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Cn. 7 LUpksa
cunacka CB. 1yxa Ha
arocToJe, 0OHOBa
nocie noxapa 2001.
TOJIMHE.

ITo KOMNAKTHOCTH CTHJICKM XETEPOTEHHMX Maca BEIITO HHTETrPHCAHHUX Y
pa3ybenu ancam6i1, Takohu y u3rieqy mpu3eMHUX 30Ha, XxpaM y Hurry npencrasiba
jeflHy O HajUMIIO3aHTHHU]UX Tpajickux 6oromosba A. Jlamjanosa. [Tocie mame yi-
aJJbUBHX IIPKaBa, YKOMAHNUX y 3eMIbY, ca HUCKUM 3BOHHUIUMA, CAKPHBEHUM TIOPTal-
1Ma, MHOIITBOM CIIeNHX KyOeTa i HeMPOIOPIHOHATHO KOMIIOHOBAHUM TPEMOBHMA,
oCTBapeHa je, kao u y CMefiepeBy, AaneKo NpUCTyIayHIja MOHyMEHTaHa rpabeBiHa
CIIMKOBUTE KOHTYpE U yIedaT/biBe Kommosuiwje. JIuieHna cTporoct cyBor Kadu-
HETCKOT MPOjeKTaHTCKOT MPHCTYIA, KApaKTEPUCTHYHOT 32 aKaJIeMCKY €KIEKTHKY
JIeBETHAECTOT BEKa, ca XMjepapXnjcKu MCHPEKMIAHAM JIMHIjaMa pa3rpaHndeha n
cueHorpadcku 6e3u3pakajHoM, OKAMEHEHOM KOHTYpoM, Hulka CabopHa LpKBa
jé Aeno pOMaHTHYapCKH HAJaXHYTOT ¥ HECIMYTAHOT AyXa, OJNTYYHOT fla CHAKHIM
peMUHHUCIEHIIjaMa Ha MUHYIE e[0Xe OCHAXXH HOBY KYATYpHy opujeHTanujy. Kao
KpyHa Tpajia, cBe 10 MON3amha MOAEPHNX YPOAHUCTHUKHX IIENUHA, KOje CY je TOT-
IyHO MapruHanusosaie,s3 CabopHa LpKBa je Lyro npefcTaBibaia CToXep Ipaja Ha
Hurirasu. (cit. 7)

Ha xpajy, nornuno ce Hamehe muTame KOM KOPIYCY BU3aHTHjCKE apXUTEK-
Type npumnaja Humka CabopHa L[PKBa, lEHOM KOHTHHYUTETY Hin oOHOBU? Mako
XPOHONIOUIKY NpHnaja Tpehoj 4eTBPTUHY IEBETHAECTOT BeKa Y K0joj ce (hopMyTuIie
MporpaMcka M WJEOJNOMKa OOHOBA MEJIMEBANHOT CPIICKO-BH3aHTH]CKOT Tpa-
IUTEIHCTBA Ha ICTOPUCTIYKAM OCHOBaMa, HHIIIKA I[PKBA je MPeBAaCXOAHO 3aCHOBaHA
Ha HEMPEKNHYTO] TPaIUHjHi BU3aHTH]CKE apXUTEKTYpe, IPOCTOPHO, CTPYKTYPHO 1
MOP(OJIOIIKY “OcaBpeMeHjeHe” KpajeM 0CaMHAECTOr U MOYETKOM JIeBETHAECTOr
BeKa y IpUKUM rpafgosnma. ba3nupana Ha TpanIuju, alny ¥ HA CAaBPEMEHUM IPHH-
IUNHMa, HAIIKA [[PKBA je aKTyeln30Baja 1 IeJIMKaTHO MATambe N300pa rpaguTesba
MOHYMEHTAJTHUX I[PKaBa y CJIOO0O[HUM I'pajioBuMa. Y TOM IMpesa3HOM pasfo0by,
JIMIIEHOT ,[[y6JLI/IX TeOpI/IjCKO-KpI/ITI/I‘lKI/IX npoMull/bama, Bilagaln Cy pas3sinduTu
CTaBOBH O TOME KO j€ IPIMEPEHHU]j, OTHOCHO ayTCHTHYHU] U HACTABIbay BU3AHTHUjCKE
TpajiuTesbeKe TpaiUIUje y eMOoXU pacTyhux 3aXTeBa 3a beroBOM 0OHOBOM, OUJIO U3
UJICOJIOMKUX, OUIO U3 eCTETCKUX pa3nora: a Ji Cy TO aKafeMCKH eIyKOBaHU ap-

53 M. Pakouwja, 4 tpocitiop je ciiomenur, y: Crnasuu rpag Huu, Humr 1997, 187-88.
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XUTEKTH KOjH Cy Ce MPEBACXOHO U3 “Apyre pyke”, TO jecT U3 NMpefaBama OeUKux,
MUHXEHCKHX WK OEpIUHCKUX Ipodecopa, YIO3HAIM ca OfNIMKaMa i HCTOPHjCKOM
TE€HE30M TOT IPAfUTENjCTBa, WM CAMOYKH HEMMAapu U3 LEHTPATHOOANKAHCKHX pa-
JIMOHMUIIA, KOJU Cy TIOPE/] BU3AHTH]CKHIX CIIOMEHMKA XXIBEIY, IOKYIIaBajyhu 1a 1x Ha-
UBHO UMHTHPA]y, OTPAHNYEHU CKPOMHUM TEXHUUKUM, €CTETHYKUM M UCTOPHUjCKIM
3HawuMa. [la 1 je Behu “HeoBM3aHTHHAL” OHAj KO IPAUTEIbCTBO BU3AHTH]CKOT
fo0a OXuBIbaBa y KaOMHETY, KPYTO U IIEMATCKU, KAKO OU IIOTBPAUO EPYAULHU]Y U
IpUMart y akajileMCKIM KpYroBUMa, UJIM OHaj 32 KOra OHO HUKAJl HUje HU Npecaxiio,
300r KOra je, yocTanoMm, U HacTalo, 1 KO HUje cMaTpao fAa Tpeba ja ra oOHaBba,
Beh camo j1a ra cMepHo HactaBiba? CBOj OITOBOP Ha TO MUTawke Humumje cy pane
CPE/IMHOM JICBETHACCTOT BeKa aHTaKoBameM HenMapa A. J[lamjaHoBa, CipeMHOT fia
300r Xpama XpTBYje W COIICTBEHH XHMBOT.>* BobeHu emormjama, ai 1 HeCyMJIbU-
BUM PEBUBAJIMCTHYKAM ONpPEfe/behiMa, > HaunHIIe ¢y ucTopujcku u3dop. Hucy
3aMEHIJIM T€3€ U Y CBOjY CPEIUHY TIPEHENN MOfiesIe U3 JaJIeKuX IieHTapa “Bucoke”
aKkajeMcKe YMETHOCTH, Beh Cy OXKUBEN OHO IITO je Beh MOCTOjano Ha HUXOBOM
HOAPYYjy U IITO je HajaleKBaTHUje NPEACTaB/baIO BIUXOB KYITYPHH 1 HALMOHATHU
UJCHTUTET.

Aleksandar Kadijevié
ON THE ARCHITECTURE ON NIS ORTHODOX CATHEDRAL
DEDICATED TO THE PENTECOST

In the last decades of the Turk occupation that lasted for centuries, from 1857 to
1872 a monumental temple Orthodox Cathedral dedicated to the Pentecost was built in Nis.
Although for the conquers obstruction it was slowly completed, this amazing structuring at-
tempt showed the readiness of Nis to include political, religious, ideology and culture strains
of creative intelligence in principality of Serbia, but also to realize stylish many layered
architectonic combination characteristic for historical era. The importance of temple for Nis
and Serbian architecture as well as for the Christian building in conquered places is multi-
plied. The search for the national style in Serbian architecture was continued and it started by
structuring St.Georgije temple in Smederevo (1851-1855). In the same way the discontinu-
ance of oriental building practice was marked by this in Nis and the heterogenic conception
of anational Balkan romantic style with visual waves of western European historical styles.
Combining these two antithetic cultural orientation national and anational, Nis temple has,
like many other cathedrals in Europe of the times, based on nostalgic romantic medieval cen-
tury dimensions but also on modern and non academic eclectic concept. Individualistic and
impressive for more than one century it collects the attention of the writers, chroniclers, crit-
ics, historians, art and culture historians. Respecting their opinions by this occasion we point
at not sufficiently analyzed questions connected to the origin and character of their complex
architectonic structure as well as the place of those days Balkan structuring. With this we
want to support their perfect reconstruction which was undertaken in October 2001.
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