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FEMINAE VIRTUOSAE: POWERFUL WOMEN
OF MEDIEVAL MACEDONIA

Abstract: The article deals with the manners in which socially, politically
and religiously powerful women were represented in the material culture, as
well as painterly ensembles of the medieval period in the territory of present-
day Republic of Macedonia. In that regard, the usage of historic sources, char-
acteristic inscriptions and painterly representations show the “know how” of
male donors to accentuate the role of feminine khtetors, administrators and reli-
gious authorities found in archaeological artifacts and fresco painting.
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When James Brown sings: “This is a men’s world”, he refers to construct-
ed superiority of men over women who have little power in societies. His emo-
tional throwback, on the other hand, saying: “but it’s nothing without a woman
or a girl”, only adds a romantic spice to the role of the ladies as being faithful
and honest partners to their male companions. However, catalyzed by historical,
social, political and cultural changes in the 20th and 21st century, women have
become increasingly challenging gender in the way that feminine features are
portrayed in all spheres of visual and other manifestations of their specific and
highly penetrating appearance. An entire industry is devoted to promote femi-
ninity as equal or even more appealing compared to masculinity which cannot
compete with the notion and image of womanity due to the sustainably devel-
oped and highly articulated feminine production of sources and significance. In
that regard, the sociology has recently composed the term Powerful femininity!
as an outcome of the search for appropriate structure of material means, focus-
ing on women’s capability for strength and dominance.

Powerful femininity sees women adopting and maintaining what has
been regarded as typical masculine characteristics — such are strength and com-
petitiveness — to succeed in what still is, as James Brown has already put it

I E. J. Windsor, Scripts of femininity, in: International Encyclopedia of the Social &
Behavioral Sciences (Ed. J. D. Wright), Amsterdam, 2015, 893-897.
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Fig. 1 Inscription from the three aisled basilica in Lychnidos

Cun. 1 Harnwuce u3 tpokopabue 6asuinke y Oxpuny

- a male dominant world. By appropriating such traits, women who aspire to
Powerful femininity as a category of social existence2, are seeking to demon-
strate their equal, yet much more alluring status in comparison to male coun-
terparts. However, one should not forget feminine attributes of skillfulness and
resourcefulness in combining masculine features of strength and success with
traditionally feminine traits of cooperation and teamwork. In that sense, their
attractive physique and delicate manners become much more appealing and
charismatic than the masculine matrix of height and width, raw power and af-
fluent position in the society. Such women are not only historic figures of the
20th/21st century, i.e. the modern world. There is the sophisticated Hypatia in
the 4th century Alexandria3 — a respectable scholar who rises as an example of
the changing political and social climate of the ancient world, another example
is St. Hildegard of Bingen4, born in 1098, admired by popes and celebrated for
being a feisty Benedictine abbess, mystic, physician, musician and polymath,
also St. Catherine of Sienas who in late 1300 due to her gifts of philosophy

2 M. Kimmel, Masculinities and Femininities, in: International Encyclopedia of the
Social & Behavioral Sciences (Ed. J. D. Wright), Oxford 2001, 9318-9321.

3 A. Cameron, Hypatia: Life, Death and Works, Oxford 2016; Ch. Booth, Hypatia:
Mathematician, Philosoher, Myth, London 2017.

4 F. Maddocks, Hildegard of Bingen: The Woman of Her Age, New York 2001.

5 F. Th. Longo, Cloistering Catherine: Religious Identity in Raymond of Capua's
Legenda Maior of Catherine of Siena, Studies in Medieval and Renaissance History Vol 3,
Amsterdam 2006, 25-69.
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Fig. 2 Baptistery in the three aisled basilica in Lychnidos
Ca. 2 Kpcrnonnna y TpokopadHoj 6asmmuim y Oxpumy

and theology became doctor of the Catholic church, than Joan of Arcé who in
the 15th century became a national hero of France for her pivotal role in the
Hundred Years’ War, and many more.

If we put Byzantium in relation to the notion of powerful femininity, the
first and foremost association is Theodora. Each civilization produces a fe-
male paramount and the Byzantine époque is marked by Theodora, the wife of
Justinian I, icon of the imperial “feminine power”— composite and enigmatic,
intelligent, ambitious and charismatic to the historical memory. Conformist to
the moral milestones of Christianity, and prudent to the intellectual magnitudes
of the imperial office’, the person of Theodora is a Magdalenian archetype and
frame of the Byzantine feminine stamina. Historia Arcana$, the longest and

6 J. L. Taylor, Joan of Arc, the church, the papacy, in: The Catholic Historical
Review 98/2, Washington 2012, 217-240.

7 Justinian called Theodora his “partner in deliberations” (in Novela 8.1), whereas
according to Procopius she also participated in state councils, and helped her husband make
decisions, plans and political strategies.

8 Tajuara ucropuja — IIpoxonuj Kecapucku, Cromje, 2008.
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most detailed narrative of her life, although intended to make her a “villain”,
nevertheless turned Procopius into the historical loudspeaker of the most pow-
erful woman of the Byzantine world. So, it turns out that “bad publicity is good
publicity” after all and if stripped of the malicious propaganda against the im-
age of Theodora, Historia Arcana could be a great wonder woman epic of no-
body who became somebody. And that somebody promoted important religious
and social policies, commissioned urban public activities and was probably
the first ruler to recognize the rights of women and to introduce the rehabilita-
tion policies and support for female sex workers®. Thus we can conclude that
Theodora's historical fame owes little to destiny and a lot to her hard work,
leadership, strategic reasoning, emotional intelligence and devotion to the office
she held.

If one should make a list of the powerful women in Macedonian Middle
Ages, in terms of their participation in political life, economic strategies, dip-
lomatic issues and/or religious matters, that document will surely not be very
long. However, there are ladies who deserve their place in such a file due to their
social engagements and not only on behalf of their significant others, i.e. male
partners, rather due to their personal commitments in the spheres of religious
commissions, humanitarian activities, private initiatives and so on. Their names
can be found in khtetorial inscriptions, historic records, archival documents etc.
testifying to their ambition, vigor and enterprise the products of which can be
seen in the treasury of artistic heritage usually marked by specific “feminine
touch” and delicate aesthetic expectations in creation of the visual culture most-
ly labeled as graceful and refined.

Through its entropy Christianity gradually marginalized the gentler gen-
der. The historical female stakeholders remained largely below the radar of
popularity, thus creating a paradoxical belief that women did not have commit-
ments, apart from the chastity marketing and household activities. This cannot
be further away from the truth. Within the administrative core of the ecclesi-
astical institution, women were proactive managers and leaders, worthy to the
cause and the faith - true descendants of the biblical Phoebe!0.

The “Phoebian order”!! of female servants to God was attested in
Macedonia in the Early Christian oases of Lychnidos (Ohrid) and Stobi, en-
hancing the altogether abundant material and cultural remains of these ecclesi-
astical and political centers in the Balkan. The floor mosaic inscription (Fig. 1)

9 The Metanoia (Repentance) convent mentioned by both Procopius and John
Malalas (although the two references are in juxtaposition), was a social project aimed at
empowering and freeing women from prostitution.

10 Phoebe was a first century notable woman in the Church of Cenchreae, trusted by
Apostle Paul to be his emissary to the Church in Rome - credential and trustworthy to deliver
his letter to the Romans. Described as a diakonos (deacon), the rank of Phoebe is debatable
since it might both refer to a specially appointed assistant to the overseers of a church, or to
a “servant” as opposed to a church office. The New Testament reference to Phoebe (Romans
16:1-2), nevertheless introduces a rank in the ecclesiastical administration which will be term
of office for female clergy in the centuries to follow.

I Phoebian order came as an association to our attempt to denote an ecclesiastical

office still held by women during the Early Christianity, practiced in the rank of deaconess of
the church.



Huw u Busanitiuja XXI11 245

YHNEP....] umép enlyiv] HOpA/IH SABET
THEMA...] T par T 1, MATHIHATH
HEYAABR....] n cvhofeoti) najnobokHaTa
THAIAK]....] ) S dviaaa FAKOHKCA
THNEZ]...] v £E&dpav ja nomnoyy exedra-ra
EYEd(Y....] Eyrmjpon|oev] 0 MIVEHE

BropuoT HATIHC CF HAOIA HA JIOMHAOT I8 o)) TRETOTO MORaHYHo None HHEop
NOPHPaH B0 JEKOPATHEHROT apaisMaH. Bo warmmucor ce CIIOMEHYRA ][E"III!I.”I'F'[IP[iﬂ HIH

[epuerepnjar KAKD JJOHATOD Ha MITSHMHOTO 008, HAKO ERCIUMIHTHO BE © HETHANeHD.
YINEPEYXEX UREp EUYTG NOpaiH aneT
ENOIEXE[N] EROiNoEy [0 HATIPABK
[MEPIETE]....] Mepotép|pal Mepuerepija”

Fig. 3 Inscription from the Philip’s basilica in Stobi

Cu. 3 Harnme y 6a3umunu enckona @uwma y Ctobuma

unearthed in the north-west annex of the three aisled basilica at the archacologi-
cal site Plaoshnik in Ohrid, unveils the institutional presence of the “venerable
Paula the deaconess” in the ecclesiastical organization of the Early Christian
Lychnidos. The office of female deacons was not a coincidence, but an estab-
lished rank redacted in the ecclesiastical documents, the jurisprudence!? and in
the historical writings, altogether being part of the discussions of the Ecumenical
Councils. The deaconesses had an important role in the life of the community.
Primarily defined as “servants of God”, their service outreached their adminis-
trative office and spread onto the ordinary people, especially the poor, sick and
helpless, for whom they cared. The deaconesses also had a pivotal role in the
baptismal ceremony of the female catechumens, as well as in the maintaining
of the order in the temple!3. This notion of bringing order into the faith and the
life of the community defines them as capable managers, into whom the church
invested executive power within its field operative. From a modern perspective,
the deaconesses were a kind of brand managers, responsible for the perceived
value of the Christian faith, which we must admit is not an easy job. The loca-
tion of the inscription and the mosaic decoration of the north-west annex of the
basilica at Plaoshnik in Ohrid and its close correspondence to the exceptional
baptistery of the same (Fig. 2), give ways to possible feminine interpretation of
the premises, allowing for a gender related analysis of the spatial disposition of
the temple and the public function it possessed!4.

12 The Late Antique common law, e.g. the Codex of Theodosius of 390 and the Codex
of Justinian (535) formalized their selection, activities, ethical codex etc,, see J[. Cracoga,
CaenomiTsa 3a )xeHuTe —akonu Bo Jluxuumayc, Folia Archaeologica Balkanica 111, 2015, 329-
342, p. 330.

13 JT1. CniacoBa, CBezomiTBa 3a sxeHute —akonu Bo Jluxuuayc, 331.

14 J1. Cnacosa, CenomTsa 3a xeHute —fakoHu Bo Jluxuuayc, 333; M. Tutkovski,
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Fig. 4 Saint Nicholas Bolni¢ki in Ohrid, Queen Jelena

Ca. 4 Csern Hukona bomanuaku y Oxpuny, Kpasuna Jenena

Another inscription bearing the dedication to a deaconess has been dis-
covered in the Philip’s Basilica at Stobi, in the mosaic pavement of the south
aisle of this object. This inscription (Fig. 3), the non-canonic location of which
still raises debate among scholars, mentions that “due to the vow of/to the ma-
tronal’ the most pious among the deaconesses paved the exedra”16. The chron-
ological closeness of these inscriptions, as well as the fact that they appear in
important Early Christian urban centers in Macedonia, speak that in the course,
testifying to the existence of an active female clergy which maintained impor-
tant public relations with the community, the municipal administration and ur-
ban elite. Thus, the original label of the deaconesses as servants seems to have
encompassed a large variety of services — PR (public relations), HR (human
resources), “customers’ support” and venerability. Since the last epithet was
“a must”, we can clearly conclude that the women vested with this rank were
honorable, trustworthy, diligent, devoted and capable — all emanating features
of true power.

The Symbolic Messages of the Mosaics in the Southern Basilica at Plaoshnik in Ohrid, Ni§
& Byzantium Symposium, Collection of scientific works XII, Nis, 2014, 129-142, 131-134.
15 Matrona was common reference to a married woman belonging to the equestrian
provincial aristocracy.
16 1. T. BeceBcka, JKenume 6u Ooynama ammuxa u pamomo XpUcmujaHcmeo —

Ihacosume u denama na ,, 3amonknamomo “ manyurcmeo, lomuineH 36opuuk Ha Guozodeku
¢axynrer kuura 71, Cromje, 2018, 121-133, 126-128.
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When one talks about powerful, ambitious and active females in medieval
Macedonia, one should give the VIP position to the Serbian Empress Jelena,
wife of Tsar Stefan DuSan, a woman of tactfulness and merit, prudence and
resourcefulness, luxurious taste and opulent means to vouch for its physical
sustainability!7. A number of artistic representations of Jelena in the time when
she was a queen consort to the Serbian monarch!® (Fig. 4) and later, when she

17 M. An. Ilypxosuh, Jerena swcena yapa ywana, Jucennopd 1975

18 As in: St. Nicholas Bolnicki, cf. II. I'poznanoB, Oxpuockomo suono caiuxapcmeo
00 X1V sex, Oxpun 1980, 56-57; Dobrun, cf. U. M. Bophesuh, 3udno cruxapcmeo cpncke
enacmene y 006a Hemarmwuha, beorpan 1994, 144; in Decani, cf. JI. Bojsoauh, [Topmpemu
6140apa U YpKEeHUx O0CMOjAHCMEECHUKA Y HAOCY U npunpami, SUIHO CINKAPCTBO MaHACTHPA
Jeuana, beorpam 2995, 268-270; in Ljuboten, cf. 3. Paconkocka Hukonoscka, O gradapckum
nopmemuma y Jbybomeny u epemeny Hacmauka 3udne oexopayuje, 3orpad 17, beorpan
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Fig. 6 Lesnovo monastery,
Empress Jelena

Cn. 6 Manactup JlecHoBo,
Hapuua Jenena
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Fig. 7 Matei¢ monastery

Ca. 7 Manactup Marenu

became an empress, in other words the most powerful lady in the realm, testify
to her sensitive approach to how she wanted to be seen by the subjects of her
husband — as his loving partner and an ardent source of feminine support.

That becomes obvious when one looks at her image in the Lesnovo mon-
astery, where, within the khtetorial composition, she is depicted slightly infe-
rior to her husband!9 (Fig. 5). Although her powerful femininity, as well as her
extravagantly stylish appearance cannot be denied (Fig. 6), her gestures and
her position spontaneously situated one feet behind the Emperor, only add to
her well calculated methodical approach for creation of an irresistible femi-
nine portrait which radiates with encouragement, fidelity and commitment20.
The same lady, cordial and affectionate companion of the Emperor, managed

1986, 45-53; . M. Bophesuh, 3uono cauxapcmeo cpncke enacmene y 0oba Hemaruha,
146; S. Korunovski, E. Dimitrova, Macedonia L arte medievale dal IX al XV secolo, Milano
2006, 181; E. Aumutposa, C. Kopyrnoscku, C. ['pannakoBcka, Cpeorogexosna Maxeoonuja.
Kynmypa u ymemnocm, Maxkenonuja. MUJIEHHYMCKH KynTypHO-HCTOpHCKH (akTh, Ckomje
2013, 1718; in Polosko, cf. 1. I'poznanos, 1. BopHaxos, cropujcku noprpern y Ilomomkom,
3orpad 14, Beorpan 1983, 60-67; U. M. Bophesuh, 3udno ciuxapcmeo cpncke énracmerne
y doba Hemamwwnha, 148; S. Korunovski, E. Dimitrova, Macedonia L arte medievale dal
IX al XV secolo, 178; E. Humurposa, C. Kopynoscku, C. I'pannaxoscka, Cpeonogexogna
Maxkedonuja. Kynmypa u ymemnocm, 1716-1717.

19 1. M. Bophesuh, 3udno cauxapcmeo cpncke enacmene y 0o6a Hemaruha, 160; C.
Tabenuh, Manacmup Jlecnoso. Hcmopuja u criukapcmeo, beorpan 1998, 169; S. Korunovski,
E. Dimitrova, Macedonia L ‘arte medievale dal IX al XV secolo, 142.

20 E. Dimitrova, “Beauty and no Beast: Social and Cultural Perspectives in Byzantine
Painting, Patrimonium Mk 20, Skopje 2022, 243.
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Fig. 8 Matei¢ monastery, Empress Jelena and King Uro$

Cn. 8 Manactup Mareuy, Llapuna Jenena u xpams Ypour

to commission her own gigantic endowment in the highest horizon of Skopska
Crna Mountain (Fig. 7) with monolithic architectural corpus and a solemn mau-
soleum function, embellished with the greatest by dimension fresco ensemble
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in 14th century Macedonia?!. The luxurious khtetorial scene which, beside the
image of Empress Jelena, encompasses the members of the ruling family, as
well as the portrait of the Serbian patriarch?2, united in a representative picture
of the firm cohesion of political potency and ecclesiastical rule in the Empire
is actually a painterly manifesto of the supreme power of medieval Serbia in
its most authoritative historical momentum23. Within this khtetorial ensemble,
Empress Jelena is holding the replica of her colossal endowment together with
her son, Uros (Fig. 8), the official administrator of the region where the mon-
astery was erected?4 and heir to the throne, thus representing herself as a true
matriarch of the Empire. In this occasion officially supported by her husband,
Emperor DuSan, who is holding the document for establishment of the founda-
tion, Jelena is not only depicted as a consort and a lady, but a true representative
of an objectified feminine power in terms of her participation in the political
capacity of the state25.

An entirely different model of powerful femininity is represented by the
presbyteress Maria, co-khtetor of the church dedicated to Sts Constantine and
Helena in Ohrid?26, precisely — commissioner of the paraclession of St. Paraskevi
built adjacent to the south wall of the temple27. In the highly explicative com-
missioners’ composition, followed by a very extensive narration?8, Maria is rep-
resented behind her son, the hieromonk Partenius, who is obviously donating
the replica of his endowment to Christ as a loving memory of his deceased son
Michael (Fig. 9) In that context, Maria is giving her full support to Partenius
as a loving matriarch of the family. Being a widow of the late priest John and
belonging to a family with an exclusive ecclesiastic pedigree, she is pictured
as a nun (Fig. 10) and represented with, again, an exclusive title of presbyter-

21 E. numurposa, Manacmup Mamejue, Cronje 2002, 75-271.

22 E. lumutposa, Manacmup Mamejue, 185-190; Eadem, On the New Dating of the
Fresco Ensemble of the Church of the Holy Virgin in Matejce, Balcanoslavica 30-31, Prilep
2002, 95-103; Eadem, The Church of the Holy Mother of God at Matejce, Skopje 2016, 7-8;
Eadem, The Portal to Heaven. Reaching the Gates of Immortality, 374-375; S. Korunovski,
E. Dimitrova, Macedonia L’arte medievale dal IX al XV secolo. 178; E. Jumurpona, C.
Kopynoscku, C. I'pannakoBcka, Cpeonosexosna Maxeoonuja. Kyimypa u ymemnocm, 1730.

23 E. AumutpoBa, O KmumopcKoj KoMno3uyuju u HooM 0amosarsy (pecaxa y ypkeu
Cseme boeopoouye y Mameuuy, 3orpad 28, beorpan 2003, 181-190.

24 H. Pamojuuh, Cpncku opoicasnu cabopu y cpedrem 6exy, beorpan 1940, 124-125;
M. bnarojesuh, Hoeja u cmsaprnocm [ywanosoz yapesarsa, Victopuja cprckor Hapona I,
Beorpang 1981, 527

25 E. Dimitrova, “Beauty and no Beast: Social and Cultural Perspectives in Byzan-
tine Painting, 244.

26 T, Cy6otuh, Ceemu Kowcmanmun u Jenena y Oxpudy, beorpax 1971, 4-8; 11.
I'poznanoB, Oxpudckomo suono cauxapcmeo 00 X1V ek, 159-160, E. Dimitrova, G. Velkov,
1. Pandzak Pineva, Seven Churches in Ohrid, Skopje 2022, 136-138.

27 T. Cy6oruh, Ceemu Koncmanmun u Jerena y Oxpuody, 52-53; 1. T'po3naHos,
Oxpuockomo suono cauxapcemeso 00 X1V sex, 167- 168; E. Dimitrova, G. Velkov, I.Pandzak
Pineva, Seven Churches in Ohrid, 143-145.

28 T. Cyboruh, Ceemu Koncmanwmun u Jenena y Oxpudy, 18-19; II. T'po3naHos,
Oxpudckomo suono cauxapcmeo 00 X1V eex, 169.
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Fig. 9 Sts Constantine and Helena in Ohrid, Khtetors

Cn. 9 Ceeru Koncrantun u Enena y Oxpuny, Kruropu

Fig. 10 Sts Constantine and Helena in Ohrid, Khtetors

Ca. 10 Cseru Koncrantun u Enena y Oxpuny, Kruropu
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Fig. 11 Dormition of the Holy Virgin, Matka, Lady Milica and son

Ci. 11 boropoauuuHo ycnewe, Matka, Kruropka Mununa ca cuHOM

ess29 — the one and only of that kind given to a female character in medieval
Macedonia. If one thinks that Maria could have been given such a unique reli-
gious title which in the male dominant orthodox church was always reserved for
masculine individuals simply because she ones was a wife of a priest, one has
to be reminded of the fact that her husbands’ name is not mentioned with that
epithet30, so it could have become hereditary. In that sense, there is much more
to it than a formal case of spousal inheritance of privileges. Having in mind the
ambitious participation of Maria in the health care, as well as charitable activi-
ties in some of the Ohrid’s parishes3! is a highly sustainable testimony to her

29 S. Grandakovska, Monastic Atmosphere in the Church of St. Constantine and
Helena in Ohrid (Aspects of intemediality of the icon painting and literary forms), Ni§ &
Byzantium Symposium, The Collection of scientific works III, Ni§ 2005, 71-73.

30 T. Cy6oruh, Ceemu Koncmanmun u Jenema y Oxpudy, 6; II. TposmaHos,
Oxpuockomo suono cauxapcmeo 00 X1V ek, 160.

31'S. Grandakovska, Monastic Atmosphere in the Church of St. Constantine and
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noble engagements in the organization of the social life in the city at the turn
of the 15th century. In that regard, the dedication of the endowment to Emperor
Constantine and his mother Helena, accentuates the equal position of Partenius
and Maria in the organization of the religious life and on her part — the welfare
in the archbishopric center towards the end of the medieval era.

The social privilege of landownership as a feature of high-class member
of the feudal elite was, by all means, a masculine characteristic for the historic
era in question, i.e. the medieval period. Yet, there are existing data that some
females have succeeded in ways and manners that are not quite clarified (due to
nonexistent historic sources or documents) to adopt this attribute of proprietors
of material possession which enabled them to commission activities in the do-
main of religious enterprises and spiritual wellbeing. That is the case with the
lady Milica, the one who restored the church dedicated to the Dormition of the
Holy Virgin in the gorge of Matka near Skopje32 after being damaged and lost
all of'its fresco painting. After repairing the damaged portions of the upper struc-
ture of the temple and donating an entire vineyard to her new establishment33,
lady Milica took care of the fresco arrangement which embellishes the interior
walls of the church. The khtetorial inscription confirms the date of 1496/97 as
a year when the fresco arrangement was completed by the painters34, while the
khtetorial composition confirms that lady Milica is depicted with her young
son35 (Fig. 11), after, what is a reasonal assumption, Milica’s husband died and
left her as a wealthy widow. Despite that, she is not dressed very stylishly as it
should be expected of a commissioner and a landowner, which, again, can be
attributed to her refined feminine sense for presenting herself as a matriarch
who has invested in spiritual virtues rather than in self-presentable and transient
earthly extravagance.

When John Lennon says Women is the nigger of the world, he refers to
the subordinating role of female gender which is mostly expected to be beauti-
ful, obedient and entertaining. However, he should have known better that his
Yoko did not fit in those categories; on the contrary, she successfully managed
to put him under her firm control and even facilitated the disintegration of the
Beatles despite the resentment of the three other members of the band. At pres-
ent times, there are a great number of Yokos, yet in the course of the medieval
world the powerful women were not controllable, possessive and counterpro-
ductive, rather virtuous, creative and probably much more dignified then we
can ever imagine. Wifes and mothers, consorts and true partners to their male
companions, the mentioned female individuals were much more than pictures in
the frames of religious fresco paintings. They were visual emblems of chastity

Helena in Ohrid (Aspects of intemediality of the icon painting and literary forms), 72.
32 E. Tumutposa, B. Jlunuuk, K. AnteBcka, A. Bacunecku, Mamka. KynmypHo
nacnedcmso, Crorje 2011, 183-200.
33 T. Cyboruk, Oxpuockama cruxapcka wikona 00 XV eex, Oxpun 1980, 141; E.
Jumutposa, B. JIumunk, K. AuteBcka, A. Bacunecku, Mamxka. Kyimypuo naciedcmeo, 186.
34 T. Cybotuk, Oxpuockama cruxapcka wkona 00 XV eex, Oxpun 1980, 141; E.
Jumvutposa, B. JImmunk, K. AateBcka, A. Bacunecku, Mamxka. Kyimypuo nacnedcmeo, 186.
35 E. Iumutposa, B. Jlunuuk, K. AnteBcka, A. Bacunecku, Mamka. KyrimypHo
Hacneocmeo, 192.
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and honorability, of truthfulness and heartiness in their own time and social
milieu; yet, today they represent aesthetically composed fugitives from ages
fulfilled with chivalry, sincerity, righteousness and grandiose dimension of ar-
tistic creativity.

Enusabema Jumumposa, Opxudeja 3oposa
(Yuusepsuter CB. Kupuna u Meroauja/MunuctapctBo kyarype, Ckorbe)

FEMINAE VIRTUOSAE: MORHE >KEHE CPEJIIbOBEKOBHE MAKEJIOHUJE

Kanma ce roBopu o0 yno3w »eHa y JpyIITBEHOM >KHBOTY paHOXpHIIhaHCKe eroxe W
CpeImer Beka, yoOu4ajeHo je a ce ’hHMa MPHITUCYje JalleKo HIKH CTaTyC HEro COILHjaTHOj
GyHKUMjH jader monia, Te ce OOMYHO OHE MPEACTaB/bajy Kao IMPaTUIbe CBOJUX CYNpYyra,
MajKe perpe3eHTaTHBHUX YHHOBA BICOKE BIIACTENIe M/MIN Ka0 KOMIIOHEHTE TPaJUIIMOHAIHE
HWKOHOTpadmje y K0joj cy OHe yBek moapeleHe y onHocy Ha Mymku pon. [Toctoje, mehytim
MPUMEPH U3 apXeOoNOLIKe cTparurpaduje U JIMKOBHOI CTBapajallTBa NOMEHYTHX IepHOa
KOjU yKa3yjy Ha IMHAMUYHM NPUHOUI ofa0paHMX Jama Koje Cy C€ CBOjUM aKTHBHHM
yuemrheM y UCTOPHjCKUAM JoraljajuMa 1 MONUTHYKOM OKPYKeHY M300pHIIe 3a BUIIHU CTATyC
U pa3IMyYuTe NPUBUIETHje Kao LITO Cy KTUTOPCTBA CaKpPaJIHUX rpajeBUHA, XyMaHUTAapHE
AKTUBHOCTH, JINYHE WHUIMjAaTUBE M TA. Y TOM KOHTEKCTy, TpeOa MOMEHYTH IIOJaTKe M3
MO3aMYHOT HATIIHCA Y CEBEPO-3allaIHOM aHEKCY TPOKOpaOHe OasmIIMKe Ha apXeOIOLIKOM
nokanutety [TnaomHuk y OXpuay Koju ykasyje Ha HHCTUTYITHOHAJIHU aHTQXXMaH noumogane
haxonuye Iayne xoja je yaecTBOBajIa y IPKOBHOj OpraHu3anyju paHoxpumhanckor JIuxuanma
OpunyhHn ce He caMO 0 aJIMHUHHCTPATHBHOM YIIPaBJbamkby EHHCKOMUje, Beh n 3a 1oO6poouT
BEPHHKA, HAPOUUTO CUPOTHX, OosiecHUX U OecriomMohHuX. JemaH Apyru HaTIUC U3 jyXKHOT
Opona 6asmnuke ernmckona Pummna y Crobuma, xoju Takohe momume hakoHHIY W HeHe
aKTHBHOCTH yHyTap Oa3minke, ykasyje Ha TO 7a je y V BeKy y 3Ha4ajHUM EMHCKOIICKUM
LEHTpHMa y MaKeJoHHjH TOCT0ja0 aKTHBHH KEHCKU KIHMP KOjH je OfIp)KaBao BakKHE jaBHE
penanyje ca XpUIIhaHCKOM 3ajeAHHUIIOM U BeHUM aJIMHHUCTPAaTUBHAM IUMEH3HjaMa.

IITo ce cpemmera Beka thue, BUII mo3unmja y cOmcKy APYHOITBEHO OCTBApEHHX
JaMa CBaKako MpUIaaa CpIckoj Hapuuu JeneHw, cynpysu napa Credana [ymana. Hhene
MIPE/ICTaBe y OKBUPY KTUTOPCKUX KOMITO3MIMja CBEIOYE O JaMH KOjy Kpace TaKTHYHOCT
U OAMEPEHOCT, ajd M JIYKCy3HH YKYC M KapakTepUCTHYHa CpPEICTBA ICHE BU3YCIHE
onpxubnBocTH. Ca jenHe cTpaHe (Kao INTO MOKa3yje MPUMEP U3 JICCHOBCKOT HapTeKca M3
1349), ona manudecTupa BeoMa CyNTHIHM HAaYWH HA KOjU FEH JIUK IVIENAjy BEpHH, T.).
MOJIAHHIM FHEHOT CYIpyra — Kao JIOjaJiHa ITapTHEPKa CPICKOT Lapa U HENPECYIIHH H3BOp
skeHcTBeHe nomipiike. Ca pyre crpaHe, y MaHacTupy Marend — y BEHO] May30JIejCKOj
upksu (1348-1352), oHa faje mOMAPIIKY CBOM CHHY, YpoIly, ka0 MONHM MaTpHjapX CpIICKe
Biagapcke nuHactuje. [lopen wiaHoBa mapcke MOPOIHIE, MATEHIKH KTHTOPHjA IPHKA3y]je
U cpIICKOr marpujapxa JoaHukuja, cumbonu3upajyhu 4BpcTy KOXe3ujy moiuThdke Mohu u
exyiecHjacTiuke BiracTH y LlapcTBy, kao JIMKOBHE MaHH(ECT CynpeMalije cpeahOBEKOBHE
CpOuje y leHOM HajayTOPUTAaTUBHOM HCTOPHCKOM MOMEHTYMY.

CacBuM Jipyrauydju INPUCTYIl y IPEACTaB/balby JKCHCKE €HEpruje APYIITBEHOT
KaranuTeTa NpUKa3aH je Yy BeoMa eKCIUIMKATHBHO] KTHUTOPCKO] CIMIM y LPKBH CBETUX
Kocrantuna u Jenene y Oxpuny, y K0joj je mopTpeTupama Ko-KTHTOpcKa Xxpama, Mapwuja, ca
TUTYJIOM HPE3BUTEPKE — jeIMHE KOjOM CE 3aKUTHIIA KEHCKA MHIUBUIYa Y CPEAH-OBEKOBHO]
Maxkenonuju. majyhu va ymy meno ambunnosso yuenthe y 6pu3u o 601€CHEM BEpHALMMA,
Ka0 U y XyMaHUTapPHUM aKTHBHOCTHMA y OXPHICKHM MapoxHjaMa, He CMeMO 3a00paBUTH Ja
0Ba )KEHa MPEJICTaBJba MPUMEP IUNIEMEHUTOT aHTa)KMaHa y OpraHU3alMjy COLUjaIHOT )KUBOTA
yrpamy Hakpajy XIV uy camom nouetky XV Bekxa 6punyhu ce 3a 106poOUT apXHjeMHCKOIICKOT
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[IEHTpa Ha Kpajy Cpearber Beka. Y pernoHy Marke, y Giansuan CKOIUBa, TaUHHjE Y LPKBU
BOropou4MHOr yCIrema, y KTUTOPCKO] KOMIIO3UIMjH je NpHKa3aHa BIAaCTElMHKa Muuia
ca CBOJHM CHHOM, Ca KOjHM je, O9MTO, AelHia MPUBUIICTH]je HE CaMO KTUTOPCTBA, HETO U
MaTrepHjaHoOr mocena, Te je oOHOBMIa boroponuyuH Xpam M mocrapaia ce 1a oH aobuje
HOBY (pecko nexopannjy 1496/97 ronune. Maxo je, mpema nopariima, Muina 6ma Beoma
Oorara yIoBHIA, Y KTUTOPHjAIy je MpHKa3aHa CKPOMHO LITO C& MOXKE TIPHUITHCATH HEHOM
paduHEpaHOM KEHCKOM YKYCY 3a cede Mpe/ICTaBbaibe Kao MaTpujapx KOjH je BUILE YIOKHO
y IyXOBHHM BPEIHOCTHMA HETO y IPOJIa3HOj 3eMaJbCKOj €KCTpaBaraHIujH.



