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Abstract: The article is devoted to analysis of written sources and physi-
cal traces of cult of St Romylos. It attempts to establish initial phases of its rise
and development, related to arcosolium above his tomb in the narthex of the
monastery Ravanica, and the programmatic ties of the narthex wall paintings to
the cult and the arcosolium.
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1. Huge monuments such as Ravanica (Central Serbia) often abound with
issues due to insufficient research, unfinished excavations, and poor documen-
tation. The dating of this fortified complex, put by even more recent studies in a
simplistic way,! has been addressed anew with a notice there is a long way to go
to grasp it fully.2 This essay deals only with the narthex and cult of St Romylos,
the late 14th C. hermit buried in there,3 as a next step in reconsidering the site
according to the project started three years ago.4

I Cf. S. Curéi¢, Architecture in the Balkans from Diocletian to Siileyman the Magnif-
icent, New Haven — London 2010, 632—-634, 674—680, 788; K. Bage1adng, Yorepn Bolavrivi
Zwypogpixn. Xadpos kar popen otny wéyviy s Kovetavtvovrndlews 1150-1450, Adfva 2015,
274, 278, 286, n. 36; J. Bogdanovié, Lj. Milanovi¢, M. Mihaljevi¢, Art and Architecture in
the Balkans and the Lower Danube Regions, The Routledge Handbook of Byzantine Visual
Culture in the Danube Regions 1300-1600, ed. M. A. Rossi, A. 1. Sullivan, New York 2024,
49.

2 B. Cvetkovi¢, Revisiting Chronology Issues in Ravanica, Ni§ & Byzantium XXI
(2023) 283-302.

3 For basic information on Romylos and his cult cf. JI. [Tanosuh, Kyrimosu nuya
ko0 Cpba u Maxeoonaya. Mcmopujcxo-emuozpagpcka pacnpasa, Cmenepeso 1965, 195-196;
1. Dujcev, Romano (Romilo, Romolo) anacoreta in Bulgaria, santo, Bibliotheca Sanctorum
XI, Roma 1969, 312-316; J. Ambunoxuje, Cunaumu u wuxos 3nauaj y Cpouju y XIV u
XV sexy, Manactup PaBannna. CrioMeHHIIa O MIECTOj cToronuinm iy, beorpan 1981, 116—
118; A-M. Talbot, Romylos, The Oxford Dictionary of Byzantium 3, ed. A. Kazhdan, New
York — Oxford 1991, 1812; Kui1. iBanoBa, Pomun Buouncku, Ctapodbiarapcka Juteparypa.
Ennuknonenuuen pednuk. Bropo nonsiaseno uzganue, pen. 1. [lerkanosa, Benuko TspHOBO
2003, 435.

4 Monastery Ravanica: archaeology, fortifications, church, wall paintings, the proj-
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Since praxes of scholars
to evade systematic perusal of
data for monuments under re-
search inevitably lead to perpet-
ual shortcomings, no phases in
establishing the cult of Romylos
SN o have been detected so far and
o Lol there were no attempts to scru-
- -""'f:'j'" tinize sanctification process in-

¥ cluding issues of the first and
second tomb, transfer of relics, or
form of coffins and reliquaries.>
Two set of questions, therefore,
require answers here: 1) initial
phases of the Romylos’ cult and
arcosolium over his tomb at the
south wall of the narthex, and 2)
programmatic ties of the narthex
wall paintings to the arcosolium,
as previously set in the intoduc-
tory article of the project.6

The adventurous life of
Fig. 1 Ravanica, nave and narthex (present state) Romylos and interdependence
between the Greek,7 and Slavic
versions of his vita,8 are bet-
ter known today thanks to novel
research by Antonio Rigo and

Cu. 1 PaBanuna, 1jpkBa u mpurnpara (JaHac)

ect filed No. 272/2022, Regional Museum Jagodina.

5 Cf. A-M. Talbot, The Relics of New Saints. Deposition, Translation, and Venera-
tion in Middle and Late Byzantium, Saints and Sacred Matter. The Cult of Relics in Byzan-
tium and Beyond, ed. C. Hahn, H. A. Klein, Washington D.C. 2015, 215-230.

6  Cf. Cvetkovi¢, Revisiting, 293.

7 1. Dujéev, Un fragment grec de la Vie de St. Romile, Byzantinoslavica VII (1937/8)
124-127;1d., Un manuscrit grec de la Vie de St. Romile, Studia historico-philologica serdicen-
sia I (1940) 88-92; F. Halkin, Un ermite des Balkans au XIVe siécle. La vie grecque inédite
de saint Romylos, Byzantion 31 (1961) 111-145; id., Un ermite des Balkans au XIVe siecle.
La vie grecque de saint Romylos, mort a Rabenitza (Ravanica) peu apreés 1381, Recherches
et documents d’hagiographie byzantine. Subsidia hagiographica 51, Paris 1971, 226-228 (=
Actes du XIIe Congres International d’Etudes Byzantines, Beograd 1964, 463—465); J. Cm.
[Nonosuh, JKumuje nosojasmenoe npenodobnoe oya nawee Pomuna Pasanuukoe, Xuruja
CBETHX 3a jaHnyap, Bamseso 1972, 501-517; M. Bartusis, Kh. Ben Nasser, A. E. Laiou, Days
and deeds of a hesychast saint: A Translation of the Greek Life of Saint Romylos, Byzantine
Studies/Etudes Byzantines 9:1 (1982) 24-47. Cf. Biog kai mohiteio. kai ugpikyy Qavpdrwv
oupynaic To0 veopavois 0ciov matpos Huwv Poudlov, Adve 1999.

8 TI. A. Ceipky, Monaxa I pucopus scumue npenooobnazo Pomuna. Ilo pykonucu
XVI 6. Umnepamopcroii ITyonuunou bubriomexu cv npunodiceniems ciyxcovl npenooooHoMy
Pomuny no pyxonucu XVII 6. Berepaockoii Hapoonoii bubniomexu, CankrnerepOyprs 1900;
P. Devos, La version slave de la Vie de S. Romylos, Byzantion 31 (1961) 149-187.
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Marco Scarpa,® though this
precious text is given due at-
tention by other authors t0o.10
A range of matters analyzed by
Rigo and Scarpa cover itiner-
ary of Romylos and his dis-
ciples, chronology of his life,
analyses of texts of vita, ako-
louthia, and encomium, with
manuscript tradition of these
works and identity of their au-
thors.

Despite set within late *
medieval stratum of eremitic
monasticism Romylos is only
briefly mentioned by some
scholars,!1 while others devote
full attention to his vita as the
exemplary, primary source
from medieval hermits’ life.12
However, the issues pertaining
to his cult and arcosolium are
unresolved although texts of

e s Fig. 2 Ravanica, reconstructed south juncture of the
his vita and akolouthia inform nave and narthex

that Romylos, after years of
wandering between Bulgaria, W pHMpaTe
Athos and Albania, decided
to go to Serbia where he made

Ci. 2 PaBanuia, peKOHCTPYHUCAHH jY)KHH CII0] LPKBE

9 A. Rigo, M. Scarpa, La Vita di Romylos da Vidin asceta nei Balcani (1310 ca.
— 1376/1380), Subsidia hagiographica 99, Bruxelles 2022. For some earlier articles see B.
Cn. Kucenkoss, Cg. Pomun Buourncku, JlyxoHa Kynrypa 40-41 (1929) 157-175, 250-260;
K. UBanosa, Ilpocmpano scumue na Pomun Buouncku om Ipuzopuii [Jobponucey, Crapa
Obarapcka auteparypa IV. XKurnenucuau 1Bop6u, Codust 1986, 656-658; B. Bojovié, Escha-
tologie et histoire. Caractérologie de I’hagiographie, Les vies des saints a Byzance. Genre
littéraire ou biographie historique?, ed. P. Odorico, P. Agapitos, Paris 2004, 252-253.

10 Cf. H. TI'aBa3oBa, Knueama “Jlecmeuya” — memamexcm ¢ “)Kumue na ce. Pomun
Buouncku” om monax I'pucopuii /lo6ponucey, bankanute — e3uk, uctopus, Kyirypa 3
(2013) 391-408; M. MnaneHoB, [pux xom ucmopusma na MoHaweckus yewmsp Ilapopus,
Bwirapust, 6bnrapute u EBpona — mut, uctopus, ceBpemue 11/1 (2017) 94-99; A. Lampada-
ridi, Linguistic Trends in Late Byzantine Hagiographies. The Lives of Maximos Kausokaly-
bites (BHG 1236z and 1237) and Romylos (BHG 2384), The 24th International Congress of
Byzantine Studies 2/2, ed. L. Farina, E. Despotakis, Venezia 2022, 153.

11 J. Kamuh, Cpbu y nosnom cpeomwem eexy, beorpan 1994, 100; A. Strezova, He-
sychasm and Art: the Appearance of New Iconographic Trends in Byzantine and Slavic
Lands in the 14t and 15 Centuries, Canberra 2014, 35.

12 As was done in [I. TlonoBuh, Monax-nycmursax, TIpuBaTHA KUBOT y CPIICKUM
3eMubaMa cpeiber Beka, yp. C. Mapjanosuh-/lymranuh, [ ITorosuh, Beorpax 2004, 552-585.
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Fig. 3 Ravanica (narthex), shrine
of Romylos, Raising of Lazarus,
Baptism

Cu. 3 Paanuua, (npunpara),
Pomuios rpo6, JlazapeB Backpc,
Kpmreme

a dwelling near monastery
~ Ravanica,!3 while short vita
in the akolouthia says he built
himself a Aut in the vicinity of
Ravanica.l4 Notwithstanding
these data, there is a blurred
image of his whereabouts
as scholars state that he ei-
ther moved to the monastery
Ravanica proper,!5 “where he
died after 1381”,16 or used a
nearby cave,!7 or “spent his
last days in the remote he-
sychasterion” of Ravanica.18
This cave near Ravanica,
known only by tradition as of
. Romylos, perished before it
could be studied.!® Since the
vita of Romylos states he of-
ten seeked for solitude,20 he
obviously proceeded his eremitic ways near Ravanica too living in a koliba,?!
though one should keep in mind mention of a Aut was often fopos in hagiogra-

13 Rigo, Scarpa, La Vita, 132-133, 182.
14 Cpipky, Monaxa I'pucopus scumue, 50; Rigo, Scarpa, La Vita, 67.

15 Cf. Duj¢ev, Romano, 315; ]JI. bormanosuh, Hcmopuja cmape cpncke
kmudicesnocmu, beorpan 1980, 202; Ambunoxuje, Cunaumu, 116; Kamuh, Cpéu, 36; C.
Pavlikianov, The Athonite Period In The Life Of Romylos Of Vidin, Bulavtva Zoppecto 15
(2002) 247, 248; IlonoBuh, Monax-nycmuraxk, 575; E. Hukonaj, [Iponoe, Jluan 2001, 36.

16 Cf. I. DujCev, Rapports littéraires entre les Byzantins, les Bulgares et les Serbes
aux XIVe et XVe siecles, MopaBcka IIKoIa 1 leHO 1003, yp. B. J. Bypuh, Beorpan 1972, 90;
Ambunoxuje, Cunaumu, 117: S. Popovi¢, The Last Hesychast Safe Havens in Late Fourteenth-
and Fifteenth-Century Monasteries in the Northern Balkans, 3PBU XLVIII (2011) 218.

17 Cf. Popovi¢, The Last Hesychast Safe Havens, 219, 247.
18 Cf. Popovi¢, The Last Hesychast Safe Havens, 232.

19 Masnosuh, Kyrimosu auya, 196; T. A. Crapoay6ues, Cpncko 3u0HO CIUKAPCMEO y
semmwama Jlaszapesuha u bpankosuha. Krwuea I, beorpam 2016, 71 (1. 465), 94, 142—-143.

20 Rigo, Scarpa, La Vita, 13-44.
21 Ceipky, Monaxa I pucopus scumue, 50; Rigo, Scarpa, La Vita, 44, 67.
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phies.22 That scholars failed to systemati-
cally research sites surrounding Ravanica
(except for the nearest damp and walled
off cave used for monks’ blacksmith
workshop),23 is echoed on the Romylos’
itinerary map from the book by Rigo and
Scarpa since it includes wrong data in
locating Ravanica along the river West
Morava while it actually sits 80 km to the
East, across the Great Morava.24 !

The chronological span of dates &%
for both birth and death of Romylos, as
proposed by Rigo and Scarpa, rests on
their argument to set the latter to 1380,
locked to the alleged year of erection
of Ravanica.25 However, the process
of building the cells, fortifications, and
church with additionally erected narthex
took time that exceeds dates from tran-
scripts of two charters issued upon found-
ing the monastery.26 Setting aside well
known sequence of frescoing the church |
by three different groups of painters,27 |
one must keep in mind the walls with
seven towers in Ravanica not only took
longer period to erect but had at least two |
main phases.28 One also should note the
analogies in contemporary forts or forti-
fied monasteries infer longer duration to
build or multiple phases: according to an
inscription, once above the gate of small

Fig. 4 Ravanica (narthex), St Sabas, south niche

castle Koprijan (South Serbia) it took Cu. 4 Paannua, (npunpara), Cs. Caga, jyxHa HALIa

22 1. lonosuh, ITycmure u céeme 2ope cpeorwosexogne Cpbuje — nucanu uzgopu,
npocmopuu obpacyu, epadumesncka pewersa, 3PBU XLIV/1 (2007) 271. In Krepicevac the
arcosolium with fresco of dying elder Joseph features as his dwelling a hut made of wooden
planks, cf. b. Knexxesuh, Cruxapcmeo manacmupa Kpenuuesya, Ha TparoBuma Bojucnasa
J. Bypuha, yp. 1. Menakosuh, 1. ['po3nanos, beorpan 2011, 308, ci. 12. For forms of ere-
mitic dwellings, including adapted caves, see /. [Tonosuh, b. Toquh, 1. Bojsoauh, Jeuancka
nycmurea. Ckumosu u kenuje manacmupa /lewana, beorpan 2011, 163-221.

23 D. Madas, Lazaret, manastir Ravanica i ravanicka peéina — srednjevekovno man-
astirsko utvrdenje i kovacnica, Arheoloski pregled 12 (1970) 184-185.

24 Cf. Rigo, Scarpa, La Vita, 3, Tav. IL

25 Rigo, Scarpa, La Vita, 9.

26 Cvetkovi¢, Revisiting, 285-287, 290-292.

27 T. Crapony6ues, Cruxapu 3adysxcouna Jlazapeeuha, 3PBU XLIII (2006)
350-355.

28 Cvetkovié, Revisiting, 292 (with bibliography).
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even ten years to build although it has five towers, comprising smaller area than
Ravanica;2% the Golubac castle had four phases of walls with towers;30 and the
fortified monastery Resava had two basic building phases of walled perimeter
and in some parts height of walls with battlements had to be subsequently in-
creased.3!

One must not relate year of the Romylos’ death to erection date of the
monastery Ravanica because he did not live in its precincts, nor did he belong
to the fraternity upon his arrival to its environs, as stated by both vita and ako-
louthia. What these sources only state is he died near Ravanica and, apparently,
after it was founded. The exact date cannot be established without new sources,
which is why scholars opt between 1375 and 1385.32

2. Physical traces of his cult are lacking except for the tomb that is equip-
ped with a frescoed arcosolium.33 The space housing this tomb is engulfed by
the south wall of the narthex, rebuilt after the original one was demolished
during the Austro-Ottoman war of 1690s: this refurbishment, using remnants of
the old walls as well as parts of the original sculpture, took place in 1721, resul-
ting in a different building with thick walls (fig. 1).34 Since the medieval period
the narthex has been frescoed at least twice with traces of three palpable mortar
layers on the north wall,35 but due to the prevailing reductionism, spatial and
iconographic settings of this shrine have hitherto not attracted much attention.

The issue when the original narthex, conceived as light structure with the
series of double openings,3¢ was added to the nave, sometimes was answered
in connection to the cult since it was hypothesized erection was intentionally
planned for burial of Romylos.37 But perusal of the very building and written

29 For the photograph of the slab, cf. M. A. Mapkosuh, Hamnuc uz epada Konpujana,
Crapunap XII (1937) 98-99, cx. 1. For the calque of the slab, cf. I. Tomosuh, Mopgoroeuja
hupunuukux namnuca na barxany, beorpan 1974, 7879, 6p. 65, ci. 65. For the mould copy,
cf. b. llonosuh, Iarepuja ¢ppecaxa y beoepady, beorpan 2022, 317, 6p. 92.

30 T. Cmmuh, lonybauku epao, Crapunap XXXII-XXXIV (1984) 71-84; H.
Karauuh, @ase usepaomwe Ionybauroe epada, Caonmrema XIX (1987) 181-196; G. Simic¢,
The Medieval Fortress of Golubac, Belgrade 2012, 51-57, fig. 28.

31 G. Simi¢, S. Vukadinovié, Fortification of the Resava Monastery. From the Vision
to the Creation, Belgrade 2018, 220-236 et passim.

32 Cf. Rigo, Scarpa, La Vita, 4-9.

33 That the arcosolium of Romylos is only briefly mentioned in scholarship see b.
Kuesxesuh, Aproconuju y Xunanoapy u y cpnckum cpedrsosexkosum manacmupuma, Ocam
BekoBa Xunanaapa. Vicropuja, {yXOBHH )KHUBOT, KEbHKEBHOCT, yMETHOCT U apXUTEKTypa, yp.
B. Kopah, Beorpan 2000, 608.

34 b. Bynosuh, Pasanuya. Eheno mecmo u mena ynoea y CakpamHoj apxumexmypu
ITlomopaena, Caonmrema VII (1966) 41, 153—-156, cn. 10. For the monk Stefan, renova-
tor of the demolished narthex cf. M. Thoposuh-Jbyounkosuh, /Jackan jepomonax Cmegpan
Pasanuuanun, Pan BojBohanckux myseja 5 (1956) 73-79; ead., [Jackan Cmeghan. Ilosooom
wecme cmozoduruye ochusara Pasanuye, Manactup PaBannia. CioMeH#HIa 0 mecToj
croroguuImuiy, beorpax 1981, 156-176.

35 Cf. Cvetkovi¢, Revisiting, 290-292.
36 Bynosuh, Pasanuya, 68, 157-167, ca. 17, T. XXII-XXV.
37 C. Maunuh, Cmapu pasanuuxu napmexc, Manactup PaBanuna. CriomMeHuna o
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Fig. 5 Ravanica J
(narthex), Death of
Romylos

Cn. 5 PaBanuiia,
(nmpumpara),
Pomunoso ycnewe

sources cannot sustain such a claim. Partial reconstruction in 1973, based on
systematic research of walls and fragments of sculptures from the old narhex,38
realized on the south facade (fig. 2),39 renders grounds to surmise the present
arcosolium could not belong to the original structure. Had such a plan existed,
the arcosolium could not have been part of the massive wall, as it is now, since
there the old narthex had an open bifora instead, with slender axial column,
also discernible on the donor fresco.40 Therefore, if the Romylos’ tomb had
been marked with a construction of the sort, it might have been similar to the
Chilandari arcosolia, formed either in between interior elements, attached to
walls, or even placed upon a dado.4! One must conclude the arcosolium was not
simultaneous with the narthex and that rebuilders had reconstructed this shrine
as all the other walls of the ruined building.

The arcosolium, recently embelished with costly marbles and a wooden
arch (fig. 3), was never subject to probes or excavations,42 and this is unlikely to
take place in the near future. Since Stefan, the renovator and monk of Ravanica,
took the refuge with other brethren to Sirmia from the Ottomans due to the war

mectoj croroguimkuiy, beorpan 1981, 33-38.

38 Cf. Bynosuh, Pasanuya, 67-90 T. XXIV-XXX; B. boxuunosuh, Anaruza kamene
naacmuke pasanuuke ypkee u mo2yhnocmu reene Kousepsayuje u npesenmayuje, MoaepHa
xoH3epBarmja 10 (2022) 145-170.

39 1. PanynoBuh, Jeoan sanummue noxkywaj pecmaypayuje Jlazapeee npunpame y
manacmupy Pasanuya, T'nacauk JIKC 13 (1989) 78-81.

40 Bynosuh, Pasanuya, T. XII.

41 Cf. . Tlonouh, Caxpane u 2pobosu y cpedmwem eexy, Manactup Xunanmap, mp.
I'. Cy6otuh, beorpan 1998, 205-214; Kuexesuh, Apxoconuju, 596-601, cn. 1-4.

42 Cf. M. Popovi¢, Les Funérailles du Ktitor: Aspect Archéologique, 215t Interna-
tional Congress of Byzantine Studies. Volume 1, Plenary Papers, ed. E. Jeffreys, London
2006, 99-130; id., Apxeonowika céedouancmea 0 KIMUMOPCKUM CAXPAHAMA Y CPEOReM 6K,
Hosomnazapcku 360pauk 30 (2007) 15-47.
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of 1690s,43 he must have known and recalled the exact spot of the Romylos’
burial place. Upon his return to the monastery in 1717, he had easily retraced it
incorporating it into the wall. That the present arcosolium overtops the original
Romylos’ grave is obvious from the stone slab placed in the recess realized by
cutting off parts of the low sitting bench, only visible residue of its previous
furniture circumscribing the narthex interior; also, the recess is another firm
proof that the Romylos’ tomb postdates erection of the narthex. Its present form,
being part of rebuilt wall, resembles the arcosolium in Krepicevac constructed
in the south wall of the nave, close to the altar,44 as well as the indented south
wall of the west bay in the Chilandari nave which commemorates original place
of the Nemanja’s tomb.45

These insights are corroborated by analyses of Rigo and Scarpa of the
Romylos’ vita, akolouthia, and encomium.46 Not only that these two scholars
convincingly refuted identification of the vita’s author with a Serb monk
Grigorije, showing that Gregorios the Calligrapher as author was not only
Greek but the one from the circle of Gregory of Sinai and of Romylos him-
self, they also established that along the vita, the akolouthia also was written in
Greek and that its extant Slavic version is only translation of its Greek original,
now apparently lost. Moreover, they found out that the encomium fragment, as
preserved in the Vatican Library manuscript Urb. gr. 134, fol. 158v, was au-
thored, as akolouthia, by the scribe loasaph in the monastery Prodromos Petra
in Constantinople, and was perhaps commissioned by despot Stefan Lazarevi¢
through his close ties either with the Byzantine imperial court or his own wife.47

What the findings display is that the hagiographical texts for Romylos
were being produced during several years, with the encomium belonging to the
beginning of the 15th C., matching both the rise and gradual development of
his cult. Close reading of the vita and akolouthia clearly reveal their authors
used known terminology that provides data for understanding initial phases dur-
ing the sanctification process of Romylos, in accord with high standards of the
genre.48 Description of his death is given as the Romylos’ ascension to eternal,
heavenly abodes, with transmission of his blessed soul into the hands of God.
This sentence is followed by naming his resting place as tomb, Ta@og in the
Greek vita,49 rpo6sb in the Slavic,50 which exudes sweet fragrance as a sign for
the Romylos’ emerging sainthood. The next step in establishing cult is provided

43 For his likeness at the west door to the narthex see M. Tumotujesuh, [lopmpemu
apxujepeja y nHosujoj cpnckoj ymemuocmu, 3amagHO-eBPOIICKH 0apoK M BU3AHTH]CKHU CBET,
yp. . Menaxosuh, beorpan 1991, 152, ci. 1.

44 Kuexesuh, Ciuxapcmeo manacmupa Kpenuuesya, 308, upr. 2, cn. 12—-13.

45 J1. Bojoauh, Xunanoapcku epo6 Ceemoz Cumeona Cpnckoe u 1e208 CIuKamu
npoepam, X3 11 (2004) 27-58; J. Bogdanovié¢, The Original Tomb of St. Simeon and its Sig-
nificance for the Architectural History of Hilandar Monastery, X3 12 (2008) 35-53.

46 Rigo, Scarpa, La Vita, 55-70.
47 Rigo, Scarpa, La Vita, 70.

48 Cf. H. Delehaye, The Legends of the Saints. An Intoduction to Hagiography,
transl. V. M. Crawford, New York — Bombay — Calcutta 1907.

49 Rigo, Scarpa, La Vita, 132 (24.7).
50 Rigo, Scarpa, La Vita, 182 (24.8).
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It

Fig. 6 Ravanica (narthex), St Gerasimos and Fig. 7 Ravanica (narthex), Prophet
the Lion Zephaniah
Ca. 6 PaBanuna, (mpumpara), C. I'epacum Cu. 7 PaBanuia, (punpara), mpopok
1 J1aB Codonnja

by enumerating various healings the tomb performed before the numerous wit-
nesses, present at the grave.5! The final stage in promoting Romylos as the saint
was exposed in the last chapter of the vita where he is praised with saintly epi-
thets, while his mortal remains are named relics, Aeiyavov in the Greek vita,>2
and honourable body, ubcTHOE THJ0 in the Slavic.53 The change in usage of
terminology in the vita, from fomb to relics, obviously alludes to transfer of
the Romylos’ body from his first to the second tomb. That this inevitably took
place is confirmed by the statement describing his final resting place as coffin,
Adpvoxa, in the Greek version,54 or your Divine coffin, 6(0)x&(b)cTBHbie TH
pauk in the Slavic.55 The Slavic word raka is actually derived as metathesis
from the Latin arca which signifies box, coffin, tombstone, i.e. sarcophagus.
Accordingly, in the akolouthia text the Romylos’ coffin is described as the

51 Rigo, Scarpa, La Vita, 132 (24.11-16), 182 (24.12-18).
52 Rigo, Scarpa, La Vita, 134 (25.7).
53 Rigo, Scarpa, La Vita, 183 (25.7).
54 Rigo, Scarpa, La Vita, 134 (25.8).
55 Rigo, Scarpa, La Vita, 183 (25.8).
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source of salvation, ero paka HCTOYHUKD cr(a)cenia.>¢ The quoted lines from
these texts decisively prove the present arcosolium in the narthex reflects the
second holy tomb of Romylos, specially constructed as part of the sanctification
process. These are precious data since no traces of Romylos’ activities in vicini-
ty of Ravanica have been preserved,57 nor there are other remnants of his cult.58

This is probably the context that may explain additional erection of the
narthex in Ravanica, which must have occured 1385-1389.59 One may suggest
various political or ideological motives for its subsequent building, as are com-
memoration of victories (battle at Dubravnica won in 1381),60 votive prayers
for help in emerging disaster (NiS lost to the Ottomans in 1386), growing fear of
the Turks,6! or dynastic jubilees (tenth anniversary of the firstborn son of Knez
Lazar, 1377-1387).62 Despite that precise motives may never be ascertained
origin of both the architectural type and decorative system obviously lies with
the Byzantine, narrowly Athonite praxes. As recently shown, the exonarthex in
Chilandar was not built by Knez Lazar but King Stefan Uro$ III, which would
later exert strong impact on sacral arts in the Serbian hinterland.63 Addition of
narthexes usually reflected continual family and dynastic ktetorial rights, both
with nobility (Dobrun),54 and royalty (Studenica, Zi¢a, Graganica).65 This pro-
vides grounds for reasonable proposition that the Ravanica narthex probably
came out from two joint ideas — ktetorship Lazar obtained in Chilandar,66 and
need to establish his own dynasty i.e. to stress his immediate successors, as do-

56 Cwipky, Monaxa I pueopus scumue, 50; Rigo, Scarpa, La Vita, 68.

57 Cf. Z. Kiknadze, Tre volti del’ascesi, Studi sull’Oriente Cristiano. Miscellanea
Metreveli, Roma 2000, 29-40.

58 Cf. E. Bakalova, A. Lazarova, 4 locus sanctus in Bulgaria: The Monastery of
St John of Rila and its sacred topography, Routes of Faith in the Medieval Mediterranean.
History, Monuments, People, Pilgrimage Perspectives, ed. E. Hadjitryphonos, Thessalonike
2008, 309-327.

59 Cvetkovié, Revisiting, 297.

60 M. Ulyuna, Hemupro doba cpnckoe cpedivee éexka. Bracmena cpnckux o6nacHux
2ocnodapa, beorpan 2000, 27, 90, 119.

61 M. llyuua, [Ipunosecmu o cpncko-mypckum okpuiajuma u «cmpax o0 Typakay
1386. 200une, 4 LIII (2006) 93—122.

62 Cf. Koncmanmun @unocog u reeos scusom Cmegana Jlazapesuha decnoma
cpnckoe, npup. B. Jaruh, I'macaux CYJ] XLII (1875) 262 who presents precious information
that the palatine chapel in the capital KruSevac was dedicated to St Stephen, in honour of the
homonymous firstborn son of Knez Lazar.

63 B. Tonuh, Bpeme uzepaorwe KamoauKkoHd u ekcoHapmexca maracmupa Xunanoapa,
X314 (2017) 147-171.

64 . M. Bophesuh, 3udno cruxapcmeo cpncke eracmene y 0o6a Hemarsuha, beo-
rpan 1994, 143.

65 B. I[BetkoBuh, Cmyoenuuku exconapmexc u Kpass Padocnas: npuioz 0amosarsy,
3PBU XXXVII (1998) 75-85; M. Yanak-Menuh, . Ilonmosuh, [I. Bojsoguh, Manacmup
JKuua, beorpan 2014; A. Jumurpujesuh, /lumare kmumopcmea npgodbumue epavanuuxe
cnosmne npunpame, Ni§ & Byzantium XX (2022) 339-350.

66 M. Bnarojesuh, Kues Jlazap — xmumop Xunanoapa, Ceetu kHe3 Jlazap.
Cnomenuna o mectoj croropummsuiy Kocosekor 60ja 13891989, Beorpan 1989, 47-61 (=
Hemamuhu u JlazapeBuhu u cpricka cpeamoBekoBHa IpxaBHOCT, beorpan 2004, 347-353).
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nor portraits in Ravanica display only his two minor sons, although Lazar also
had five daughters.67 That dynastic reasons were prevailing as was always the
case with royal architecture corroborates the fresco itself since the narthex is
intentionally painted above the head of the senior prince.68

Knez Lazar must have had close assistants from Athos for such an en-
deavour, and the sources do point to a number of them, as were the famous
monk Isaiah, diplomat and translator,®® or monk Nicodemus (Gréi¢), Greek
interpeter, who would after his Athonite soujourn found monastic centers in
Wallachia.”’0 Both of them were members of the team that settled the anathema
issues between the court in Constantinople and Serbia.”!

Complex relationship between the Greek and Slavic versions of the
Romylos’ vita has been well known fact. While the Greek vita names Ravanica
monastery ‘Papevitla,’? the Slavic corrects it to Papanbauna.’3 It is notewor-
thy that the akolouthia uses the third variant, pabHaMIAa,’# close to the one in
the passage on the level place (a suitable spot for ascetics), from the short vita
text of Knez Lazar which explains the monastery name in relation to writings
on level places by St Athanasius the Great.”> The proof that these texts belong
to hagiography of high style produced by the social elite, for the members of
the elite, and about the elite (to paraphrase I. Sevéenko),’6 is usage of termino-
logy. While in the Greek vita to Serbia is given in a rather simple way, gig Tfqv
XepPiav,’7 the Slavic vita uses a syntagma, to the Serbian land, B Cpbo(b)
ck810 3emumi0.78 On the other hand, the akolouthia text relies on the geographic
anachronisms, well known and much used by Byzantine writers. When mentio-
ning Valona on the Ionian coastline (present day Vlora in Albania) its author si-

67 Cvetkovié, Revisiting, 297-302, fig. 5.

68 Cvetkovi¢, Revisiting, 297-302, fig. 8.

69 B. Tpudynosuh, ITucay u npesoounay unox Hcauja, Kpymesar 1980.

70 G. Speake, 4 History of the Athonite Commonwealth: The Spiritual and Cultural
Diaspora of Mount Athos, Cambridge 2018, 145-160.

71 For the sources of these activities, cf. Acta et diplomata Graeca medii aevi sacra
et profana, ed. F. Miclosich, 1. Miiller, Vindobonae 1860, 553-555, 560-564, No. CCC,
CCCVIL; Lecm nucaya X1V eexa, yp. J. bornanosuh, beorpan 1986, 96, 167; Janunosu
nacmasmauu, yp. I. Mak [anujen, Beorpag 1989, 129-130. For various issues, cf. ®.
Bapumnh, O uzmupery cpncke u eéusanmujcxe ypkse 1375, 3PBU XXI (1982) 159-182.

72 Rigo, Scarpa, La Vita, 132 (24.3).

73 Rigo, Scarpa, La Vita, 182 (24.3).

74 Coipky, Monaxa Ipucopus scumue, 50; Rigo, Scarpa, La Vita, 67.

75 M. Belovi¢ Hodge, Ravanica — Prince Lazar’s Mausoleum Church: Its Name Re-
considered, Byzantinoslavica 61.1 (2003) 205-228.

76 1. Sev&enko, Observations on the Study of Byzantine Hagiography in the Last
Half-Century or Two Looks Back and One Look Forward, Toronto 1995.

77 Rigo, Scarpa, La Vita, 132 (24.2).

78 Rigo, Scarpa, La Vita, 182 (24.2). Cf. M. Usanosuh, [ panuye cpncxe 3emmwe
00 kpaja XII 0o cpeoune XV eexa npema napamusnum uzsopuma, Concepts of National-

ism and Patriotism in Serbian Political Discourse: Medieval, Modern, Contemporary, ed. S.
Marjanovi¢-DuSani¢, A. Z. Savi¢, Belgrade 2025, 38—41.
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tuates this town in the region of mavpiks,’9
i.e. lllyricum, one of old Roman, and later
Byzantine, provinces in the West Balkans.
- Likewise, when stating that Romylos goes
¢ to Serbia, he uses instead maamarilo, i.e.
Dalmatia,80 again ancient name of the
£ Roman province in the Central Balkans.

: The most conspicuous difference bet-
| ween the two versions of the vita of Romylos
is surely the one of dedication of Ravanica
as the Greek vita names the Virgin,8! and
the Slavic corrects it to Ascension of the
M Lord82 This issue raises question why
could such an error occur? Possible answer
may stem from unusual iconography in lu-
nette above gate to the nave featuring rare
image of Orant Virgin with Christ child, on
+ blue background sparkled with stars, and
signed as the Life Giving Source. The mo-
tive for such an image recent research has
not clarified,83 but this fresco might have
- been seen by someone who interpreted it as
the patron icon reaching the author of the
Greek vita, despite being false. When this
image of the Virgin was depicted cannot

Zephaniah be ascertained but it seems its painter did
Cn. 8 Jbyb6octumsa, (kymona), mpopok  not belong to groups working in the nave
Codonuja or the narthex. It is, though, interesting to

note, almost as with ancient errors made in
translations,34 that dedication error from the Greek vita made its way in recent
literature,85 by being fortuitously taken from a modern translation of the vita,86
and wrongly referred to as the Slavic vita (while actually the used translation in
Serbian was made after the Greek vita).87

79 Cwipky, Monaxa I pucopus scumue, 49; Rigo, Scarpa, La Vita, 30, 67.

80 Creipky, Monaxa I pueopus scumue, 50; Rigo, Scarpa, La Vita, 67.

81 Rigo, Scarpa, La Vita, 132 (24.3-4).

82 Rigo, Scarpa, La Vita, 182 (24.4).

83 T. Crapomy6ues, Kyim Bozopoouye Zwoddyos IInyi u me2o6 odjex y caukapcmey
y 0oba Ilaneonoea, 3orpad 33 (2006) 102, 110, 112-113, cu. 4, 10.

84 Cf. F.J. Thomson, Towards a Typology of Errors in Slavonic Translations, Christi-
anity among the Slavs. The Heritage of Saints Cyril and Methodius, ed. E. G. Farrugia et al.,
Roma 1988, 351-380.

85 Dujéev, Romano, 315; C. Mapjanosuh-dymanuh, Bradapcka udeonozuja
Hemarsuha. JJuniomamuuxa cmyouja, beorpan 1997, 180.

86 JKumuje nosojasmenoz npenodobnoz oya nautee Pomuna Pasanuuxoe, 517.
87 Tlomosuh, Monax-nycmurax, 561, 1. 27. Cf. Ampunoxuje, Cunaumu, 116, 1. 43.
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Further confusion entered scholarship
by virtue of comparing the cultic texts on
Romylos and Knez Lazar. Reflecting on date
when could the Greek vita be translated, it was
prior the translation of Lazar’s body from
PriStina to Ravanica in the late 1390, as the
vita does not mention that the relics of Lazar
are laid close to Romylos.88 For unspecified
reasons scholars have held it mandatory that
the transfer had to be echoed in cultic texts.89
Such a theory is pointless since it misses to
note that none of the texts on Romylos men-
tion Knez Lazar at all, not even in the context
of Ravanica as his own foundation, while on
the contrary, the vita mentions despot John
Ugljesa in an emphasized manner.

Moreover, this hypothesis has been tur-
ned into antithesis by being misquoted in that
the vita states relics of Romylos rest along
relics of Knez Lazar.90 Since Lazar was not
mentioned in Greek or Slavic versions of the
Romylos’ vita, or in the akolouthia, it fol-
lows that their authors did not find it neces-
sary to make such a connection between the
texts since there were not any direct relation
between the two cults, as was projected by
wishful thinking of scholars. The cult of keI S
Romylos was evidently promoted by monas- | SRS L
tics in Athos, unlike that of Lazar, established mﬁ;—» = PR
and dispersed by the court aqd clergy.9! _ Fig. 9 Resava (dome) copy, Prophet

Sources that first mention parallel exis- Zephaniah
tence of the relics of Romylos and Lazar do
not date before the 17th C. The earliest is the
picturesque book of 1673 by Edward Brown
(1644—-1708), who in 1669 had travelled the
Balkans from Vienna to Larissa. He briefly mentions “noted Convent, wherein
is kept the body of Kenez Lazarus, and the body of St. Romanus”.92 The other

Cun. 9 Pecaga, (kynomna) Komuja,
mpopok Codonuja

88 'B. Cn. Panojuuuh, I pucopuje uz I'opreaxa, M9 111 (1952) 95.
89 Also, see IaBnosuh, Kyimosu auya, 195.

90 1. TlomoBuh, Pasanuuku epo6 xnesa Jlazapa, Ceru kue3 Jlazap. Criomenuia
o mectoj croroauimuiy KocoBckor 6oja 1389—1989, Beorpan 1989, 179; ead., Cpncku
enaoapcku 2pob y cpeorwem 6exy, beorpan 1992, 125.

91 Cf. F. Kdmpfer, Der Kult des heiligen Serbenfiirsten Lasar. Textinterpretation
zur Ideologiegeshichte des Spdtmittelalters, Siidost Forschungen XXXI (1972) 81-139; P.
Muxaspunh, Jlazap Xpebemnosuh. Hcmopuja, kyim, npedare, beorpan 1989, 127-174.

92 E. Brown, 4 brief account of some travels in Hungaria, Servia, Bulgaria, Mace-
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is the document of Patriarch Arsenije III on estates of Ravanica, dated to May
25, 1689, which states that along the most healing relics of Lazar there are relics
“of the blessed father of ours Romylos, the wonderworker“.93 However, in view
of these late sources which bring together relics of the two, one may suggest
that the fresco of the Virgin the Life Giving Source must have been depicted
above the gate in relation to the sainted bodies kept in Ravanica. The fact the
akolouthia text renders the holy tomb of Romylos as source of salvation makes
it possible to posit the fresco and the coffin share direct relationship.

3. This is the point to turn to the fresco ensemble and inspect if the pro-
gramme was conceived due to the Romylos’ cult or liturgical practices pre-
scribed for narthex.%4 It has been said above the narthex walls are covered with
wall paintings which can be dated to at least three distinct chronological phases,
as is best discernible in the southeast corner (fig. 4). The high niche on the
former west fagade preserves in its upper section the late 14th C. frescoes at-
tributable to painters who worked in the first zone of the nave and who finalized
decorating church and newly erected narthex.%> Figure of St Sava the Serbian
on the left, as well as repainted damaged lower section of adjacent figure of St
Gerasimos on the right, date to 1736, after renewal of ruined narthex.%6 Floral
decoration in the upper register with some scenes and figures on the vaults and
arches date to 1721.97

The damaged fresco in the arcosolium obviously can be dated to 1736 lay-
er (fig. 5). An inquring eye may detect it depicts death of Romylos: his body on

donia, Thessaly, Austria, Styria, Carinthia, Carniola, and Friuli, as also some observations
on the gold, silver, copper, quick-silver mines, baths, and mineral waters in those parts. With
the figures of some habits and remarkable places, London 1673, 49. Cf. Ct. HoBakoBuh,
Benewxe ookmopa Bpayna us cpnckux 3emana 00 eooune 1669., Ciomennk CKA IX (1891)
41; Bn. lonosuh, /Iymonuc 0-p Bpayna. Ilym 00 Beua y Aycmpuju oo Jlapuce y Tecanuju
(Hacmaeaxk), I'macank Mctopuckor apymrsa y Hoom Caxy VII/1-3 (1934) 291.

93 1. Cy6oruh, ITucmennu cnomenuywt (1. Iucmenno Apxi—Enickona Ilexckozw
Apcenis Yapnoesuha, y xomw ce monacmwipy Pasanuywi 00v Kuesa Jlazapa odaposana
NPUMAICAHIA  USHUCTABAIO, U COXPAHABAHN ucmbl npenopyuye), CepOckiit aBTOmUChH
80/1 (1848), 65; I'. BurkoBuh, Cnomenuyu us byoumckoe u Ilewumanckoe apxusa. 36upka
yemgpma, I'macank CYJl 2-ru onmespak. I'paha 3a HOBHjy cpricky uctopujy. Kmura mecra
(1875), 186. For some later sources, see B. P. [lerkouh, Manacmup Pasanuya, beorpan
1922, 12-13.

94 For various functions of a narthex, see N. Stankovi¢, At the Threshold of the Heav-
ens: the Narthex and Adjacent Spaces in Middle Byzantine Churches of Mount Athos (10t
— 11t Centuries) — Architecture, Function, and Meaning, doctoral dissertation, Princeton
University 2017, 183-258.

95 Cvetkovi¢, Revisiting, 297, 299, 302. Cf. Crapony6ues, Ciukapu 3adyscouna
Jazapesuha, 355; ead., Cpncrko 3uono cauxapcemeo. Kruea 11, 47-48.

96 A complete insight of phases of the wall paintings in the narthex is still to be fully
established as some frescoes obviously belong to the 19th C.

97 JI. IWenmuh, Cpncko 3udno cauxapcmeo XVIII eéexa, Hosu Can 1987, 12, 50;
Jb. Crommh, Cpncxa ymemmnocm 1690—-1740, Beorpam 2006, passim. Cf. Il. Bacwuh,
THocmeuszanmujcko cnuxapemeso y Cpouju 'y XVIII u XIX eexy, I'pancka kynrypa Ha bankany
(XV-XIX Bex) 1, yp. B. Xan, beorpax 1984, 227; b. Byjosuh, Ymemnocm oonoswene
Cpbuje (1791-1848), beorpan 1986, 185-186.
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the bier, haloed head, and the figures
of possibly three monks around him.98
Unlike similar scenes above tombs
of monks, as with hermit Gabriel in
Lesnovo, which in the background
displays a church building,90 elder
Joseph in Krepicevac who is shown in
front of his hut,100 or St Euthymios in
eponymous paraclesis in Thessaloniki
who lies between the desert dunes, 101
here one sees a high wall with bifora ==
and blind arcades, featuring three tur-
rets of unequal height. These archi-
tectural elements obviously display
the fortified monastery Ravanica im-
plying the Romylos’ death took place
outside its walls.

Apart from this damaged funer- |
al likeness, no other painted portrait |
of Romylos is known which is why
the tabernacle made for the Ravanica
monks bears importance. It was or-
dered during their refuge in Sirmia |
in 1705 from the goldsmith Nikola [
Nedeljkovi¢ who realized it as a five- -
domed church with figures and busts  Fig. 10 Ravanica (narthex), south niche, St
of saints in low relief on its sides, Agapias and disciples
including St Romylos signed: ¢¥u Cu. 10 PaBannua, (npunpara), Cs. Aranuja u
pOMHJ] . 102 Yy4a€HUIU

That the medieval frescoes
close to the Romylos’ tomb could be
related to his cult has already been
stressed. St Gerasimos healing the paw of a desert lion (fig. 6), depicted in the
lower register of the south niche, is one of themes often encountered as part of
the eremitic cycles in medieval art.103 It was long ago noticed that the Romylos’

98 For iconography of death scenes of monks, cf. S. Moretti, La morte del monaco
nelle pié antiche fonti figurative bizantine: dalle origini al secolo XI, Hortus Artium Medie-
valium 23/2 (2017) 556-568.

99 C. T'abenuth, Manacmup Jlecnoso. Hemopuja u cauxapemeo, beorpax 1998, 109—
112, ci1. 42-44.

100 KuesxeBuh, Cruxapemeo, 308, ci. 12.

101 S, Tomekovi¢, Les saints ermites et moines dans la peinture murale byzantine,
Paris 2011, 396, fig. 113.

102 JI. Mupxouh, Cmapune ¢pywrxocopckux manacmupa, beorpan 1931, 51-53; C.
Maptrunosuh, Japoxpanunnuya manacmupa Bponux, SMCITY 42 (2015) 49-64.

103 C. I. Ciobanu, Quelques notes sur [’iconographie du cycle de la Vita de Saint
Gérasime du Jourdain dans la peinture roumaine, Anastasis. Research in Medieval Culture
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vita contains direct comparison of Romylos who mourns his deceased fellow
monk with the desperate lion at the St Gerasimos’ grave.104 It was concluded
that their proximity to the Romylos’ tomb reflects the quoted line from the vi-
ta.105 The results of research of cultic topography in the Ravanica narthex reveal
more grounds connecting Romylos with Gerasimos as one of the famous desert
fathers. These go beyond comparison of the two including network of meanings
of the nearby wall paintings, imbued with specific liturgical readings.106

What firstly attracts one’s attention is the fresco programme above the
Romylos’ shrine. Directly resting on a semicircle of the arcosolium’s frame is
Raising of Lazarus in a fairly good state but with traces of two layers (fig. 3).
Above this is a fresco fragment of Christ’s Baptism which, due to its technical
and stylistic features, may even postdate the former. However, superposition of
these scenes most probably springs from well thought out symbolism. Placing
a scene in the first zone which would normally be found in one of upper regis-
ters of church interior walls, is always sign of its special role. Also, the sheer
size of the Raising of Lazarus fresco, as well as its structure, display inten-
tional emphasis on this particular theme.107 Iconography of this scene has rare
analogies due to its wide composition with figure of resurrected Lazarus hold-
ing central, axial position, since it is usually represented somewhere aside. He
stands upright, risen from a large sarcophagus placed centraly in a landscape.
In the rear, between two hills, are walls and towers of city Bethania. Blue back-
ground displays remnants of white letters of the legend between two parallel
lines incised into mortar. Lazarus, clad in a white shroud, has gold halo. On
the right damaged side of fresco are figures of a gesturing noseholder turning
his body away, a man removing heavy lid of the tomb, and of two more figures
barely visible now. On the left side, the nimbed Christ leads group of onlookers,
while Mary and Martha kneel in front of him. Since above this fresco there is a
Baptism of Jesus in Jordan, one is tempted to interpret these superposed scenes
as intentional reflection of old customs prescribing that among suitable feasts to
perform the baptism rite was Saturday of Lazarus.198 Origin of such a rite was

and Art VI/1 (2019) 9-44.

104 E. Bakalova, Scenes from the Life of St. Gerasimos of Jordan in Ivanovo (A Picto-
rial Interpretation of the Idea of Restoring Harmony Between Man and the World of Nature),
3JTYMC 21 (1985) 121. For the quote see Rigo, Scarpa, Vita, 44, 45, 48, 98, 142, 165.

105 M. Benosuh, Pasanuya. Hcmopuja u cnuxkapcmso, beorpaa 1999, 152—157.

106 Cf. B. Cvetkovi¢, Shrine of Romylos the Blessed in Ravanica: Culminating Fo-
cus of His Balkan Paths, Mountains, and Plains, 4t International Conference “Via Egnatia:
Peoples and States — Cultural, Political, Regional Identities in the Past and Today”. Abstracts
of Papers, Tbilisi 2009, 23-25.

107 For its iconography, cf. G. Millet, Recherches sur I’iconographie de I’Evangile
aux XIVe, XVe et XVle siecles, d’apres les monuments de Mistra, de la Macédoine et du Mont
Athos, Paris 1916, 232-254.

108 JI. Mupkosuh, Xeopmonozuja, beorpan 1961, 142.
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Fig. 11 Gracanica, St Alexandros, St Romylos of Caeserea

Cax. 11 I'payanuna, Cs. Anekcanaap, Cs. Pomun Kecapujcku

Typicon of the Great Church in Constantinople.!09 Saturday of Lazarus was
celebrated with corridors of imperial palace being decorated with myrtle, laurel
or olive branches, including visit by the emperor to the church of St Lazarus.!10

The analyses of extant fresco programme disclose the both scenes prob-
ably repeat iconography above the former tomb of Romylos. The connection
is in that the biblical Lazarus is the holy namesake of Knez Lazar, ktetor of
Ravanica, and liturgical readings for Saturday of Lazarus are reflected in fres-
coes in the neighbouring niche. In cultic texts, Knez is often compared to bibli-

109 A. ImutpueBckiit, Onucanie numypeuveckuxwv pyxonucei I. Tomixo, Kies 1895,
126-127.

110 Pseudo-Kodinos, The Constantinopolitan Court, Offices and Ceremonies, ed. R.
Macrides, J. Munitiz, D. Angelov, Ashgate 2013, 170-171, 200-201, n. 579.
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cal Lazarus, from that he got name after “Lazarus, friend of Jesus”,!1! to that
he was called by Jesus to his heavenly empire as was Lazarus from the dead,!12
to Knez being homonymous to Lazarus who spent four days in the tomb.113
Further, liturgical readings for Saturday of Lazarus and Palm Sunday (Genesis,
49) refer to Jacob blessing his sons, but also to the lion of Judah, so providing
additional symbolic meaning of St Gerasimos with the lion (fig. 6), depicted
close to both the fresco Raising of Lazarus and tomb of Romylos. That these
readings had impacted iconography of entire niche (fig. 4), corroborates the fig-
ure in its upper part, above St Gerasimos (fig. 7). This, obviously a prophet, is
as Raising of Lazarus placed not in upper parts of walls, which is why it implies
special meaning being positioned near the arcosolium of Romylos. Despite that
earlier scholarship could not identify it,114 due to typology of face and char-
acteristic posture, turned to the right and writing on an unfurled scroll, it most
probably represents prophet Zephaniah.115

The closest analogies are the figures of this prophet in Ljubostinja (fig.
8),116 and Resava (fig. 9).117 Unlike the former, lacking both the legend and text
on the scroll, the latter is clearly identified and holds a prophecy from the book
of Zephaniah (3, 8), often found with this prophet in medieval art, symbolizing
resurrection.!18 Although the text on the scroll in Ravanica is flaked, it is pos-
sible to discern letters in the fifth line matching the quotes from that prophecy
which shows this prophet is also related to both the arcosolium and the fresco
above, since the reading Zephaniah (3, 8-15) is prescribed for the Saturday of
Lazarus, and Palm Sunday.!!9 These facts lead to two important conclusions.
Firstly, medieval frescoes in the niche and from 1736 above arcosolium are
clearly connected by the overarching idea as symbols of resurrection and with
implications to the relics of both Knez and Romylos through usage of liturgical
readings for Saturday of Lazarus and Palm Sunday. Secondly, the frescoes in

N1 Cnucu o Kocosy, np. M. I'pkoBuh, beorpax 1993, 37.
12 Cnucu o Kocosy, 121.
13 Cnucu o Kocosy, 173.

114 B, )Kuskosuh, Pasanuya. L[pmesicu ¢hpecaxa, beorpan 1990, 53, 6p. IX/2; Benosuh,
Pasanuya. HUcmopuja u cauxapcmeo, 155-156, 181, 230, cn. 19; Crapomydues, Cpncko
3udHo cauxkapemeo. Kwuea I1, 38. Cf. Crapony6ues, Cruxapu 3adyxcouna Jlazapesuha, 381,
cir. 15 with reproduction of the figure that is in legend erroneously identified as St Gerasimos.

115 Cvetkovic¢, Shrine of Romylos, 25.

116 C. Bypuh, /bybocmuma. Ljpxea Ycnerwa Bozopoouuunoe, beorpan 1985, 73, 76—
79, T. X1I, ui. 66.

117 The fresco copy (inv. no. 436) was made in 1956 by Sime Perié, see b. ITorouh,
Tanepuja ¢pecara y beoepaoy, beorpan 2022, 259, 6p. 54.

118 J. Mponosuh, Crukanu npoepam Kynoaa u nOMKYROAHUX HPOCMOPA V YPKEU
manacmupa Pecase, 3orpad 32 (2008), 141-142, cn. 9; ead, Resava (Manasija) Geschich-
te, Architektur und Malerei einer Stiftung des serbischen Despoten Stefan Lazarevi¢, Wien
2017, 150-166, fig. 46, T. 23, Abb. 60.

119 A. Rahlfs, Die alttestamentlichen Lektionen der griechischen Kirche, Berlin
1915, 40, 65, 132; A-M. Gravgaard, Inscriptions of Old Testament Prophecies in Byzantine
Churches, Copenhagen 1979, 87; Ilapumejuux, Tpebume 2000, 93-94.
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the niche, being work of artists who painted the first zone in the nave, date not
only after the body of Knez Lazar was translated to Ravanica, but after install-
ment of the original arcosolium of Romylos, i.e. during the early 1390s.

More precise dating of the frescoes in nave and narthex also enables
analysis of remaining parts of programme in the northern niche. This group
of eight tightly squeezed figures (fig. 10) has been variously identified, as St
Seven Sleepers from Ephesos,!20 or St Bademos and his disciples.!2! However,
it would be more probable to identify them as St Agapios with seven other
saints, martyred by sword on the same day during Diocletian in Palestinian
Caeserea, since one of them was named Romylos, as the newly venerated her-
mit in Ravanica.122 This homonymous liaison was likely the reason for such a
choice, as this group of martyrs from Palesitine had their place in the medieval
wall paintings in Serbia. Three out of eight of them are depicted as busts in the
south bay of the narthex in Pe¢, above south gate.123 Their figures must have
existed in the painted calendars in Staro Nagori¢ino and Decani but frescoes on
the appropriate surfaces have perished.124 Better preserved are the correspond-
ing frescoes in Gracanica.l25> Along displaying group passion of St Agapios
with others, there is also a separately depicted bust of St Romylos; despite being
partly damaged, it features the legible caption: popdrog (fig. 11).

4. The extant written sources on the hermit Romylos the blessed have
provided scholars with data that his cult was the specific phenomenon, limited
to Athos and region around Ravanica. However, the interior of the Ravanica
narthex, both the arcosolium and the remaining frescoes, disclose important in-
formation elucidating initial stages in rise of the cult, as well as its later phases.
That Romylos was revered as the leader of the monks residing in hermitages
of the Balkans is supported by the primary sources mentioning his activities on
Mount Athos. His position is best described by the long inscription from the
manuscript of a Miscellany, dated after 1370, now in the National library in
Paris (BNF slave 8, fol. 231r), which informs on the group of hermits dwelling
at the site known as the Evil Stone, Kaxn IIMGE,126 i.e. Koxry TTAGko,127 after

120 YKuekosuh, Pasanuya, 52, op. IX/1.

121 benosuh, Pasanuya, 155-156, 181, 213, 230, ci. 38.

122 Synaxarium Ecclesiae Constantinopolitanae, ed. H. Delehaye, Bruxellis 1902,
col. 537-538.

123 B. J. Bypuh, C. hupkosuli, B. Kopah, ITefixa nampujapuuja, beorpan 1990, 263,
ci. 169.

124 Cf. II. Mujosuh, Menonoe. Hcmopujcko-ymemnuuka ucmpadicusarsa, beorpan
1973,277-278, 334, cx. 14,43; C. Kecuh-Puctuh, /1. Bojsoauh, Menonoe, 3uaHo clukapcTBoO
manactupa Jleuana. I'paha u crynuje, yp. B. J. Bypuh, beorpax 1995, 401.

125 B. Tonuh, I pavanuya. Cnuxapcmeo, beorpan — Ipumtuna 1988, 89, 105, upt. IX.

126 Pavlikianov, The Athonite Period, 251-252.

127 K. TTavhkibvo, ZAdfor uovoyoi otd Ayiov’Opog &rd tov I’ d¢ tov IZ’ aiwve. H
gupavion Ziafav povoywv oo EAnvike ABwvika kabidpouato kol of aropyes the HOVILUNG
Tapovaiag Tovg atig povés Zwypdpov kai Iavrelenquovog, Oscoolovikn 2002, 32-37; id.,
The Bulgarians on Mount Athos, Mount Athos. Microcosm of the Christian East, ed. G.
Speake, M. K.Ware, Bern 2012, 65-70.
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D T e A
Fig. 12 BNF slave 8, fol. 231r (inscription of Dionysius)
Ca. 12 BNF slave 8, 1. 2311 (3anmc Juonucujen)

behest of their father and master, the elder Romylos: T nu®Hucie rpbman
nuca, Ha Kakuiianh mox asonoM(b) :- T8 ke nmphouBax(s) cb O(TH)ileM
MouM(b) Kvp(b) oe@k(b)THCTOM(B) . M ¢b OpaTiaMu MOUMH ciMOHOM(B) M
cb 6oMOoM(b) . 10 noBbabHi0 O(Th)ua u r(ocno)a(nn)a Hamer(0) kKVp(b)
pommaa crap(b)ua:- (fig. 12).128 Moreover, a recent discovery of the original
composition of Romylos additionally reveals his special place among the her-
mits of the time. This is the Skete rule, a part of the Miscellany in the library of
the monastery Chilandar, the headline of which (Chil. 640, fol. 24) presents the
name of Romylos as its author: ¢TH crapus pomuiasn.129 Obviously, his high
esteem among the monks of various origin was reason why he got firstly the
Greek hagiography.

Dating the Romylos’ akolouthia to the 15th C. correponds to problems
pertaining to hagiographical production for the cult of Holy Knez Lazar as his
akolouthia was also dated to the 15th C. due to mention of a despot.130 However,
dating his vita is problematic due to tendency of modern scholars to base it only
on mention of Stefan as knez,131 which neglects the fact that this text does not
mention his brother Vuk, pointing to a later date.

128 T. Jopanosuh, Hneenmap cpnckux hupunckux pykonuca Hapoone bubnuomexe y
Ilapusy, Apxeorpadceku npunosu 3 (1981) 306-308, 325, ci. 6.

129 K. Ivanova, P. Mateji¢, An Unknown Work of St Romil of Vidin (Ravanica) (Preli-
minary Remarks), Palacobulgarica 17/4 (1993) 3—15. Cf. B. bycsirun, [Tocranue cmapya xup
Deoxmucma o unoueckom kenetinom npasune, Tpyasl OTnena apeBHEPYCCKOH JINTEpaTyphl
68 (2021) 402-444

130 'B. Tpudyuosuh, Cpncku cpeomwogekognu cnucu o kuesy Jlasapy u Kocoscrkom
60jy, Kpymiesai 1968, 199-204. For the text of akolouthia cf. B. Tpudpynosuh, 1. Hlnagujep,
Cnyacoa ceemom kuesy Jlasapy, Cseru xHe3 Jlazap. CoMeHHIa O MIECTOj CTOTOANIIELHIIH
Kocogcxor 60ja 1389—-1989, Beorpax 1989, 193-221.

131 Ct. HoBakoBuh, Hewmo o kuesy Jlasapy no pykonucy XVII. eujexa, Tmacank CY]]
XXI (1867) 160-164; D. Sp. Radoji¢i¢, Antologija stare srpske knjizevnosti (XI-XVIII veka),
Beograd 1960, 117-118; Tpudynosuh, Cpncku, 96-98; PaBannuanun I, JKumuje ceemoca
xkuesza Jlazapa, Cnucn o Kocosy, mp. M. I'pxosuh, beorpax 1993, 122-123.
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The Athonite origin and Constantinopolitan background of the Romylos’
cult can be understood in context of strong political and spiritual impacts the
Balkans and Serbia received at the time, and also due to high status of the
Serbian princely house, as reflected in their official commemorations by the
Great Lavra Synodikon.!132 The texts on Romylos present complex image of
his adherence to the multiethnic communities of hermits which differs from
nationalist and colonial approaches by some historiographies,!33 although the
well known sources reveal that intra-ethnic stratum among citizens of the Late
Byzantium had been clearly distinguished by the contemporaries.!34

The vita of Romylos in both versions may provide grounds to understand
why he chose to settle around Ravanica. The Greek variant describes that in
search for the next place where to isolate from the world and people seeking his
spiritual guidance Romylos wrote to one famous Athonite monk who at the time
was in Constantinople. Romylos was advised not to return to Athos but to pro-
ceed to Serbia.!35 The Slavic version presents that his decision to move to the
Serbian lands was inspired by the vision he had in a dream.136 There are clues in
the vita which may explain what made him choose as his next dwelling environs
of Ravanica. During his stay on Athos, in his need to move further into desert he
asked his disciples to find suitable spot for ascetic dwelling, a proper level place
(Tomog medvév, mbcro paBHo).137 Although the request sounds as a practical
step, necessary in setting any sort of dwelling, it bears, however, symbolical
meaning as it is based on the Gospels lines (Luke 6, 17-19), which tell that
Christ, preaching or performing healings, used to stand on a level place. This
topical quote was used in some other texts of the kind, e.g. the Chilandari char-
ter issued by Stefan the First Crowned,!38 and vita of King Stefan Decanski.!39
As it also can be found in the short vita of Knez Lazar which explains origin of
the name of the monastery Ravanica comparing it to the level plains from the

132 A. Rigo, Il Synodikon dell’Ortodossia di Lavra (1400 circa), REB (2017) 271-
275, Tav. 2.

133 Cf. Is Byzantine Studies a Colonialist Discipline? Toward a Critical Historiogra-
phy, ed. B. Anderson, M. Ivanova, University Park, PA 2023.

.....

— deux caracétristiques ethniques du Sud-Est européen du XIVe et XVe siécles. Nicodim de
Tismana et Grégoire Camblak, Romanoslavica 13 (1966) 77-79; E. Stanescu, Quelques pro-
pos sur l'image byzantine de la romanité balkanique, RESEE XXIV/2 (1986) 133—144.

135 Halkin, Un ermite, 142 (23, 1-15); Rigo, Scarpa, Vita, 132 (23.1-13).

136 Coipky, Monaxa I'pueopus scumue, 33; Rigo, Scarpa, Vita, 182 (23.1-6).

137 Ceipky, Monaxa I'pucopus scumue, 31; Halkin, Un ermite, 142 (21, 9); Pavliki-
anov, The Athonite Period, 250; Rigo, Scarpa, Vita, 128 (21.7), 180 (21.7).

138 ITpumepu uz cmape cpncie krousicegnocmu, w3 b. Tpudyrnosuh, beorpax 1975, 11,
13; Credan [prosenuanu, Cabpanu cnucu, w3, Jb. Jyxac-I'eopruescka, beorpan 1988, 56, 57,
P. CranxoBa, Cpwvockama xknudxcnuna npes XIII 6. (koumexcm u mexem), Cogust 2007, 95.

139 JTanunosu nacmagmauu, up. I. Max daunujen, beorpan 1989, 57; C. MapjanoBuh-
Hymanuh, Ceemu Kpawn. Kvim Cmegana /Jewanckoe, beorpan 2007, 276.
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work of St Athanasius the Great,!40 it is possible theological value the site was
given by learned monks may have played a part in making him choose it for his
next and final dwelling.

bpanucnas J. Lleemxosuh
(3aBuuajuu My3sej Jaroauna)

PABAHUYKA ITPUITPATA U ITPEIIOIJOBHN POMMUII

Uitanak je ocBeheH aHaIM31 TUCAaHUX U3BOPa M (PU3NYKUX TParoBa KyJiTa lperogooHor
Pomuna Buauackor (PaBaHHYKOT), Kao jeIHO] O eTara MpojeKTa HCTPaKHBamka KOMILIEKCa
MaHactupa PaBanune, 3amoueror 2022. rogmue. VcmutuBame xarumorpadckux H3BOpa
(rpuke M ClIOBEeHCKe Bep3uje POMHIOBOT JKHTH]ja, CITyXKO€ M IOXBae) IPYKHIIO je MOoAaTKe
Ha OCHOBY KOjHX C€ MOT'Y NpElU3HHU]je careaTi CBU OUTHHU JICJIOBH y MPOLIECY 3aCHUBAbA
POMUIIOBOT KyJITHOT IITOBaka U YCIIOCTABUTH BE3€ C APKOCOJINjYMOM Kao KYJITHOM JKHIKOM.
INomanuy U3 KyATHHX CHHCA yKa3yjy Ha CTYHEEBUTOCT Y pa3sBHjarby KyjITa IIOLITO je Moryhe
YOUYHTH CTaIMjyMe KOjuMa ce IyTeM TePMHUHOJIONIKAX HUjaHCH pa3/Baja POMHUIOB IpBH 01
apyror rpo6a, mTo je mpaheHo U3MEHOM 0roBapajyhux mojMoBa, caxpameHO TeI0 — MOIITH,
Tj. P00 — KUBOT.

ITyna naxxma obpaheHa je PomuiioBoM 3unanoM rpo0y ¢ apKOCOIH]YMOM U EeTOBOM
OJIHOCY Cca MPBOOHTHOM MPHIPATOM KOja je MMaja LIMPOKe IBOCTPYKE OTBOpe. AHaim3a
u3BopHe rpahe ykasyje Ha TO Ja cajallllbd OOJIMK apKOCOIMjyMa y OCHOBM IIOHABJbA
KOHCTPYKIIHjy MOAUTHYTY HaJl POMUJIOBUM JPYTHM IpoOOM ali TEK HAKOH LITO je casuaaH
MPBOOMTHU HAapTEKC, Ha IITA yKa3yje HaArpoOHa MIoYa yMETHYTa Y NIPECeYeHN HUCKU OaHaK,
JEIMHU OCTaTaK MPBOOKUTHE CTPYKTYpE CTApOr HapTeKca Koju hie kpajeM 17. Beka OUTH TEIIKO
omTeheH TOKOM aycTpo-Typckux paroBa. [lomro je jepomonax mackan CredaH, BpaTHBIIH
ce y PaBannity, 1720ux 06HOBHO HapTeKC Kao rpal)eBUHy MaCHBHUX 3UI0Ba, BACIIOCTABHO j&
PommitoB rpo6 Tako LITO je HOBH apKOCOJIH]yM YKJIOIHO Y OOHOBJGEHH jY>KHH 3UI.

Jla KOHCTpyKLHja C apKocoiujyMoM H3Ha] PomuiioBor rpoba cienu mpBOOWTHE
3aMHUCIIM MOTY J1a IOCBEJI0UE PE3yJITATH HCTPAXKMBAA XKUBOITHCA C Kpaja 14. Bexa y HUIIIaMa
npBoOHTHE 3amajHe (acange xpama, Kao M (pecke HM3HAI apKOCONMjyMa, Ha ITO3HUjHM
ciojeBUMa. XOMOHMMHYHA Be3a KOMIIO3MIIMjE BacKpcema 4YeTBopopHeBHor Jlasapa c
[IaBHUM KTUTOPOM MaHAcTUpa, CPIICKUM KHe3oM Jlazapom, kao M mapumuje Koje ce YuTajy
Ha JlazapeBy cyboty u Ha Beuepwe nper Henesvy LiBetn, najy ocHOBa Jia ce U3BEiE TaKaB
3aKsby4ak. [IpuToM, KHUBOMKC y HUIIAMa MPHIaga OHOM 3orpady Koju je yKpalaBao IpBy
30HY Haoca, [ITO 3Ha4M Jia Cy ¥ HAOC U NPUIpaTa OWIM OCIMKAHU HE CaMO HAaKOH IpeHoca
kHexeBor Teia u3 [IpuintrHe y PaBanuity, Beh 1 HAaKOH KOHCTpyHcamba PoMuIIoBe rpoOHHIIe
y npunpartd. Y HULIM ce y3 Gurypy cB. epacuma ¢ JaBoM, IITO je MOTHB KOjH IOCTOjU Y
o6e Bepauje PruomuiioBor xutHja, Hasla3u y 30HU U3Haj U purypa npopoka Codonuje, xoju
j€ 9ecTo NpHKa3uBaH C TEKCTOM EErOBOT IIPOPOILNTBA Ca CHMOOJIMKOM BacKpcema 1 Kao J1e0
rmapuMEja 3a HaBeleHe mpasHuke. /la je nkoHOrpadcKH MporpaM W CeBEpHE HUILE CTajao
y BE3H ca LITOBameM mpenogobHor Pomuna nokasyje uaentudukanmja Gpurypa ca rpynom
MaJECTUHCKUX MydYeHHKa Mel)y KojUMa U CBETH MMCHaK PABAHHYKOT ITyCTHHbAKA.

140 Cnucu o Kocosy, 129; benosuh, Pasanuya, 22-30; ead., Ravanica, 205-228.



