, Ss. Cyril and Methodius,
Skopje; Fanica Veljanovska, PhD in Physical Anthropology, Archaeological Museum of
North Macedonia, Key Dimitar Vlahov b.b., 1000 Skopje, fveljanovska@yahoo.com;
Mimica Velova-Graorkovska, M.A. in Physical Anthropology,
mimicavelova@hotmail.com; Aleksandar Stankov, PhD, specialist in Forensics
Medicine, Ss. Cyril and Methodius University in Skopje-Faculty of Medicine , Institute
for Forensic Medicine, Criminalistics and Medical Deontology, Mother Theresa 19,
Skopje, astankov@medf.ukim.edu.mk

ABSTRACT: In 2011 a mass grave with skeletal remains of approximately 200
individual bodies, was discovered during the archaeological research of a southeast
necropolis of Scupi.

Perceiving the significance and rarity of this find an interdisciplinary expert team was
assembled during the field-research works, to prepare the Pilot Study “Archaeological,
anthropological and forensic medicine research of skeletons from the mass grave of
Scupi’s southeast necropolis.

Event probably happened between III or early IV century known as “The Imperial Crisis”
characterized by the rule of military anarchy.

Most of the individuals were aged between 20 and 40 years. There is a prevalence of men
with medium long skulls, tall and broad faces, strong and tall physical stature.

The manner of execution and traces of ante-mortem, peri-mortem and indicators of
micro-stress exposure which are present on the bones indicate that the individuals were
members of the army.

The position of the skeletons and the findings of injuries on the cervical vertebrae, lower
jaw and the base of the skull, indicating decapitation (capitis amputatio) with caused by
sharp or pointed objects.
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THE RECENTLY RESTORED FRESCOES FROM THE XI111™
Theme OF THE CHURCH OF SAINT GEORGE IN RASHKIDA

(LEBANON).




ABSTRACT

The church of Rashkida, with its very rustic basilical structure, is preceded on the west facade by
a porch. A small door at the end of the north nave leads to another chapel that leans against the
east wall. This chapel has an irregular plan, is covered with barrel vaults, and has two apses. The
recently restored paintings are located in the space between the apses and in the two conchs.
Thus, a composition with the Virgin enthroned in majesty with the Child on her lap is seated
between Saints Peter and Paul, occupying the north apse. The Virgin holds her Son by the left
arm in a very singular gesture, never encountered in Byzantine iconography. A Deisis fills the
conch of the other apse, and a Crucifixion unfolds on the spandrel between the two apses. It is
striking to note that these three compositions were made by three different artists: one follows
the local tradition, another is under Byzantine influence, and the third is a mix of both traditions.
The study deals with the iconography of these compositions but also focuses on the question of
style and dating.

NINO SULAVA
Name

Doctor of Historical Sciences

Title Georgian National Museum, Institute of Archeology

Ot. Lordkipanidze

Head of the scientific direction of archeology and history

Organization address | Georgia, 0105 Thilisi, Rustaveli Ave. 3

Home address 0186 Thilisi, Kazbegi Ave. 24/b

Phone/ Fax Tel. +995 (32) 998032, Mobile +995 599 149996

e-mail Nino_sulava@yahoo.com

Theme SAINT MAXIMUS THE CONFESSOR AND MOUNTAINOUS

COLCHIS (GEORGIA)

ABSTRACT

Mountainous Colchis, part of Colchis, is located in the north-eastern part of Western Georgia.
The name of Maximus the Confessor is associated with the history of Lechkhumi, one of the
regions of mountainous Colchis. Lechkhumi (modern administratively known as Tsageri
Municipality) has been a historical province of Georgia since ancient times, which, in addition to
Georgian sources, is mentioned in Greek, Byzantine and Armenian sources - as
Lechkhumi/Skvimia-Skvimnia/Takveri.

The migration, death, and burial of St. Maximus the Confessor are connected with Lechkhumi.
We are interested in information concerning a specific, local region - a small political unit called
"Sadekhvir”, which included 9 villages and was considered the center of Lechkhumi. According
to one folk legend, after moving to Lazika, St. Maximus first went to Lechkhumi, specifically to
the Dekhviri fortress located in “Sadekhviro”, and in the neighboring village of Chkhuteli there
was a monastery named after him.

In the village of Muri, near Dekhviri, in 1914, photographer Dimitri Ermakov took several
photographs - of the Church of St. Maximus, of an 80-year-old peasant in Chkhuteli, Bekolia
Kvirikashvili, who was a storyteller of legends about Maximus the Confessor and a participant in
"Muroba™, also a ritual process "Muroba" (“weather finding out™), with the participation of the
same Bekolia Kvirikashvili.

Scholars believe that the Maximus myth is of local Lechkhumi origin, and the mystery was held
based on the Maximus myth with the participation of the villages of Dekhviri.
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CPIICKE HIKOJIE UICTOPUJE YMETHOCTU

PE3UME

Hctopuja ymerHoct y CpOuju cHaxHO ce pa3Bujasia y npBoj monoBuHM 20. Beka. Hbenu
, TEMEJbU* Cy METOJ0JIOTHja, HAy4YHOCT, MOBE3MBAIE Ca JPYrMM HAyYHUM JUCIHMIUIMHAMA,
npodecroHanu3anyja, ajal ¥ jake JUYHOCTH W eThka. Hamme, ¢ 003UpoM Ja CBH HaBEICHU
TEMEJbU OCTajy, MO CBOjOj MPHUPOIM, HEIOBPIICHH W Ja JOOpPHM JEJIOM 3aBHCE OJ BOJBE,
UHTEepeca U Kapakrtepa (Tj. IMYHOCTH, IICHXOJIOTH]E) UCTOPHYApa YMETHOCTH, IPOUCTHYE 1A j& Y
OBOj HAyIIW CBAaYMjH paJ] y 3HATHO] MEPH 3aCHOBAH Ha COIICTBEHO] CaBECTH, CHCTEMY BPEIHOCTH,
JUYHOM MOpally WIM MOpajly COLMjallHe TPyIe KOjoj Mmpurmaga. Y TOM CMHCIY Ce, y Pa3BOjy
CPIICKE ILIKOJIC UCTOPHje YMETHOCTH TOKOM 20. BeKa MOTY IMPENO3HATH YTHUIIAjU WA TParoBU
pa3nmuuuTHX ~ Mopama  (Hmp. rTpahaHCKOT,  JTBOCTPYKOT,  JI&KHOT,  PEBOJyIIMOHApPHOT,
MapTU3aHCKOT...) @ OJ] MOCEOHOT MHTEpeca 3a TyMauelke OBOTr MpoldiieMa Kao W 3a mpaheme
npolieca eBeHTYaTHOT HACTaHKA MOPAIHOZ KOOeKCa CTPYKE jecy YyTHIaju XpHuirhaHCKOT MopaJa.
OpnuyHM IpUMEPH 3a TO MOTY ce BUAETH Y TekcToBuMa Jlazapa Mupxosuha (1885-1968), koju
Ce UCTOPH]OM YMETHOCTH 0aBHO Ka0 TEOJIOT.
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ST. NICETAS OF REMESIANA —UNITOR OF EUROPE
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ABSTRACT

Public knowledge about archaeological sites connected with historic memories of St. Nicetas of
Remesiana is an example and motivation for today's trans border cultural corridors. As
municipal and regional projects in Orthodox Balkan countries usually aim at strictly planned
tourist developments by encouraging local investments over short time spans, there is a need for
larger public education of Balkan societies based on positive historical knowledge about revived
archaeological remains from the epoch of Early Christian centers in today’s Serbia, Bulgaria, the
Republic of North Macedonia & Greece. The scientific texts about archaeological finds
regarding Early Christian centers on the Balkans from the time of Apostle Paul and Saint Lydia
until Saint Nicetas of Remesiana need a specially adopted narrative, a new story to be told for
larger groups of modern Balkan nations, mainly with the aim of reviving Early Christianity’s
ideas for spiritual and cultural unity and issues regarding peace.

Saint Nicetas traveled to baptize and enlighten the uneducated human sacrificers from the
Rhodope mountains - the Bessi, part of the Thracians, who were considered "wild beasts". In an
effort to soften the mutual estrangement of the two parts of Imperial Christendom, It’s highly
likely he preached at the settlements in the mountain from the preserved foundations of the
Episcopal Basilica Besica - Gela as far at the basilicas in fortress of Perperikon.

It is no coincidence that Saint Nicetas of Remesiana is one of the symbols of United Europe,
leaving trouth the ecclesiastical-archaeological conservations the romantic memory of the Biblia
Bessica, his ideas and the hymn Te Deum he wrote.
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PE3UNUME

OBaj paza ce 6aBM NMHUTamkEM 3Ha4aja IOMEHA €THUYKUX enuckora Ha [IpBoM BacesbeHCKOM
cabopy y Hukeju (325). CenouanctBa yHuBep3anHocTu [IpBor BacesseHckor cabopa, mpema
HBETOBUM JIOKyMeHTHMa, Te npema JeBceBujy Kecapujckom n Cokpary CxonacTuky, Kasyjy na
Cy MOpe]] eNKUCKoIa KOju Cy JOJIa3UiIi U3 pUMCKHUX poBUHIIK]a, EBpone, A3uje u Adpuke, Oninm
NPUCYTHU U HEPOMEJCKHU, OTHOCHO eTHHYKHU enuckonu: Ilepcujanana, Ckura, ['ota, Apabibana.
[use oBora paja jecre na ujaeHTUUKYje U 00jaCHH LPKBEHO-UCTOPH]CKE HMILIMKAIM]e TOMEHa
eTHUYKUX enuckona Ha IIpBom BacesbeHCkOM cabopy. LlMBHIM3alN]jCKO-PETUTH]CKH KapaKTep
MMOMEHa ETHUYKUX ENMUCKOINa OTKPHMBAa HaM CBEyHHMBep3aidHH Kapaktep Cabopa koju y cebu
o0jenbyje PUMCKO-BapBapCKU CBET y MOJIEN BHU3aHTHJCKOT BEPCKOT KOMOHBENTA. Y HeMy
KoHcTanTHH Kao BHM3aHTHJCKM Llap MocTaje oOpasall MpelBOAHMKA XpHUIINaHCKE BacesbeHe U
3alITUTHUK yHHUBep3anHe L[pkBe m uncrore Bepe. JIErMTUMHUTET YHMBEP3AIHOCTU Jajy YIPaBO
HEPOME|CKH, OJHOCHO €THHYKH €MUCKOINHU CBOjuM TpucycTBoM. Ha taj Haunmn Cabop 3amo0uja
YHHUBEP3AJIHU EKIMCHOJIOIIKH Kapakrep. [loMeH eTHHYKuX enuckona Ha [IpBoM BacesbeHCKOM
cabopy, Takole, CBeIOUH J1a je Y SKIMCUOJIONIKOM Mojeny paHe LlpkBe Ouo mpucyTan u MOJel
HCPUMCKUX, HANNOHAJTHUX CHI/ICKOHI/Ija 1 [pKaBa.
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UPPER AND MIDDLE STRUMA RIVER
PE3UME

Several types of mausoleums and tombs have been identified, some of which had martyrial
functions. Among the tombs, those with semi-cylindrical vaulting predominate, and tombs with
cross vaults have also been identified; rectangular or almost square in plan. They belong to the
single-chamber or multi-chamber tombs (Germanea, Krupnik). Single tombs predominate, but
double tombs have also been discovered, as well as mausoleums with several tombs with
different plans and vaulting. Some of the tombs show the decoration characteristic of the era — an
anchor with a cross, a plant, combined with crosses and only with crosses. Some of the pagan
mausoleums from the Roman pagan era were adapted for the needs of early Christian funerary
practice (Parthicopolis), others were specially built in the early Christian era (Germanea). The
Mausoleums and Tombs from the Late Antique (Early Christian) era show diversity in terms of
planning and decoration, as well as a different local ethnic presence — from the western
provinces (Germanea) and the Asia Minor provinces (Parthicopolis), who brought their
architectural features to the tomb architecture.
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PE3UME

3a BpujeMe BiagaBuHe puMcKor mapa Koncrantuna (306-337) mouwto je qo omnyuyjyher
IpeoKpera y XpUIINaHCTBY, YHj€ MOCIbEIUIIEe JOMHUPY CBE 10 Hamer BpeMeHa. KoHCTaHTHH je
OKOHYAa0 KoH(poHTanujy usmehy xpumhanctBa u Pumcke mmmepuje. IIpeokper y omHocuma
apcke BiacTu 1 xpuithana noyeo je 313. roguHe MuiaHCKUM €IMKTOM, KOJUM j€ XpUIINaHCTBO
n00MJI0 TIpaBO JaBHOCTH MW OWJIO U3jeHAYCHO ca JPYrUM pelurdjama. 3a BpHjeMe
Koncrantunose BianaBuHe oapxad je Ilpsu Bacessencku cabop y Hukeju 325. roqune. Hakon
Tora XpuImhaHCTBO TOMAJIO CBE BUINE JOOMja MPEIHOCT HaJ JAPYTHMM pEJIUTHjaMa, T¢ KOHAYHO
nap Teomocuje | 380. roguuHe mpornamaBa XpUnIthaHCTBO JIP>KaBHOM PEJIUTHjOM CBUX Hapoja
Pumckor [apcraa.

Ha nonpyuyjy Lpue I'ope y x0joj ce TokoMm BianaBuHe aunactuje IlerpoBuha Hberoma
(1696-1918) ctBapanma cprcka apxkaBa W Koja je y CykoOy ca OCMaHCKHM IapCTBOM
MpOIIMpHBajia CBOj€ TPaHUIlE, y Apyroj mosoBuHA XX BHjeka, MOroTOBO HAKOH MelyyHapoHOT
npusHamwa Llpue ['ope Ha bepauackom konrpecy 1878. roaumne, monasu 0 oTBapama Beher
Opoja mKoja y KojuMa je Omiia 3acTyIjbeHa BjepcKa HacTapa, IITO Ce OrJie/ia KaKo IO MIKOJICKUM
MporpaMrMa, Tako U 1o yioeHndkoj nutepatypu. OcHuBameM Lletumcke 6orocnosuje (1863),
Koja je ca kpahmM TpeKuauMa pajauia CBe 10 MoueTka [IpBor CBjeTcKOr para, MOYHIE |
KOMILICTHHjE M3y4YaBamke UCTOPHje XpHUIThaHCKe [IPKBE, a CAMUM TUM U UCTOpHje BacesbeHckux
cabopa. Hapouuto cy teme u3 Hcropuwje xpumihancke IpkKBe OWie 3aCTyIUbCHE Yy TPBOM
L[PHOTOPCKOM I€JIarOIIKOM yacomnucy ,,[Ipocsjeta®, koju je 6uo u ciyx0eHu nuct Mutponomnuje
npHoropcke m KmaxeBckor MwunucrapctBa mpocsjere. Y ,IIpocBjeTn” je y HacraBmuma
usnasmia ,Mcropuja BacesbeHckux cabopa™ on pyckor HayuyHuka T. YeTupkuHa, raje je
noceOHa naxkma nocsehena [psom Bacesbenckom Cabopy.
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MARBLE AND LIMESTONE ARCHITECTURAL
Theme COMPONENTS FROM THE LARGE BASILICA IN
MARCIANOPOLIS




ABSTRACT

This paper comes as an addendum to my article “The Large Basilica in Marcianopolis:
Attempting a Hypothetical Reconstruction of its Architecture and Liturgical Arrangement”
published in NIS AND BYZANTIUM XVII (Ni§ 2019).

During the first, and still the only, excavation of the Large Basilica in Marcianopolis (present
day Devnya, Bulgaria) between 1956 and 1958, many marble and limestone architectural
components were found. Among them, there were capitals of different types, column bases,
doorsills, the foundation of the altar table, etc. Some of those elements probably were
commissioned specifically for the church. Others were taken from older monumental buildings
in the city

Some of those artefacts will be published here for the first time. Careful analysis of this
collection may contribute to the interpretation of the archaeological site and to its dating.
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COMPARISONS BETWEEN PALAIOLOGOS RENAISSANCE
Theme (13-15 CENTURIES) AND THE RENAISSANCE DURING SONG
AND YUAN DYNASTIES IN CHINESE EMPIRE (10 - 14
CENTURIES).

ABSTRACT

Some scholars, such as Edmond Fryde, describe the final period of the Eastern Roman Empire
(13th—15th centuries) as the "Palaiologan Renaissance.” Similarly, scholars like the Japanese
historian Naitd Torajird argue that China experienced a comparable cultural transformation
during the Song Dynasty (10th—13th centuries), which we could extend into the Yuan Dynasty
(13th—14th centuries) as a continuation of Song cultural developments. This paper aims to
explore the convergences and divergences between the Palaiologan Renaissance and the cultural
revitalization of the Song and Yuan periods within the broader context of the late medieval
transformation. Our objective is to demonstrate that, despite their geopolitical and cultural
differences, both the Byzantine and Chinese empires experienced periods of cultural
transmission and revival rooted in the legacy of ancient traditions.
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Tema JABA BUWJINHI'BAJIHA CJIMKAPA U3 PAJIMOHUIIE
TAKO3BAHUX ACTPAIIA
PE3UME

Jomr o moueTka pa3Boja MOHyMEHTalTHE yMeTHOCTH K011 CpOa cliMKapcke OpyKUHE ca MoaApydja
BuzanTHjcKor 11apcTBa yrnomubaBaHe ¢y 0 cTpaHe JoMahux BelMKala 3a CTBapamke YHYTPAIITHE
JeKOpallije HUXOBHX HOBOIOAWTHYTHX 3anykOmHa. Kako Oum ce opa3Banm 3axTeBHMa
Hapy4uiIana, BU3aHTH]CKH CIIMKPH Cy Y CBOj€ PEIOBE YKIbYUHBAIH U JoMahe YMETHHKE, KOjU CY
y TMOYETKY YIJIABHOM HCIUCUBAIM HATMHCE, a Y HEKUM ClydajeBUMa O00aBJbaId M MOMONHE
nocioBe. OCUM OBE BPCTE capajii-¢ HEKE PAJIMOHUIIC CYy Y CBOM CacTaBy MMalie U OWJIMHTBaJIHE
CIIMKape KOjU Cy OCHUM JIMKOBHHUX CIOCOOHOOCTM MMajJHM W IPHUBHJICTH]Y Jia C€ CIy)Ke KaKo
TPYKUM, TaKO M CIOBEHCKHM je3ukoM.tbnxoBo mpucycTBO Moryhe je yTBpIUTH IMyTEM aHAIA3E
enurpadcke rpahe, Koja YMHHM jJeIUHCTBEHHU Jeo xkuBomwuca. lIpBu, 3a cama yTBpheH, TakaB
puUMep J0Ja3u U3 PAJUOHMIIC TAaKO3BaHUX ACTpIIa, YHjH C€ Pajl, Y PA3THUYUTUM CACTaBHMA,
Kpo3 OpojHa MOTIHCaHA WK TIPUITUCAHA UM JIe]Ia, MOXKE TIPATHTH CKOPO TPUIECET roJINHA.




