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Cn. 8 J. Unkuh, [lom
Hpywrsa cB. Case y
Beorpamy (1889-90)

je cMaTtpao ma je XaH3EGHOB HECOBH3AHTH]CKH CTHJ onTepeheH eBpOICKUM
HCTOPHjCKUM CTUJIOBMMA, K0 U J1a XaH3CHOBH CPIICKH YICHUIIN HUCY MOKYIIATN
Jla CXBaTe CYLITHHY CTapuX CPIICKUX PEIMIMO3HUX CIIOMEHHKa, Beh na cy camo
3ama3miIv WK OCETUIIH JIa Cy IPKBE 0 XaH3eHOBOM IIpUMEpY ONIMKE CPIICKOM
HapOy U FeTOBO] PABOCIABHO] BEPH OJ1 KIIACUIIMCTHYKUX IPKaBa ca 0apOKHUM
TopmeBUMA. 300T Tora, nmucao je HectopoBuh, oBakBa apXUTEKTypa HUje MOTJIa
Jlajbe Jla ce pa3BHja M HeCTalla je 3ajeJHO ca ’beHUM TBOpIIMMa.4

XKespko Ilkamamepa je 1969. romuHe MOCBETHO TaXHy M CBETOBHHM
rpaheBuHamMa y qyxy XaH3eHOBOT HCOBH3AHTH]CKOT CTHIJIA, HAIIOMECHYBIIH 14
Cy CBE OHE CpOJIHE Ipe cBera ca rpaheBuHaMa u3 100a pOMaHTH3Ma M HUMajy
UCTE CTUIICKE eJieMeHTe (MUJIACTPH, 3aBPIIHH KPOBHU CKJIOI, JIYYHH [TPO30PH
U JIp) MaK0 c€ OOMYHO CMATpajy M3pa3oM CPICKO-BH3AHTH]CKOT CTHIA. Y
CPIICKOj CBETOBHO] apXHUTeKTypH n3zaBojuo je Kameran MummHo 31ame Jana
Hesonea u3 1863, cTuiicku Be3aHO 3a €BPOICKY apXUTEKTypy TOTa BpEMEHa,
kao rpaheBuHy ONMCKYy OBHM KOHIemiujama. Harmacmo je na y Tajamimoj
JyrocnaBuju MOCTOjU HHU3 CTHICKH CIMYHO oOpaljeHmx rpaljeBrnHa 3a Koje ce
HHUKaKO HE MOXKE TPETIIOCTABHUTH Ja TPHIIAIajy CPICKO-BH3AHTHJCKOM CTILTY.S Y
TOM CMHCITY, Ka0 PEIPE3CHTATHUBHA JIeJIa XaH3eHATHKE MOYKEMO H3IBOJUTH CHHATOTY
y Byxkosapy (1889) 6euxor apxurekra Jlynsura IlleBea u EBaHreMCTHUKY IIPKBY Y
CapajeBy Kapna [Tapxuka (1899).

Muoapar JoBanosuh je 1985. ronune youro ja rpal)eBiHE HaCTalIe y CPIICKO)
ApXHUTEKTypU O] YTUIAjeM XaH3CHOBE IIKOJIC Y CIMYHOCTH CIajajy YHHHOIH
CTHJIa TIONYKPY>KHOT Jyka — Rundbogen ctuia, HarmacuBIIM Jja c€ TaKBUM
onpehemeM OBa MojaBa y CPICKO] apXUTEKTypH HE CamMO Ha3WBa TauyHHUjUM
UMeHOM, Beh U JlaKie nocTassba Ha Mpunaaajyhe Mecto y eBponckoj UCTOPUjU
yMmeTHOCTH. [Ipemnoxkuo je na ce oBakBa apXHTEKTypa O3HAYM TEPMHHOM
’XaH3eHaTuka 6 oapelyjyhu Tako XaH3e€HOBO CXBaTambe HEOBHU3AHTH]CKE

4 Has. oeno, 603—604.

5 K. Ulkanamepa, O6nosa “cpnckoe cmuna’ y apxumexmypu, 3JIYMC 5, Hosu
Can 1969, 206-207, u. 50.

6 M. JoanoBuh, Teoun Xanzen, “xanzenamuxa” u Xanszenoeu cpncku yuenuyu,
3JIVMC 21, Hosu Can 1985, 256.
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Ci. 9 B. Hukomnuh, borocinoscku
cemuHap y CpemMckum
Kapnosmuma (1900)

ApPXUTEKType Pa3BUjEHO y OKBHPY E€BPOICKOT aKaJeMCKOI UCTOpU3Ma Koje je
HCTOBPEMEHO NPEACTaB/bajo U jeaH yTBpheH cucreM oOpa3oBama apxuTeKara
ca IUPOKOM NPUMEHOM Y MPAKCH.

Anekcannap Kanujesuh 1997. ronuHe U3HOCH MHUIBEHE J1a CY CPIICKY
BapujaHTy XaH3CHOBE AapXHUTEKType pa3BWIIM TAaJCHTOBAHH, CBECTPAHU
MPOjEKTaHTH, KAaKBHX je Y HAIlOj HOBH]jO] apXHUTEKTYpH OWJIO MaJio U Ja je y
OBHM CTHJICKMM OKBHPHMA y YMETHHUKOM IIOTJICTy OCTBAPCHO HEKOIHKO JeTIa
O N3y3€THE BPEIHOCTH, KOja 1 IaHAC IUICHE XTEHEM J]a C€ y OKBUPY YCTAaJbCHNX
HOPMH perpe3eHTaTiBHE XaH3CHOBE CTHIIMCTHKE JOCETHE yIe4yaT/biB U Tpe-
MMO3HATIFUB AyTOPCKH M3pa3. 3akjbydyje na ce rpyna XaH3eHOBUX CPIICKHUX
y4eHHUKa HUje CyIITHHCKH TPUOIMKUIIA OCTBApEhY Hleaa HAllMOHATHOT CTHJIA,
anu Ja je 3a coOoM OCTaBHJIa 3HayajHEe MPUMEpPE HEOBU3AHTH]CKE aKaIeMCKe
apXUTEKType, KojuMa Ou Moryia Jia ce MOXBaJld MaJIo KOja IpaJiuTesbCKa IIKOJIa
y EBponn.”

O JoBany Mnxuhy bornan HecropoBuh je roBopro kao 0 HajIjIOAHU]EM
CpICKOM Tpamutesby ¢ Kpaja XIX m modetka XX Beka W cmarpajyhm ma je
OH C jeOHe cmpaHe 8eoma 000ApeH, u UCMO MOIUKO 00pA306aH NO3HABALAY

Brnaguuancku
nBop y HoBom

7 A. Kagujesuh, Jedan éex mpasicerba Hayuonannoe cmuia y CpncKkoj apxumexnypu
(cpeouna XIX — cpeouna XX eexa), beorpan 1997, 62—63.
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apxumexmypeyonuime unocebHo apxumekmoHCKoe
demasma, a c opyee, eoMa HeMUPAH U He3A6UCAH
O0YX, U pA0O3HAO, KAKO V UCMPANCUBAILY apXume-
KIMOHCKUX OOIUKA U MOMUBA y C8Ojum oenumd, /,
mako u 'y camum NOCMYNYumMda y C60jOj GenuUKoj
npaxcu.8

Wnkuh je jeman ox rpaaWresba CBOTA
BpeMEHa KOjU Cy Jald 3HadajaH JOMPUHOC Tpa- |
KEhHUMa HAIMOHATHOT CTHJIA Y CPIICKOj apX-
UTEKTypH. Y HUCTOpHOrpaduju ce 4ecto ucruye
CTHJICKAa IOBE3aHOCT IHErOBa [BA IPOjeKTa W3
1889. 3a [lom JIpymBa cB. CaBe y beorpany (cin.
8) u Emapxujcku nom y Humry ca mBa mpojekra
Biragumupa Hukonuha n3 1900. 3a Bnagunuancku
mBop y HoBom Cany m borocmoBckm cemuHap
y Cpemckum Kapnounma (cin. 9 m 10). Beh je
PEJICHO JIa je XaH3eHATHKa y CPIICKO] apXUTEKTYPH
BE3aHa Mpe CBera 3a CakpajHe 00jeKTe, TaKo OCUM
WnkuheBux n HukxonmheBux rpaljeBmHa TOTOBO
¥ Jia HeMa IpojeKkara y TOM CTHUJy y CBETOBHOj apXWTeKTypH. Uzysetax je
HENITO KacHHje 31ame JJoMa cpricko-mpaBociaBHe IPKBEHE OMIITHHE Y 3eMyHY
apxutekre Kocre AranarkoBuha - Cranumuha uz 1907 (ci. 11).9

I'paheme y nyxy xaH3eHaTHke MpeAcTaBiba camo jenad neo WMiakuhesor
omyca. Ocrany jaBHH M CTaMOEHM O0jeKTH OBOI IpaJHTesba 3aCHOBAHU CYy
Ha JPYraudjuM HEOPCHECAHCHUM, HEOOAPOKHUM M CELECHjCKHM METOaMa.
Wnkwuh je ayTop penpe3eHTaTHBHIX OeorpaJckux rpaleBuna kao mro je [laxara
Kpcmanosuha Ha Tepasujama (1885), xorenr Mockga (1891), Odpunmpcku oM
(ca Mutopanom Pyeuauhewm, 1895) u Haponna ckymtuna (1902—-36).10

Jla je OWo wu3BeneH, CUTYpHO je jga Ou, 0e3 003upa Ha KpPUTHKE
ynyhuBane xan3eHartuiy, WnkuheB mpojexar 3a HUINKKA EMAPXUjCKH JOM
MIPEJICTaBIhA0 JOIII jeTHO 3HAYAJHO OCTBAPEH-E CPIICKOT TPAJUTEIHLCTBA KOje OU
CBOJUM DEHPE3CHTATHBHUM KapakTepOM, Ka0 U AMHAMUYIHOM, JCKOPATHBHOM
KOMITO3UIIMjOM 3HAaTHO 0OOraTujo apXUTEKTOHCKO Haciiehe rpaga Huma,
najyhu mpu Tome 3Ha4ajaH JOMPUHOC TPAKEHy HAIMOHAIHOT CTHIIA y CPIICKO]
APXHUTEKTYPH.

Cx. 11 K. Aranauxosuh-
Cranummmh, Jlom cprcko-
MPaBOCIABHE I[PKBEHE
ommrtuHe y 3emyHny (1907)

8 B. Hecroposuh, nas. deno, 356.
9 A.Kanujesuh, nas. oeno, 61.
10 Has. 0eno, 55.
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) Draginja Maskareli
ILKIC PROJECT FOR DIOCESE MANSION IN NISH - AN EXAMPLE OF NEO
BYZANTIUM TRENDS IN NEW SERBIAN ARCHITECTURE

The unfulfilled project of the architect Jovan Ilki¢ (1857-1917) for the building of
diocese mansion in Nish appeared in 1899 and during the same year its description came out
in Serbian technical list.

The building of Nish diocese mansion was projected as monumental, representative
edifice where the conception the national style would be emphasized by the elements charac-
teristic for Hansen neo Byzantium architecture: curved opened lines-biophores and triphores,
roof wreaths with arcade and plastic. It was planned to cover it from the outer side by bricks
in two colors to reach the similarity with Serbian —Byzantium monuments.

With four fasades the buildings are supposed to be representatively handled and its
outer part gives real picture of the inner space distribution. In the inner building part the
strong symmetry should have been the main by which the areas in the frontal part will be
grouped around two wide inner courtyards. The ulterior part will be occupied by convention
area.



