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Fig. 19. Mediana, villa with peristyle, mosaic from the north corridor, photo author

Cn. 19. Menujana, Buia ca TIEPHCTHIIOM, MO3anK U3 CEBEPHOT TpeMma, hotorpaduja aytopa

colors as if to suggest shading. The filling motifs in the diamonds include grids,
inscribed circles with crosslets, and irregular curvilinear elements. The pattern
is a common one seen also in the Palace of Galerius in Thessaloniki, although
the filling motifs of Mediana are more complex (compare Figures 19 and 20).
The series of geometric patterns of the Mediana corridors is generally compa-
rable to Romuliana, but their extensive use of dark grounds relates them to the
corridors in Thessaloniki as well.

Fig. 20. Thessaloniki, Palace of Galerius, drawing of a pattern from the mosaic in a room
near the south entrance, after Atzaka
Ci. 20. Conyn, I'anepujycosa nasara, IpTexX HIape ca MO3anuKa U3 MPOCTOpHje y OMU3HHI
JY)KHOT yiasa, mpemMa Araku
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The mosaics of Mediana thus show a variety of influences. The triclin-
ium mosaics may well have been laid by mosaicists who worked at Sirmium.
The peristyle mosaics have coloristic effects comparable to the mosaics of
Thessaloniki and Romuliana, but their execution is inferior. It appears that in
the first half of the fourth century diverse mosaic workshops were active at
Mediana.

Comparisons among the mosaics of Thessaloniki, Romuliana, and the
Mediana peristyle are numerous. Geometric motifs from Galerius’s Palace
in Thessaloniki recur at both Romuliana and Mediana. The figural mosaics
at Romuliana compare closely with examples from the elaborately decorated
house on Socrates Street in Thessaloniki, not far from the Palace of Galerius.
The river god from Mediana shows general similarities in style to the higher
quality mosaics from Romuliana and Thessaloniki. These comparisons suggest
that mosaic workshops based in Thessaloniki played an influential role in mosa-
ics farther inland. The decoration of Romuliana in particular, built in a remote
location on a lavish scale by the Emperor Galerius, must have involved crafts-
men from that metropolitan center.

The mosaics of these Balkan sites are significant not only for their in-
trinsic qualities, but also for their role in the development late antique mosaic
style. Under the patronage of late-third and early-fourth-century rulers and/or
their officials, mosaics with geometric patterns were adapted to monumental
spaces. The geometric carpets that resulted reinforce the concept of a mosaic
floor as a two-dimensional surface, a mode of composition that would domi-
nate floor mosaic design in the later fourth, fifth and sixth centuries.29 The
location of the Balkans on the dividing line between the eastern and western
halves of the Roman empire also led to the influences of diverse regional styles.
There is a distinction between the floors with a “western” approach seen at
Split, Sirmium and in the triclinium at Mediana and the “eastern” approach in
Thessaloniki, Romuliana and the peristyle at Mediana. The latter mosaics fea-
ture polychrome ornamental designs with occasional illusionistic effects. In the
case of Romuliana and Mediana, figural mosaics in individually framed com-
positions continue the “eastern” manner of designing a floor around a picture.
Nevertheless, the vast geometric carpets seen in all of these sites point the way
to the future.

The quality of the mosaics from the first half of the fourth century at
Split, Sirmium, Thessaloniki, Romuliana and Mediana reflects the wealth and
importance of the region during the Tetrarchy and the following decades under
Constantine and his dynasty. Mosaic workshops laid fine figural mosaics, but
are known especially for the vast geometric carpets demanded by the monu-
mental architecture built for imperial patrons.

29 Dunbabin, 327-330; E. Kitzinger, Stylisti¢c Developments in Pavement Mosaics in
the Greek East from the Age of Constantine to the Age of Justinian, La Mosaique gréco-ro-
maine I, Paris 1965, 341-352.
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Pym Konapux
KACHO-AHTHWYKU ITIOJHU MO3ANIIN HA BAJIKAHY

TTonuTHYKKH ¥ BOjHHM 3Hayaj BaJKaHCKOI MOJyOCTpBa Ha IMOYETKY YETBPTOI BEKa
OfpakaBao ce€ y apXUTeKTypu U yMmeTHocTu. [logum mozammm y Cmmwmry, ,Ilamara“
y Cupmujymy, lanepujycoBa nanara y Comyny, Pomymmjana (Iam3urpan) m Buma ca
nepucTuioM u3 MezujaHe, KOju MOTHYY M3 MIPBE MOJOBHHE YETBPTOI BEKA, MPECTABIbAjY
3Ha4ajHe TPUMEpPEe KACHO-aHTHUYKOI CTHiIa. Heku on oBMX Mo3aMka CBPCTaHH Cy Meby
HajJerne nmpuMepe Tora j1o0a, a HalpaBJbEHU Cy MOJ JUPEKTHUM MOKPOBHTEJHCTBOM HIIN
yTHLajeM Biagapa. [7aBHa [pTa MO3aWKa Cy T€OMETPHjCKe IIape KOjuMa Cy IOKPHUBEHE
BEJIMKE TOBPLINHE; OBaKBE GopMe, Ha3BaHE ,,FEOMETPHjCKU TEIHCH ™, yTpie Cy IyT KacHO-
AQHTUYKOM CTHITY KOZ TIOJHMX Mo3anka. durypannu mo3auim u3 Pomynujane n Menujane cy
KaCHO-PUMCKa Bep3Hja KIACHYHOT CTHJIAa U MOTY Ce YIOpeauTH ca Mo3aunnMa u3 CoiyHa.
Hanazehu ce Ha JMHHUjH KOja pa3Baja MCTOYHY M 3amajHy MOJOBHHY PHMCKor mapcrsa,
OaJyKaHCKa apXeoJIOIIKa HaJIa3UIITa Cap)Ke MO3aNKe Y KOjUMa Cy O00jeIMI-CHH yTHLAJH U
ncToKa W 3amana. Mozanmm y Crumuty, CHpMHjyMy W TPUKIMHHjyMYy Ha MeaujaHu uMajy
ocobune ,,3amagHux” Moszanka. OHu U3 PoMmynujane u XoqHuKa mepuctiia u3 Meaujane
BUIIIC TIPHUIIANA]Y ,,AICTOYHUM"* MO3auluMa, rocedHo onnma y CoiyHy, 4Hje Cy paJHOHUIES
BEpPOBATHO yTHIAJIC HA HAJA3HUIITA Y YHYTPAIIBOCTH.






