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Cn. 3 Xpam Cs. Jlumutpuja, u3ries ca cepepa

Fig. 3 Chruch of St. Demetrius, view from North

HapKupamy (faHac je y MpoAyKeTKy TOT Jeja mopTe ypeheHn mapk 3a jgery).
IIpensuneo je u cBeuaHy caiy, yIMOHHUIIE, ONONNOTEKY U TPIIE3apH]jy y HOCEOHUM
o0jexTuMa, kKoju Ou Takohe moncehanu Ha norahaje BezaHe 3a MIMPEHE KyaTa
cB. Jdumutpuja. I'paheme npkse 3amoueto je ampuna 1998, ¢ npexkugom ox
cenremOpa 1998. no jyna 1999. romune. /[luMeH3uje jeTHOKYIIOTHOT Xpama,
YHja je OCHOBA 3aMHIIJbCHA Y OOJIMKY CaXKETOT YIUCAHOT KPCTa, ¢y 29M X 23M,
a KOpHCHa MOBpIIHA W3HOCH 0Ko 500 KBagpaTHUX MeTapa. Bpx kymoue je Ha
BHCHHU 0J 29 MeTapa, a OTKaJl je Ha mera MoAUrHyT Kpet 25. mapra 2002.
TOJIMHE, BUIIIX j€ 3a jOIIl TPH METpa.

KOHCTpYKTHBHM CHCTEM je CacTaB/bCH OJf apMHPaHOOCTOHCKUX
cTy0oBa U Tpera, 00aBe3sHUX 300T MOIMITOBAama CEM3MHUKUX ycioBa. Hocehn
CJIEMEHTH KOHCTPYKIHje Cy M3BYyUCHM Ha (hacaiy, IITO je MOMOITIO YKIATamby
xpama y am6ujeHT HoBor Beorpana. OctBapeH je u eexar ,,HEOBU3aHTH]CKOT
KOHCTPYKTHBH3Ma™, TpPH dYeMy cCy OO0jeMmeHa HCKyCTBa MEANCBAIHE
BU3aHTHjCKE TPaJUTEIbCKE E€CTETHKEe, HEOBH3aHTHHHU3aM XaH3eHOBE Ocuke
IIKOJIE Ca Kpaja AEBETaHECTOT BeKa (Koja je mMaa cieA0CHUKE U Y TaIallibo)
CpOuju) ¥ METOOM COBjeTCKUX KOHCTPYKTHBHCTAa W3 JBaJECETHX TOAWHA
mpornwior croneha,® CTOMIBEHN y HECBAKHIATGY TOCTMOACPHUCTHYKY LICITHHY.

6 Bupneru: M. JosanoBuh, Teogpun Xansen, ,, xansenamuxa‘ u Xansenosu cpncku
yuenuyu, 3JIY Maruue cprcke, 21, Hopu Can 1985, 235-260; Konstruktivizam, u: Istorija
moderne arhitekture 2/B (prir. M.R. Perovi¢), Beograd 2000, 403-568; B. Kopah — M. IllymyT,
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Ci. 4 Bojan KoBauesuh, koHKypcHU npojekar xpama CB. [lumurpuja

Fig. 4 Bojan Kovacevi¢, competition project of the church of St. Demetrius

Konctpykuja nma yaory pama 3a 3uHE HCIYHE CIOKCHE Y TPaIUIIHOHAITHOM
MaHUpy OJi OIeKe, Memrvapa, JoHuuha W aedesMxX MalTepcKUX CIOjHHMIIA.
OO0payie 3110Ba 3aMHUIIJLEHE CY HIIYCTPATUBHO, Y (GOPMH ,,U3II05K0€ ypaMIbEHUX
CIIMKa WM NWiMMa ca eJeMEeHTHMa KepaMOIUIaCTHKE KOjH Cy HaM BEKOBHMa
Omucku.’

Kao n Ha BehMHM HOBHMjHX CPIICKHX LipKaBa,8 yHyTpallmbe ypeheme
U CIIOJEHO o0Jarame HOBOOEOrpaJICKOr XpamMa [0 JaHac HHje JOBPIICHO.
[TommoBuheB o0jekaT TpencTaBiba IUIACTHYKH CETMEHTHPAHY, OIITPO
pasrpaHUYeHy r€OMETPU30BaHy LEINHY ca M3pa3uTo TIAaTKuM (acamama (jorr
YBEK PYCTHYHHUM 300T HETIOKPUBEHOCTH ILT09YHIIamMa). CBeIeHOM KOMITO3HIIH]OM
KyOMYHHX Maca, IEHTPAIHO TPYNHCAHUX W MHPAMHIAIHO CTEICHOBAHUX,
3aBpIICHHX ,,CPIICKUM KyIlolamMa Xpama ¥ 3BOHHKA, IEIHHA Ce IOHEKIIe
YKJIOTIMIIA Y MOJCPHHUCTHYKH, allCTpakTHH ypOanu mej3ak Hosor beorpana.
300r NOIITOBaka TPAIUIMOHAIHE OpPHjeHTAIMje OJITAPCKOT JeNla Xpama
mpeMa MCTOKY, ca TaBHe caoOpahajuune (byneBap 3opana bunhuha) 6uro je
Hemoryhe 06e30e1uTH JUPEKTaH MPUCTYT BErOBOM IVIABHOM 3aIa{HOM Yiasy,
YMME j€ OH MOHEIITO U3TryOHOo Ha 3Ha4ajy y ypOaHOM OKpYKEHY.

Wsrpalen Ha HEMOroJHOM MeECTy, Koje My He 00e30ehyje
PETPE3CHTATUBHOCT W CAIlVIEIUBOCT W3 CBHX IIpaBala, XpaM je BH3YEITHO
noapel)eH TOMUHAHTHHjUM HOBOOCOTPAICKUM 3IalbUMa, MPE CBEra Kylnama
3amajne kanuje beorpana. Mnak, cBe monyJiapHUjU U IPUBIAYHH]H, TPEPACTa0
je y KIbydHH cuM00:1 penedununmje ypoanux ¢pynkmuuja HoBor beorpana, mro
Cy TIPETIO3HAIN U TyMadH TeKOBHHA CaBPEMEHE CPIICKE [IPKBEHE apXUTEKType.

Apxumexmypa euzanmujckoe ceema, beorpan, 1998; J. B. Bullen, Byzantium Rediscovered,
New York 2003; A. Kanujesuh, Mcmopucmuuxe ocnoge Heosuzanmujcke apxumexmype y XIX
6exy, y: Humr u Buzantuja 111, Hum 2005, 383-396; H. MakysseBuh, [[pkeena ymemnocm y
Kpawesunu Cpouju (1882-1914), beorpan 2007, 219-251.

7 N. Popovi¢, nas. oeno.

8 A. Kagujesuh, Tpu nosuje ypree beozpada - mpu noocmuyaja pazeojy cpnckoe
cakpannoe epaoumenscmsa, Hacnehe X1, beorpax 2010, 113-133.

9 O apxurektypu u cumbonuim 6eorpaacke 3amaaHe kanuje B.: A. bpkuh, 3HakoBn
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Cn. 5 Xpam Cs.
Jlumurpuja, morien Ha
KYIOJIy U3 Haoca

Fig. 5 Church of St.

Demetrius, view of the
dome from the nave

Y TmpBOM pelieBaHTHOM IyOJIHMIIMCTHYKOM KOMEHTApy, 00jaBJbEHOM Y
Bpeme [lonmosuheBor mporpamcko-mManudectansor ucryna (1997), apx. 3opan
ManeBuh je KpPHUTHKOBAO ,,IPEHHCHUBAKE CBOJCTBCHO HHU3Y 3aCTYIUbEHHX
KOHKYpPCHUX pajioBa, amocTpodupajyhu apx. Jbyburyy bommak, koja je mo
wemy xpam CB. Bopha na UYykapuum ,,y3 mane moaudukanuje, mpeHena
Ha Hoeu bBeorpan“.10 Ilocebno je wm3nBojuo HenarpaljeHu mpojekar apx.
Bojana KosaueBmha,!! koju je momrao ox KOHTEKCTa 3aTedcHe mpodaHe
ApXHUTEKType MPABOT yIVIa M KyOWYHOr BOJYMEHA, W3a3uBajyhu cnenuduyan
KYATYPOJIOIIKH ,,III0K™,12 JHIIeH HEOOMYHUX IJIACTHYKUX OpaBypa KOjuM OU
Ce TEXHJIO MPOHM3BOJFHOj OPUTHHATHOCTH (CBOjCTBEHOj MHOTHM TaKMalnuMa
Ha KOHKYPCY).

CBectaH oOmNacHOCTH Jga ce Oynyhm XxpamMm Moxe HU3TyOuTH Y
,»,aropaoOMYHOCTH ypOaHHCTUYKE CHUTyalldje Yy KOjy ce ,,yaeBa™, apX.
KoBauepwnh je y 00pasiokemy HCTaKao KOHTEKCTYaIHCTHUKY AUMEH3H]y CBOT
HaIpTa, ajli U TUIACTHYKE M EKCIPECHUBHE €IIEMEHTE KOjU KOPECIOHANPAjy ca
CIIMYHUM OOJHIIMMA 37aa Koja Cy o0esexiia HOBOOCOrpaacKu mej3ax.!3
Kymony je omumcao xao u3pa3 caBpeMEHOr oOnHMYja Ha KOME je W3BpIIeHa
,,TpaHCUTypalija TPAAUIHOHATHOT, HAMOMHUIbYHHM Ia ce WHCIHUPUCAO
CpenmeBU3aHTHjCKUM XpaMoM KymbGenuku y Kacropuju u AcCIUIyHIOBOM
LITOKXOJIMCKOM OUOIMOTEKOM.

y kameny, beorpan 1992, 222-227; A. Kadijevi¢, Mihajlo Mitrovié, projekti, graditeljski
Zivot, ideje, Beograd 1999, 69-76, 85-93; M. X. Jesruh, H3mehy monymenma u epomecke, y:
Kputnuku pednexcu, beorpan 2004 81-82.

10 3. Manesuh, Apxumexmypa oxo nac. Xpam ceemoe Jumumpuja, 17 jyn 1997.

I A. Kovenc Vuji¢, 50 beogradskih arhtekata (rodenih posle 1945), Beograd 2002,
70-71.

12 3, Mauesuh, nas. oeno.

13 TekcTyaqHO 00pa3iiokeme ca KOMEHTapuMa IUIAHUPAHOT apXHUTEKTOHCKO-
ypbaHucTHYUKOT ypeherma Xxpama, IPOorpaMcKuX U MOJCIUCTHYKUX ONPEICIbeHba, T0CTYITHO
je 'y 30upIM npojeKTaHTa.
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ITobeny IlomoBuheBor pemema ManeBuh je oxapakTepucao
Kao KOMIpOMHC u3Mel)y TpaaWIMoOHamTHOT W HHOBATHBHOT TIPUCTYTIA!
,» | paUIINOHANN3aM je TIPHCYTaH y TParoBHMa, Kao IEKOPATHBHU CHUCTEM Ha
(hacajama, ka0 Ha3HaKa MOMHUpEHa 0A3WIMKAITHOT U KPCTOOOPA3HOT pelliekkha.
KoHCTpYKTHBHM €7IeMEHTH BHIJBUBHU CY CIOJbA, INTO MOMa)Ke XapMOHUYHOM
ogHocy Xpama n amb6ujenta Hosor beorpama. ¥V obnukoBamy mopre Oyayher
XpamMa UMa JIuTepaType, Bullie Kao rojicehame Ha YnbEeHHILY 1a Ce Ipaii KpajeM
JIBAJICCETOT, a HE KpajeM YeTpHAEeCTOr Beka™, 3akibydyjyhm ma je ocTBapeH
KPEaTUBHU CII0j TPAAUIUOHAIN3MA U MOJiepHE (opme. !4

Hakon [TomoBuheBe cMptu 1998. ronuHe, 3BOHUMK XpaMa je M3BEICH
W3/IBOjEHO YMECTO MHTErPHCAHO, Kako je NpPBOOMTHO IutaHWpaHo. Ty
HMIIPOBHU3AIH]Y y CTPYYHUM [TACUIINMA OIITPO je KpUTUKOBAO pod. bpanucnas
MunenkoBuh, jegaH o WIaHOBa KOHKypCHOT »xupHja.lS C HeBepuuom je
3aIHTao ,,KaKo Cy 3BOHA, ITpeMa MPBOOUTHOM IIPOjEKTY, Ca OBOT 31ama HecTala
U TIpeceNuia ce y moceOHy 3rpaay”. 3aMepHo je Ha TOMIIAIY elieMEeHATa U
HEBEIITOM CJieqy OOJHMKa ca TJaBHE 3Tpaje, Ha3BaBIIH Ta ,,KOMIIO3UIIHOHUM
XUOPHUIIOM™, TPOU3BOJIOM ,,HACHJIHE WHTEpBEHIHMje” M Heykyca. HacnmemHuke
tuma Hebojme [lomoBuha kpuTHMKOBao je 300T KOHKYPEHTHOI TIOJIOKaja
3BOHMKA y OJHOCY Ha IIaBHY rpaljeBuHy, udja je moBehaHa maca numieHa
NnoTpeOHe HEYTPaHOCTH, AEIOBAEM Pa3IMYUTHX IIPOCTOPA MO BEPTHUKAIIH.
,TpaJvIMOHaaH WM MOJAEpaH 3BOHHMK Ce M3ryOHMO M Ja HHje JoJaTHE Kare
— Majie KyroJie Ha leMy — BHIlle OMCMO MHCIIMIIH JIa C€ Paju O NPUBPEMEHO)]
3rpagyu koja he Hecrarw Kaja ce KOMIIO3WIIMOHO a00pO peryimcana 3rpajaa
3aBpiy. cTHHCKA BPeIHOCT CaMOr XpaMa ce y OBaKBOM aHCaMOIy yMamyje.
OBa Maca MaTepujaia Kao HeOpe3aHo, 3aIyIITeHO IPBO CaAMO j€ CMETHa YUTABO]
KOMITO3UIIMOHO] CJIMIIM. JOII jeIHOM je MpOIyINTeHa MPUINKA Ja ce rpajicKa
CIIMKa OBAaKBUM IPOCTOPHHM CKJIOTIOBHMa OOOTAaTH W TOAWTHE HA CTEICH
KeJbeHe BpenHocTh .16 KpuTnkoBao je W HakHaaHO ypeheme moOmimjapa
IIPKBE.

[MonpxaBajyhu [lomoBuheBa Hactojama, Tymad HOBHje Oeorpajcke
apxutekrype Crnoboman borynosmh je 2005. rogune xpam CB. [dumutpuja
C TIPaBOM CBPCTA0 y Haj0O0JbEe MpHMepe AoMaher CakpalHOT TPaIUTEIbCTBA C
Kpaja nBajeceror Beka.l? Y cBojoj ananusu, boxxunap Manuh ra nosesyje ¢
XaH3eHOBCKH cXxBalieHOM HHTEPIIPETAINjOM TPaIUIInje, HCTUIyhH TOCTMOICPHU
MPUCTYN pemaBamy (acana, Koje IPencTaBibajy ,,U3I0K0y TpaaulIHOHATHUX
MOTHBA y paMy OJl KOHCTPYKTUBHHX €JIeMEHAaTa UCTAaKHYTUX Ha MOBPIIAHY .
Kpurtnuku je mpokoMeHTaprcao u ocraie Harpal)eHe KoHKypcHe Hampre. !8

14 Hemo.

IS Bugern: b. Munenkouh, Odaxie 360Ha 36ome, Imacauk JIKC 31, beorpan, 2007,
34-36; Uctu, Ilopyxre punosogpa boscuoapa Kuexcesuha, Imacanx JIKC 32, beorpan 2008, 52.

16 B. Munenxosuh, nas. oena.

17°S. G. Bogunovi¢, Crkve, u: Arhitektonska enciklopedija Beograda XIX I XX veka,
Beograd 2005, t. 11, 1230.

18 B, J. Manwuh, IIpucmyn npoyuasarwy Hoguje caxpanne apxumexmype y Cpouju —
ananuza mo2yhnocmu paszeoja mooena npagociasnoe xpama (PyKOIuC MarucTapckor pajia
onOpameHor Ha ApXUTEKTOHCKOM dakynrety), beorpax 2009, 155-157.
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Jocamanmmum 3amaxamuMa ce MOTY MPHUIONATH U YTUCIH O CTHICKA
XETEepPOTreHOj, AJTM KOMITO3HIIHOHO KOMITAKTHOj CTPYKTYPH CIIOJBHUX Maca Xpama,
Y K0jOj Cy, IOped YOWHHBUX €IIEMEHATa OCTMOIEPHOT PETPOCHEKTUBU3MA U
€BOKaIlrja Ha Jieslo XaH3eHOBUX CPIICKUX YYCHHKA, IPUCYTHHU U OJard ojfjeru
OpyTaTMCTUYKOT KOHCTPYKTHBH3MA (IIITO MPOjEKTaHT Y CBOM 00Pa3NIOKeHy H
HE KpHje), Ka0 1 eJIEMEHTH Heo-ap-/1eKoa, U3PAKEeHHU Y CTEIICHOBabY 3IYCHYTHX
Maca ¥ npopuIanuju pasyheHux Tynux THMIAHOHA.

yHa)lJ'I)I/IBI/I HaHOCH HeOBI/ISaHTI/IjCKOF HUCTOpHU3Ma, MNPECTUIIU30BaAHU
MOCTMO/ICPHUM OOJIMKOBHUM IIOCTYITKOM, Mame C€ MOJCIMCTHYKU OCIamajy
Ha nomumbane Oaswinke CB. JlMMUTpHja, a 3HATHO BHIIE HA jEAHOKYIOJIHE
KpcTooOpa3He KyOM4YHE XpaMOBE CpeImhOBH3aHTHjCKE eroxe. Y Tomeny
VHYTpAIlElbe apXHUTEKType, XpaMm je BeoMa (yHKIMOHANAH, 3axBaJbyjyhu
HUMII03aHTHOM, IITHPOKOM ¥ CIOOOTHOM ITOTKYIIOJHOM IIPOCTOPY, UCITYEEHOM
MMOCTMOJICPHUCTHYKHM CTHIIM30BaHUM JieTaJbuMa, Mel)y KojumMa ce H3lBaja
arcTpakTHA IUIACTHKA MaHTaHTH(a. UWHE ce 1a je MOXKIa IIPEBENTNK MTPOCTOPHH
Y BHU3YCITHH 3Ha4aj JIaT XOPCKOj ranepuju. bynyhu na pajoBu Ha yHyTpalmemM
ypehemwy H CIoJbHOM obJaramy Xpama joll YBEK Tpajy, MOKe C€ 3aKJbY4HUTH
Jla TOTIyHHje HucTopuorpadcko BpeaHoBame [lomoBmheBor ocTBapema Tek
MIPEJCTOj .

JlyXOBHU aHTUION OHOME INTO ce apxurekrypom Homor beorpana
JIOHEJTABHO CAOIIITABAJIO CBETY, KA0 0a3a IMOTUCHYTE ,,Bepe U Haze", cuMOOI
noBpaheHOr HAIlMOHATHOT W KYJITYpHOr uaeHTuTeta, Xpam CB. [duMutpuja
3HATHO OIUIieMemYyje oTyheHH ypOaHHCTHYKH aMOHMjeHT KOjU Ira OKPYXYje,
YHOTIY®BYjyhy Ta pyHKINOHAIHO U €CTETCKA. Y CBETIY HOBUX JPYIITBCHUX U
KYJATYPHHUX OIpelie/beha HOBOOCOTPaICKUX BIACTH He OM Tpebasio 3aHeMapruTH
YUEBCHUITY J1a je o1 anpuia 1994. ronune omurnHa HoBu beorpan cnenmjanaom
MMOBEJHOM MMOOpaTMIbEHa ca TpukoM ommruHoM Kcantn. 19

Alexandar Kadijevi¢
NEO BYZANTINE STYLE IN THE ARCHITECTURE OF NEW BELGRADE CHURCH
OF ST. DEMETRIUS OF THESSALONIKI (1996-2001)

Since 1996 to 2001 in the central area of New Belgrade was built the monumental
parish church of St. Demetrius of Thessaloniki, an example contemporary architectural neo
byzantine style in the contemporary Serbian sacral architecture. Inspired by the hagiogra-
phy of St. Demetrius of Thessaloniki, the winner of the public tender, architect Nebojsa
Popovic designed a church of central type, surrounded by park areas and related facilities that
evoke the saint’s path through Illyria. As a visual and spatial entity, an oasis of Orthodoxy in
non-spirited abstract urban landscape, the church strongly opposes neighboring commercial
buildings - symbols intrusive globalist logic of market capitalism. Hence, this contribution
aims to point out its specific architectural qualities, but also comment on expert reaction that
followed his performance.

19 . Ereposuh, Hosu beoepao uzoausa, Hosu Cam 2001, 159.



