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colors as if to suggest shading.  The filling motifs in the diamonds include grids, 
inscribed circles with crosslets, and irregular curvilinear elements. The pattern 
is a common one seen also in the Palace of Galerius in Thessaloniki, although 
the filling motifs of Mediana are more complex (compare Figures 19 and 20). 
The series of geometric patterns of the Mediana corridors is generally compa-
rable to Romuliana, but their extensive use of dark grounds relates them to the 
corridors in Thessaloniki as well. 

Fig. 19. Mediana, villa with peristyle, mosaic from the north corridor, photo author
Сл. 19. Медијана, вила са перистилом, мозаик из северног трема, фотографија аутора 

Fig. 20. Thessaloniki, Palace of Galerius, drawing of a pattern from the mosaic in a room 
near the south entrance, after Atzaka

Сл. 20. Солун, Галеријусова палата, цртеж шаре са мозаика из просторије у близини 
јужног улаза, према Ацаки 
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The mosaics of Mediana thus show a variety of influences. The triclin-
ium mosaics may well have been laid by mosaicists who worked at Sirmium. 
The peristyle mosaics have coloristic effects comparable to the mosaics of 
Thessaloniki and Romuliana, but their execution is inferior. It appears that in 
the first half of the fourth century diverse mosaic workshops were active at 
Mediana.

Comparisons among the mosaics of Thessaloniki, Romuliana, and the 
Mediana peristyle are numerous. Geometric motifs from Galerius’s Palace 
in Thessaloniki recur at both Romuliana and Mediana. The figural mosaics 
at Romuliana compare closely with examples from the elaborately decorated 
house on Socrates Street in Thessaloniki, not far from the Palace of Galerius. 
The river god from Mediana shows general similarities in style to the higher 
quality mosaics from Romuliana and Thessaloniki. These comparisons suggest 
that mosaic workshops based in Thessaloniki played an influential role in mosa-
ics farther inland. The decoration of Romuliana in particular, built in a remote 
location on a lavish scale by the Emperor Galerius, must have involved crafts-
men from that metropolitan center.

The mosaics of these Balkan sites are significant not only for their in-
trinsic qualities, but also for their role in the development late antique mosaic 
style. Under the patronage of late-third and early-fourth-century rulers and/or 
their officials, mosaics with geometric patterns were adapted to monumental 
spaces. The geometric carpets that resulted reinforce the concept of a mosaic 
floor as a two-dimensional surface, a mode of composition that would domi-
nate floor mosaic design in the later fourth, fifth and sixth centuries.29  The 
location of the Balkans on the dividing line between the eastern and western 
halves of the Roman empire also led to the influences of diverse regional styles. 
There is a distinction between the floors with a “western” approach seen at 
Split, Sirmium and in the triclinium at Mediana and the “eastern” approach in 
Thessaloniki, Romuliana and the peristyle at Mediana. The latter mosaics fea-
ture polychrome ornamental designs with occasional illusionistic effects. In the 
case of Romuliana and Mediana, figural mosaics in individually framed com-
positions continue the “eastern” manner of designing a floor around a picture. 
Nevertheless, the vast geometric carpets seen in all of these sites point the way 
to the future.

The quality of the mosaics from the first half of the fourth century at 
Split, Sirmium, Thessaloniki, Romuliana and Mediana reflects the wealth and 
importance of the region during the Tetrarchy and the following decades under 
Constantine and his dynasty. Mosaic workshops laid fine figural mosaics, but 
are known especially for the vast geometric carpets demanded by the monu-
mental architecture built for imperial patrons.

29	Dunbabin, 327-330; E. Kitzinger, Stylistić Developments in Pavement Mosaics in 
the Greek East from the Age of Constantine to the Age of Justinian, La Mosaĭque gréco-ro-
maine I, Paris 1965, 341-352.
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Рут Коларик 
КАСНО-АНТИЧКИ ПОДНИ МОЗАИЦИ НА БАЛКАНУ

Политички и војни значај Балканског полуострва на почетку четвртог века 
одражавао се у архитектури и уметности. Подни мозаици у Сплиту, „Палата“ 
у Сирмијуму, Галеријусова палата у Солуну, Ромулијана (Гамзиград) и вила са 
перистилом из Медијане, који потичу из прве половине четвртог века, представљају 
значајне примере касно-античког стила. Неки од ових мозаика сврстани су међу 
најлепше примере тога доба, а направљени су под директним покровитељством или 
утицајем владара. Главна црта мозаика су геометријске шаре којима су покривене 
велике површине; овакве форме, назване „геометријски теписи“, утрле су пут касно-
античком стилу код подних мозаика. Фигурални мозаици из Ромулијане и Медијане су 
касно-римска верзија класичног стила и могу се упоредити са мозаицима из Солуна. 
Налазећи се на линији која раздваја источну и западну половину Римског царства, 
балканска археолошка налазишта садрже мозаике у којима су обједињени утицаји и 
истока и запада. Мозаици у Сплиту, Сирмијуму и триклинијуму на Медијани имају 
особине „западних“ мозаика. Они из Ромулијане и ходника перистила из Медијане 
више припадају „источним“ мозаицима, посебно онима у Солуну, чије су радионице 
вероватно утицале на налазишта у унутрашњости. 




