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IMAGERY OF THEOKTISTOS, REGENT AND
LOGOTHETES TOU DROMOU

The past is many foreign countries...!
...we are never done with the past...2
M. Price on D. Lowenthal

Abstract: The article is part of the project devoted to the research of
the monastery church of Matei¢. In regard to the newly identified figure of
Theoktistos, it provides an insight into the images of this significant politi-
cal figure from the Rhomain 9th Century in the illustrated copy of the Madrid
Skylitzes and analysis of differences with the one in Mateié. It also probes
whether there were more depictions of him in the Madrid manuscript and the
copy of the Vatican Manasses.
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Due to wars, age, plunder, and centuries of neglect, monuments of past
cultures face numerous issues. They are remote in time, often lacking data on
creators and context, and are sometimes despised on ethnic or religious grounds.
Ancient artefacts, customs, and buildings now seem a foreign land to us, as
disclosed by David Lowenthal’s book(s), which discuss the misuse and abuse
of the past for the account of elites and their agendas.3 A typical example is
the colossal Matei¢ (Matejce) on a mountain peak of Skopska Crna Gora near
Kumanovo, as it is stripped of all information about its date or donors, which

1 A.B. Murphy et al., The Past Is a Foreign Country — Revisited, The AAG Review
of Books 5/3 (2017) 204.

2 Ibid., 206.

3 D. Lowenthal, The Past Is a Foreign Country, Cambridge 1985; id., The Past Is
a Foreign Country — Revisited, Cambridge 2015. Also, see F. Nietzsche, Vom Nutzen und
Nachteil der Historie fiir Leben, Leipzig 1874 (= The Use and Abuse of History, tr. A. Col-
lins, Indianapolis — New York 1949; O koristi i steti istorije za Zivot, pr. M. Tabakovi¢, Beo-
grad 2021).
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must have existed in now non-
extant inscriptions and charters.4
This five-domed church, the
remnant of a medieval monastic
complex, has garnered new at-
tention after an article highlight-
ed the site’s devastation and its
bleak prospects amid the politi-
cal whims of the Balkans.>

The name of the mon-
astery comes from the newly
founded village of Matejce, lo-
cated 9 km from the church. This
is clearly an inadequate name, as
written sources only know it as
the Virgin of the Black Mount,
| and the considerable distance
from the village supports this. It
would be as if Treskavac mon-
astery were called Prilep, being
10 km from that town,® or as if
JoSanica monastery were called
Jagodina, situated 7 km away in
the Crni Vrh foothills.”

Lack of information made
scholars come up with incon-
clusive theories on how to date
Matei¢, starting with N. L.

Fig. 1 Lineage of Orthodox Emp.ife, Virgin of the Okunev, whose impressionistic
Black Mount (Matejce) analysis of the royal portraits

Cu. 1 Jloza mpaBocitasHor napctsa, boroporuiia  made him argue that Stefan
Lproropcka (Marejue) Dusan’s consort Jelena was

depicted with a widow’s veil,

which is why he dated Matei¢ after Dusan’s death, interpreting the royal tree
as Jelena’s own lineage.8 Such beliefs were adopted by N. Mavrodinov and 1.

4 Cf. E. Dimitrova, The Church of the Holy Mother of God at the Village of Matejce,
Skopje 2016.

5 1.8. Ciri¢, Matei¢ Monastery: a Place of Cultural Memory in Urgent Need of Con-
servation, Ni§ & Byzantium XXI (2023) 305-322.

6 C. Cmonuuh Makymesuh, Manacmup Tpeckasay, Beoepao 2019.

7 Bb. lgerkoBuh, Manacmup Jowanuya koo Jazooune, Jaromuna 2018.

8 H. JI. OxyHeBs, [ paha 3a ucmopujy cpncke ymemnocmu. 2. Llpxea ceéeme bo-
eopoouye — Mameuu, TCHJI 7-8 (1930) 89-113; id., Ilopmpemvr xoponei-kmumoposv &
cepbcxotl yeprosHoti acusonucu, Byzantinoslavica II/1 (1930) 91. Also, see C. Pamojuuh,
Topmpemu cpnckux enadapa y cpeorwem eexy, Crxorbe 1934, 59, cn. 47; B. P. IletkoBuh,
Ilpeaned yprsenux cnomeHuxa Kpo3 nosechuyy cpnckoe vapooa, beorpan 1950, 184—188; B.
J. Bypuh, Busanmujcxe ¢pecke y Jyzocrasuju, beorpan 1974, 70-71, 214-215.
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Fig. 2
Theoktistos
(Royal lineage),
Church of the
Virgin of the
Black Mount
(Matejce)

Cu. 2 TeokTtucT
(Bmamapcka
no3a), Llpkea
boroponuie
Lpnoropcke
(Marejue)

Bozilov, who claimed that the royal genealogy represented the Assenids along
with their relatives from the Byzantine Komnenos dynasty.? It took even six
decades for scholars to reject the ungrounded dating of Matei¢ as proposed by
Okunev.19 Due to the methodological reductionism, avoidance of archaeologi-
cal explorations, and novel political upheavals, Okunev’s theses reappeared in
the monograph by E. Dimitrova, which argued that Matei¢ was built during
Dusan’s lifetime, but by his wife, Jelena, as her burial church.!! This modified
theory was nevertheless criticised by reviewers, but to no avail, as it has be-
come widely accepted.12 However, the actual status of Mateic¢ is more complex,

9 H. MaBpOAHHOBB, APXeOn02UtHYU U XYOOIHCECMBEHO UCOPUYHU USCTE08AHUS U3
Marxedonus, Makenoncku nperniens 4 (1943) 116-129; id., Podocrosrnomo dvpeo na yapuya
Enena 6 Mametiue, VI3Bectust Ha benrapckoro ncropuuecko apyxectso XXII-XXIII (1948)
203-212; I. Bozilov, L’arbre généalogique de la reine Héléne a Mateice, Etudes historiques
12 (1984) 7-19.

10 B. J. Bypuh, Jloza cpnckux éaradapa y Cmyoenuyu, 360pHUK y yacT Bojuciasa
‘Bypuha, ed. U. Taprasea, beorpan 1992, 69, 1. 5; id., L 'art imperial serbe: marques du statut
impérial et traits de prestige, Byzantium and Serbia in the 14th Century, ed. E. Papadopoulou,
D. Dialete, Athens 1996, 41-43; id., Les portraits des Serbes dans le monastéere de St.-Jean-
Prodrome au Mont Ménécée, O1 Zéppeg Kar 1 TEPLOYN TOLG amd TV apyoic ot petafolovti-
v kowovia II, @socadovikn 1998, 401, n. 6; id., La symphonie de [ 'Etat et de I’Eglise dans
la peinture murale en Serbie médiévale, CBetn CaBa y CpPIICKOj UCTOPHjH U Tpaauuuju, ed.
C. Bupkosuh, beorpax 1998, 212, 215; M. Panyjko, Jpaorwancku manacmupuh ce. Hukone
11 — orcusonuc, 3orpad 24 (1995) 36, u. 89; C. LiBeTkoBCKH, 3a kmumopckama Komnosuyuja
00 Mamejue, l'oguien 36opuuk. ®uno3odceku paxyiarer Ha YHuBep3uTeroT “CB. Kupnn n
Metonuj”, Cxomje 23/49 (1996) 527-530.

11 E. Mumurposa, Manacmup Mamejue, Cronje 2002, 214-221 (with bibliography).

12 1j. Vinulovié, The Painted Program of the Matei¢ Monastery and the Ktetorship
of Empress Jelena Nemanjic¢ Asen as the Path to the Salvation of the Soul, Bulgaria Mediae-
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Fig. 3 Michael III talks to Theodora and Theoktistos, Madrid Skylitzes, fol. 70r

Ca. 3 Muxanno III o6paha ce Teogopu u Teoktucty, Maapuncku Ckunna, 1. 70a
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as this medieval Serbian church belongs to the newly formed state of North
Macedonia, while its perceptions as a monument are imbued with alleged medi-
eval Bulgarian ideological strata, rooted in academic constructions.!3

This case reflects the reductionism at work, which, with a political back-
ground, fatally impacts the places of heritage,!4 being a symptom of the in-
adequate position of science in the modern age, a diagnosis long ago made.!5
Despite advances in the humanities,16 serious crises have been detected in edu-
cation systems,!7 scholarship,!8 and academic circles.19

But, soon after the monograph on Matei¢ was published, corrections to
the program of frescoes appeared, indicating that it had been under-studied and
that much work remained to be done.20 It is, therefore, urgent to re-examine the
site and protect it properly, which is why its transnational nomination for the

valis 12 (2021) 141-164 (with bibliography); T. Leber, Stifterinnen und ihre Stiftungen auf
dem Balkan des Spdtmittelalters, Wiesbaden 2023, 250-267; S. Smol¢i¢ Makuljevi¢, Fe-
male Donation and Representation in Serbian Medieval Visual Culture: Queen and Empress
Jelena (C. 1330—1376), Etudes balkaniques 3 (2023) 599-628.

13 Cf.n.89,11,12.

14 D. Lowenthal, The Heritage Crusade and the Spoils of History, Cambridge 1968;
id., Possessed by the Past: The Heritage Crusade and the Spoils of History, New York 1996.

15 E. Husserl, Die Krisis der europdiischen Wissenschaften und die transzendentale
Phéinomenologie, Haag 1954 (= Kriza evropskih nauka i transcendentalna fenomenologija,
pr. Z. Bindi¢, Gornji Milanovac 1991).

16 For example, see J. Harris, The New Art History. A critical introduction, London
2001.

17 M. Antolovi¢, S. Sadzakov, Pogled unazad: »Bolonjsko sveuciliste« i perspektive
visokog obrazovanja u Srbiji na pocetku 21. stoljeca, Metodicki ogledi 29/2 (2022) 55—
76; D. Stojanovié, Proslost dolazi. Promene u tumacenju proslosti u srpskim udzbenicima
istorije 1913-2021, Beograd 2023; C. Antonuh, Koronujanno (anmu)obpasosarve. Cpncko
wKoncmeo nod ueom amaaumusma, beorpan 2024.

18 M. JoBanoBuh, P. Pamuh, Kpusza ucmopuje: cpncrka ucmopuocpaguja u opywmee-
Hu uzasosu kpaja 20. u nouemxa 21. eexa, beorpan 2009; Novosti iz proslosti. Znanje,
neznanje, upotreba i zloupotreba istorije, ed. V. Dimitrijevi¢, Beograd 2010; D. Stojanovi¢,
Ulje na vodi. Ogledi iz istorije sadasnjosti Srbije, Beograd 2010; A. ITanaBectpa et al., bowa
NPOULIOC: UsMUULbare mpaduyuje u 6omu udenmumemu, beorpan 2018; M. AnTtonosuh,
Cpncka ucmopuoepaguja oanac — usmehy umnepamusa uHo8ayuje u HACIeHeHux 02paHu-
yerba, TPEHIOBU y CaBPEMEHO] CpIICKoj ucropuorpaduju, ed. M. bjenajan, beorpax 2023,
75-118.

19 J. Benda, La trahison des clercs, Paris 1927 (= The Great Betrayal, tr. R. Alding-
ton, London 1928; The Treason of the Intellectuals, ed. R. Kimbal, New Brunswick — London
2009); Critical Storytelling. Experiences of Power Abuse in Academia, ed. J. Hansen, 1. Nils-
son, Leiden — Boston 2022.

20 S. Tomekovi¢, Les saints ermites et moines dans la peinture murale byzantine,
Paris 2011, 162-164, 261, fig. 131, 132; JI. fopreBCKH, Hoenmughuxayuja na ceemume
gounu 60 manacmupom Mamejue, Patrimonium.MK 7-8 (2010) 197-216.
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UNESCO World Heritage
List would be the appro-
§ priate basis.2l Revisiting
other medieval sites in the
Balkans, I also attempted
to address the issues in
Mateic, facing circular ar-
guments and broad reduc-
tionism.22

The hypotheses re-
lied on poor descriptions
and flawed interpreta-
tions, from the claim that
Jelena’s veil was white (it
is actually grey and orna-
mented) to the theory that
the ktetor was Jelena only
(she is depicted holding the
church with her son). In
challenging such weak ar-
guments, one did not need
special scientific tools, e.g.,
falsifiability,23 as a holistic
approach was sufficient
to discard the notion that

. she was the sole ktetor or

Ca. 5 a) ['opwu neo Bnamapcke j103e, Marejue; b) that Mateid her burial
Bragajyhe moponuue Manojia II u JoBana VII ITaneosnor at viateic was her buria
(nukcuaa ox cnoHoaue), Mysej Jlambapron Oyke church, leen that the do-
nor portraits revealed that

it was built by both royalty

and clergy.24 Similar cases

Fig. 5 a) Upper part of the royal lineage, Matejce; b)
Ruling families of Manuel II and John VII Palaiologoi
(ivory pyxis), Dumbarton Oaks Museum

21 J.S. Cirié, Echoes of Empire, Contemporary Challenges: A Transnational Path to
Preserving Mateic¢ (The Black Mountain Monastery), The Life of Serbs in Northern Macedo-
nia: History, Challenges, and Perspectives, ed. T. Varady, Belgrade 2026, 67-96.

22 B. lerkoBuh, Uszeopna epaha u kmumopu. Ilpunoe kpumuyu peoyKyuoHusma
(ITonowxo, Apuwe, Mameuu), Cpenibn BeK y CPICKOj HAyIH, HCTOPHjH, KEHHKEBHOCTH H
ymetnoct XV, ed. 3. Bojosuh, [lecioroBar — Beorpan 2025, 141-182. When I rarely ref-
ered to material of Matei¢, I had relied on the book by Dimitrova, see id., [Ipuroe ucmpa-
JHCUBARLY ,, CKPUBEHOZ nopmpema’’ y cpedr08eKosHoM caukapemesy, KpyuieBadku 300pHHAK
11 (2005) 96; id., The Royal Imagery of Medieval Serbia, Meanings and Functions of the
Ruler’s Image in the Mediterranean World (11th—15th Centuries), ed. M. Bacci, M. Studer-
Karlen, M. Vagnoni, Leiden — Boston 2022, 181, except regarding the donorship issue, see B.
Cvetkovi¢, The Portraits in Lapusnja and Iconography of Joint Ktetorship, Ni§ & Byzantium
X (2013) 300, n. 21.

23 K. Popper, The Logic of Scientific Discovery, London — New York 1959; id.,
Conjectures and Refutations. The Growth of Scientific Knowledge, London 1962.

24 7. S. Ciri¢, B. Cvetkovié, Empress Helena in Athos, Mateic¢, and Serres: from
Shared Power to Personal Reign, Women and Power in the Late Medieval and Early Modern
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can be found in Vardzia and Markov manastir, where only one or two of the kte-
tors are depicted holding a church.25 In the same way, Dusan is depicted exactly
as King Milutin in the Prizren Cathedral — although signed as ktetor, he does not
carry the church, but a sceptre and akakia.26

The results of new research reveal that Matei¢ should be viewed as a
triumphal church built to commemorate the first decade of DuSan’s reign and
victories, his recovery from a severe illness, and the birth of his son and heir,
coinciding with the five-century jubilee of the restoration of iconolatry. Such
a multilayered context for the luxurious refurbishment of an old Byzantine
monastery on a mountain is echoed in the imagery near the donor portraits
(St Prokopios and the Abgar Cycle facing Stefan DuSan, uniquely structured
Akathistos Cycle above the portraits, St Constantine I, St Theodore Studites),
and by the royal lineage, which represents the Orthodox Empire, connecting
Stefan Dusan with Constantine the Great.27 The stark change in paradigm
regarding the content of the lineage (fig. 1), in view of yet another scientific
concept,28 was made possible by a new analysis of the frescoes, as many of
which had been misidentified.29

Due to the fresco featuring the ideological lineage of Dusan, it can be
argued that the newly recognised figures display selected rulers, aristocrats, or
martyrs, as defenders of icons, and sainted restorers of icon worship. The pre-
vious scholarship held that it included not only the Nemanids and Rhomaian
basileis, but also the Bulgarian tsars, as the ideological platform of Jelena, wife
of Stefan Dusan.30 However, the fresco does not support this hypothesis, as
there are no captions indicating the presence of Bulgarian rulers.

Southeast and Central Europe (1300-1600s), ed. M. Rokai, Budapest 2025, 75-114.

25 A. Eastmond, Royal Imagery of Medieval Georgia, University Park, PA 1998,
103, n. 34, fig. 55, P1. XIII. XIV; M. Tomuh Bypuh, @pecke Maprosoz manacmupa, beorpan
2019, 387-392, cx. 187.

26 B. Cvetkovi¢, Royal Imagery of King Milutin in Historical Context Revisited,
Holy King Milutin and his Age: History, Literature, Art, ed. J. S. Ciri¢, S. Ubiparipovié,
Kragujevac 2023, 675-676, fig. 4b.

27 b. UgerkoBuh, Participatio Graecorum, Cmegan [ywan u uxonocpaguja
(forthcoming).

28 Th. S. Kuhn, The Function of Dogma in Scientific Research, Scientific change:
Historical studies in the intellectual, social and technical conditions for scientific discovery
and technical invention, from antiquity to the present, ed. A. C. Crombie, London — New
York 1961, 347-369; id., The Structure of Scientific Revolutions, Chicago 1962.

29 B. Cvetkovi¢, The Virgin of the Black Mount (Mateic): Reidentification of the
Fresco Program, draft report, https://www.academia.edu/145550703/Matei%C4%8D _
Reidentification_of the Fresco Program; id., Addenda to Reidentification of Frescoes
in  Matejche — draft report, https://www.academia.edu/164498683/Addenda to
Reidentification_of Frescoes in Matejche draft report.

30 E. Haustein, Der Nemanjidenstammbaum. Studien zur mittelalterlichen serbischen
Herrscherikonographie, Inaugural-dissertation, Philosophische Fakultdt, Bonn 1985, 78—88;
. Bojsonuh, 00 xopuzonmanne xa eepmuxainoj eeneanowikoj cauyu Hemarwuuha, 3PBU
XLIV/1 (2007) 300-311; id., Podocnosne npeocmase u udeja npapooumencmed y Mana-
cmupy Cmyoenuyu, Manactup Crynennna — 700 ronuna Kpassese npkse, ed, Jb. Maxcumo-
Buh, B. Bykammnosuh, beorpax 2016, 261-263.
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Among the figures in the middle row, there is one signed @coxriorog (fig.
2), whose identity was variously resolved. While Bozilov theorised it was the
Epirote ruler, Theodore Angelos Komnenos, depicted as a monk,3! who never
actually became one,32 Puri¢ wondered if it was the Serbian King Dragutin,
whose monastic name was indeed Teoktist.33 However, Theoktistos on the fres-
co is not represented as a monk, and in the medieval lineages, Dragutin was
never shown dressed as one, nor inscribed as Teoktist, let alone in Greek, but
was always in a royal costume, signed as King Stefan.34 In medieval art, he was
never portrayed as a saint, as his cult had not yet been fully developed.35 This is
why his images as the holy ruler and monk would appear much later, during the
post-Byzantine period and Serbian Baroque age.36

Analyses of comparative sources and the fresco itself have pointed to
the possibility of identifying the likeness of Theoktistos with one of the key
Byzantine figures from the 9th C.37 At the court, he held high titles including
magistros, patrikios, synkletikos, éri to0 kavikieiov, and logothetes tou drom-
ou, spanning the reigns of Leo V to Michael III, and as a key ally of Empress
Theodora and regent of Michael III, he was named mapadvvactedov T
avyovot.38 That the Theoktistos from the fresco is this one,39 and not someone

31 Bozilov, op. cit., 12-13.

32 L. Fundié, Art, Power, and Patronage in the Principality of Epirus, 1204-1318,
London — New York 2022.

33 Djurié, L’art imperial serbe, 42; BojBonuh, O0 xopuzonmanne, 300-301.

34 Cf. V. ]. Djuri¢, Loza Nemanjic¢a u starom srpskom slikarstvu, Peristil 21 (1978)
53-55; Haustein, Der Nemanjidenstammbaum, passim.

35 1. Nomosuh, Kymm kpawa [pacymuna — monaxa Teoxmucma, 3PBU 38
(1999/2000) 309-326 (= ead., [100 oxpumem ceemocmu. Kynm ceéemux enadapa u peruxsuja
y cpedmwosexosnoj Cpouju, beorpax 2006, 121-142).

36 D. Davidov, Serbische Kupferstiche des 18. Jahrhunderts, Novi Sad 1983, 96,
162, No. 43; E. bakanosa, Kumujuu yuxayc ceemoea Case y Punckom manacmupy, Ocam
BekoBa Xunannapa, ed. B. Kopah, beorpax 2000, 490, cn. 6; 1. laBunos, Cpncka epaghuxa
XVIII sexa, beorpan 2006, 257, 280, 318-319, 339-341, 356, 357, 371, 6p. 30, 63, 96, 109,
132, 133, 152, cn. 30, 157, 182-185, 230, 231, 232, 277; A. Kyuexouh, Jloza cpnckux
enaoapa u apxuenuckona y ypkeu manacmupa Opaxosuye y Crasonuju, 3HM 18-2 (2007)
95-116.

37 For basic information, see P. A. Hollingsworth, Theoktistos, The Oxford Dictionary
of Byzantium 3, ed. A. Kazhdan, New York — Oxford 1991, 2056; Prosopographie der
mittelbyzantinischen Zeit. Erste Abteilung (641-867). Band 5, ed. F. Winkelmann, R.-J. Lilie,
Berlin — New York 2001, No. 8050.

38 F. Halkin, La passion de Sainte Théoctiste, Analecta Bollandiana LXXIII
(1955) 55-65 (= Martyrs Grecs Ile-VIIIe s., London 1974, II); loannis Scylitzae, Synopsis
historiarum, ed. 1. Thurn, Berlin 1973, s.v. @¢oktictog 6 t00 Kovuckeiov; Genesios, On
the Reigns of the Emperors, ed. A. Kaldellis, Canberra 1998, s.v. Theoktistos, Logothetes;
Byzantine Defenders of Images: Eight Saints’ Lives in English Translation, ed. A.M. Talbot,
Washington D.C. 1998, s.v. Theoktistos; Chronographiae Quae Theophanis Continuati No-
mine Fertur Libri I-1V, ed. M. Featherstone, J. S. Codoiier, Berlin 2015, s. v. ®gdktioT0C:
magister, 6 T0D KovikAEIOL.

39 D.A.Miller, The Logothete of the Drome in the Middle Byzantine Period, Byzantion
36/2 (1966) 438-470; W. T. Treadgold, The Chronological Accuracy of the “Chronicle” of
Symeon the Logothete for the Years 813-845, DOP 33 (1979) 157-197; T. A. Sénina, Un saint
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else with this same name from the long Rhomaian history,40 is corroborated by
the identity of other busts in the main lineage axis (figs. 1, 2), which reveal that
in its lower part it consists of defenders of icons. Below Theoktistos is the fa-
mous St Theodosia of Constantinople, martyred for opposing the destruction of
the Christ Chalke icon, and further down is Sergius the Confessor, yet another
hero from the iconoclasm age and a contemporary of Theoktistos, with a legible
caption.41

The importance given to Theoktistos in Byzantine sources is based on
the fact that he was a high courtier, military leader, regent, and an influential
supporter of Empress Theodora in her will to abolish iconoclasm.42 It was the
Apsis, his own lush palace in Constantinople,43 where the decision to restore
icon worship was reached,#4 during the local synod held “in the Canicleiou”,
the region of the city which was called after the title of epi tou kanikleiou,
held by him.4> Although his actions were in line with the iconoclast policy of
all previous rulers, eventually he would be canonised as the iconophile, and
was since listed in the Synaxary of Constantinople on November 20th, stating
“&9\no1g tod ayiov OgoktioTov matpikiov™.46 In later menologia, Theoktistos
is also named as confessor: “Mvun tod dyiov @goktictov T00 Oporoyntod, d¢

fouette un autre: Théoktistos le logothéte et Euthyme de Sardes, Scrinium 5 (2009) 391-393;
I1. Komaruna, [{pxeena nonumuxa Buzanmuje 00 kpaja uxonobopcmea 0o cmpmu yapa Ba-
cunuja I, beorpag 2014, s.v. Teokrucrt, nororet; b. Kpcmanosuh, O gojuum osrawhersu-
ma nocomema opoma y VIII eexy, 3PBU LIII (2016) 57-58; H. Taghavi, E. Roohi, Caesar
Bardas and the Accusation of an Illicit Affair: A Re-examination, Byzantinoslavica 77/1-2
(2019) 230-247; O. P. Dominguez, The Iconoclast Saint. Emperor Theophilos in Byzantine
hagiography, The Emperor in the Byzantine World, ed. Sh. Tougher, London — New York
2019, 217-219, 221, 225.

40 E.g., cf. The Chronicle of Theophanes Confessor: Byzantine and Near Eastern
History, AD 284— 813, ed. C. Mango, R. Scott, Oxford 1997, s.v. Theoktistos (magistros,
protoasekretis, quaestor).

41 Cvetkovi¢, Addenda, 3—4, figs. 5-9. For detailed analysis on all these, with identi-
fications for other historic personalities in the lineage, see id., Participatio (forthcoming).

42 C. Mango, The Liquidation of Iconoclasm and the Patriarch Photios, Iconoclasm,
ed. A. Bryer, J. Herrin, Birmingham 1977, 133-140; A. MapkoémovAog, Biog tfi¢ avtokpdtsi-
pog Ocodwpag (BHG 1731), Byzantina Symmeikta 5 (1983) 249-285.

43 Joannis Scylitzae, Synopsis historiarum, 88.50-51; John Skylitzes, A Synopsis of
Byzantine History, 811-1057, ed. J. Wortley, Cambridge 2010, 84. Also, see J. Featherstone,
Emperor and Court, The Oxford Handbook for Byzantine Studies, ed. E. Jeffreys et al., Ox-
ford 2008, 508, fig. 1.

44 Theophanes Continuatus, ed. 1. Bekkeri, Bonnae 1838, 139.19-147.21; M.
Featherstone, Space and ceremony in the Great Palace of Constantinople under the Mace-
donian Emperors, Le corti nell’alto medioevo. Settimane di Studio della Fondazione Centro
Italiano di Studi sull’Alto Medioevo LXII, Spoleto 2015, 593-594, n. 24.

45 The Synodicon Vetus, ed. J. Dufy, J. Parker, Washington D.C. 1979, 132-133, n.
200, No. 156.

46 Synaxarium Ecclesiae Constantinopolitanae, ed. H. Delehaye, Bruxellis 1902,
244.
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kai [Totpikiog kot ebvodyog,” in the time of Empress Theodora.47 The fresco in
Mateic has still traces of the caption with a title, but its true content can be as-
certained after a renewed analysis of the fresco and the old photographs of it.48

% ok sk

In regard to the identified figure of Theoktistos in Mateic, this text aims to
provide an insight into his images in the the Madrid Skylitzes,4 pinpoint differ-
ences of these renditions, analyze the reasons behind usage of such strategies,
and find out if there were more depictions of him in the same manuscript, as
well as in the illustrated copy of the Vatican Manasses.50

Despite the sources providing information on numerous exploits of
Theoktistos, the ideator of the Madrid imagery chose only two episodes to
represent, both aimed at inferring his downfall and murder. The first one was
meant to display a petition that the young Emperor Michael III made towards
his mother, Empress Theodora, and the regent Theoktistos in order to promote
to a higher rank his school teacher (fig. 3).5! Michael’s entreaty was refused
due to the bad reputation of this person. The picture is made up of three seg-
ments, with Theoktistos in the centre, standing in front of a green wall, with a
red gown, blue tunic, white hat, raising his hands towards the enthroned couple.
The Empress and her minor son, seated on the joint gold throne in front of a
gabled building, wear imperial garb, but the /oros seems to be more visible on
Theodora. Behind Theoktistos are three young courtiers with crossed, veiled
hands. In her analysis of the image, Elena Boeck argued that it does not con-
vey the narrative as given in the manuscript, as in her opinion, the gestures of
Theoktistos show that the supplicant is he, not the young Emperor, inferring the
start of the conflict with the latter, which ultimately led to the assassination of
the former.52

47 Nwodnpov Aylopeitov, Zovadopiotic 1, AOmva 1868, 236; Méyag Zvvalapiotic,
Adnva 1895, 441.

48 Since September 6, 2024, the request sent to the National Museum of Serbia, Bel-
grade, for the high-resolution scans of the old, black and white photographs of the royal tree
has been pending.

49 B. L. Fonki¢, Sull’ Origine del manoscritto dello Scilitze di Madrid, Erytheia 28
(2007) 67-8; M. Castifieiras Gonzalez, La cronica ilustrada de Escilitzes (Madrid, Biblio-
teca Nacional, Vitr/26/2): nuevas perspectivas de estudio, Alcala 2025; G. Parpulov, The
Hllustrations of the Madrid Skylitzes: Original or Copy?, The Byzantine Review 7/2 (2025)
5-17.

50 1. Dujcev, The Miniatures of the Chronicle of Manasses, Sofia 1963; Jlemonucma na
Konemanmun Manacu. @omomunto uzoanue Ha Bamuxkanckusi Rpenuc Ha cpeoHoow12apcKust
npegoo, ed. 1. Dujcev, Codus 1963; Constantine Manasses, Synopsis Chroniki: Codex Vati-
cano Slavo 2 1344-45. Facsimile Edition, ed. A. Dzurova, Athens 2007.

51 V. Tsamakda, The lllustrated Chronicle of loannes Skylitzes in Madrid, Leiden
2002, 114, fig. 172.

52 Cf. E. N. Boeck, The Art of Being Byzantine: History, Structure and Visual Narra-
tive in the Madrid Skylitzes Manuscript, Yale PhD Dissertation, Ann Arbor, MI 2003, 87-88,
image 32; ead., Imagining the Byzantine Past: The Perception of History in the Illustrated
Manuscripts of Skylitzes and Manasses, Cambridge 2015, 96-99, fig. 3.4. Note that Theok-
tistos is omitted from the index in this latter book, cf. ibid., 313, where his mentions should
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But the close reading of this miniature discloses more gestures over-
looked by Boeck, showing that the picture does follow the text and, therefore,
should be differently explained.53 Namely, although Theoktistos gestures with
both his hands, Theodora and Michael are also gesturing with their right hands,
not holding sceptres or globes. Their gestures are, therefore, not signs of peti-
tions, nor are those of Theoktistos, but of their conversation, and are reflected in
the way their heads are turned towards each other, which is in tune with a cap-
tion written to the left of the miniature stating that Michael entreats his mother
and Theoktistos.

The second image of Theoktistos from the Madrid Skylitzes shows his
assassination, staged as a coup by Bardas, the brother of the Empress (fig. 4).54
The assassin and the victim are shown in front of a now flaked image of a
gabled building, similar to the previous picture. An armoured soldier strikes
Theoktistos with a sword, causing his belly to bleed profusely, as he tries to pro-
tect himself by raising a small couch. What is important is that he is dressed in
imperial purple sakkos, with pearl-studded gold loros, wearing the gold crown.
This was the most direct way to describe the crucial role of Theoktistos as the
regent of Michael I11.55

While these miniatures render specially chosen parts he played at the court
and politics of the time, reflecting the nuances expected in various Byzantine
histories,5¢ and chronicles,57 in the Matei¢ fresco, however, it is not an image
of historical Theoktistos, but the ideological one, suited for the official version
of the restoration of Orthodoxy.58 His appearance (fig. 2) follows the entry from
the Synaxary, which can be argued for other figures on the fresco, too, such as
Sergius the Confessor, Manuel the Patrikios, and Sergius the Magistros.>9 Their

have been filed for the pages 98, 99, 100, 101.

53 For some reviews of this book by E. Boeck, see G. Parpulov, in BMGS 40/2 (2016)
325-326; R. Cormack, in Slavic Review 76/3 (2017) 791-792; B. Anderson, in West 86th:
A Journal of Decorative Arts, Design History, and Material Culture 24/2 (2017) 268-270; 1.
Nilsson, in The American Historical Review 122/4 (2017) 1288—1289.

54 Tsamakda, The lllustrated Chronicle, 114—115, fig. 173.

55 Boeck, Imagining the Byzantine, 99-102, fig. 3.5.

56 R-J. Lilie, Reality and Invention. Reflections on Byzantine Historiography, DOP
68 (2014) 157-210; Guide to Byzantine Historical Writing, ed. L. Neville et al., Cambridge
2018.

57 A Companion to Byzantine Chronicles, ed. R. Tocci, Leiden — Boston 2025.

58 P. Karlin-Hayter, Icon Veneration: Significance of the Restoration of Orthodoxy?,
Novum Millennium: Studies on Byzantine history and culture dedicated to Paul Speck, ed.
CL Sode, S. Takacs, Asgate 2001, 171-175.

59 For these figures in the Matei¢ lineage, see Cvetkovi¢, Addenda, 1-4, fig. 1-9; id.,
Participatio (forthcoming).
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lives could have been described in separate vitas, which did not survive,0 avail-
able as the bases for use in similar ideological constructions. This was also the
case with descriptions of Empress Theodora as a saint.61

It is obvious that the gestures Theoktistos was depicted with in Matei¢ do
reflect what the lines of the Constantinopolitan Synaxary state, describing him
as patrikios and eunuch of Empress Theodora in commemorating “the martyr-
dom of the saint Theoktistos”. His arms are raised in front of his chest, hands
open wide, which was the well-known way for representing saints, a version of
the orans posture (fig. 2). His costume also reflects the rank of a patrician, and
even his looks, with barely visible beard, stand for his being a eunuch.

This is exactly where the Madrid images depart from Mateic, as the min-
iatures display Theoktistos in guises opposite to the usual forms or roles of
eunuchs. The first one shows him bearded (and grey), which is noteworthy as
the courtiers behind him are not. In front of him, young Michael III is shown
with a short dark beard, and, naturally, Theodora without. On the second one,
the imperial attire of Theoktistos strongly advocates against his being a eunuch,
which is important as he is largely considered by scholarship as one, unlike
most sources.62 This is of major interest because the envy of Bardas, which led
to the murder of Theoktistos, was based, at least according to what Genesios de-
scribes, on rumours that Empress Theodora had plans to marry herself or one of
her daughters to Theoktistos, thus depriving Michael III of the imperial power,
something not quite imaginable for eunuchs.63

Be that as it may, the royal costume worn by Theoktistos, as well as his
beard, follows those historical sources that do not claim he was a eunuch. That
is why different displays of Theoktistos in Madrid and Mateic, respectively,
deserve full attention as proofs of the various roles the imagery was destined to
play. This fact is of crucial significance for understanding the precious content
of the Matei¢ lineage fresco.

* %k %k

The exact reason for creating the lineage of the Orthodox Empire in Mateic¢
was based on the ideological platform reflecting the politics Stefan Dusan led
during his diplomatic and military actions within the civil wars in Byzantium.64

60 For such a suggestion, see P. Karlin-Hayter, Etudes sur les deux histoires du régne
de Michel 111, Byzantion 41 (1971) 452—496; S. Métivier, Peut-on parler d’une hagiogra-
phie aristocratique a Byzance (VIIIe-XIe siécles)?, Byzantine Hagiography. Texts, Themes
& Projects, ed. A. Rigo et al., Turnhout 2018, 190, n. 61.

61 Holy Women of Byzantium. Ten Saints’ Lives in English Translation, ed. A.M.
Talbot, Washington D.C. 1996, s.v. Theodora.

62 Cf. R. Guilland, Les eunuques dans I’empire byzantin. Etude de titulature et de
prosopographie byzantines, Etudes byzantines 1 (1943) 220-221; id., Recherches sur les
institutions byzantines 1, Amsterdam 1967, 180; K. M. Ringrose, The Perfect Servant: Eu-
nuchs and the Social Construction of Gender in Byzantium, Chicago 2003, 129, 135, 204,
234, 254; Sh. Tougher, The Eunuch in Byzantine History and Society, London — New York
2008, 55, 170, 189, No. 219.

63 Genesios, On the Reigns of the Emperors, 78-79.
64 Lj. Maksimovi¢, L’empire de Stefan Dusan: Genése et caractére, Travaux et
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This period, preceding his coronation as Tsar, was characterised by the appear-
ance of a special formula particeps Greacorum, used in his charters and in-
scriptions.65 The monumental fresco representing the lineage of Dusan with St
Constantine the Great as its source,6 not St Simeon Nemanja as was thought,
follows in a precise manner the concept elaborated in the charter within Dusan’s
Code where, along the list of his major victories,%7 he states that he ascended the
Empire by the grace of God, and in the image of Constantine the Great.68 The
complex lineage, with already mentioned figures, included Empresses Eirene
and Theodora, and Emperors Michael III and Isaac I Komnenos, in the lower
zones.® The huge area with now destroyed paint layer may have consisted of
the Byzantine and Serbian rulers from the later periods, such as Alexios III
Angelos, Andronikos II Palaiologos, St Simeon Nemanja, Stefan the First-
Crowned, Milutin, or Stefan Uro$ III.

As it appears, the central figure in the highest row does represent Dusan,
but the two to the right of him were, however, differently described by scholars.
Despite the fact that the two youths wield spherical crowns and cruciform scep-
tres, Mavrodinov claims they may be Jelena’s daughters,”0 Haustein identifies
them as an Empress and a young Emperor,”! while Dimitrova supposes that one
on the left is King Uros, and the other on the right his wife or sister.”2 This fres-
co actually does not provide grounds for such confusion, as both youths are de-
picted in an identical manner, being beardless.”3 Analysis of their looks, histori-

Mémoires 14, Mélanges Gilbert Dagron (2002) 415-428; b. ®epjanuunh, C. hupkosuh,
Cmean [Jywan kpan u yap 1331-1355, beorpan 2005, 49-148; C. Ilupusarpuh, Yiazax
Cmedghana /Jywana y LJapcmeo, 3PBU XLIV/2 (2007) 381-406; id., Partitio Romaniae and
Partitio Imperii. Stefan Dusan and Ivan Alexander in the Byzantine Civil War (1341-1354),
Buzanrtus u Cnasstaute. ['oqumnank Ha CY LCBIT ,,Ban dyitues™ 95/14 (2010) 89-99.

65 C. hupkosuh, Cpbuja youu Llapcmea, [ledann 1 BU3aHTHjCKA YMETHOCT CpPEIH-
HoM XIV Beka, ed. B. J. Bypun, beorpax 1989, 3—13; id., Between Kingdom and Empire:
Dusan’s State (1346—1355) Reconsidered, Byzantium and Serbia in the 14th Century, ed. E.
Papadopoulou, D. Dialete, Athens 1996, 110-120; C. Mapjanosuh-Aymanuh, Bradapcka
uoeonozuja Hemaruha. Juniomamuuka cmyouja, beorpang 1997, 81-96; C. Ilupusatpuh,
Busanmujcke mumyne Josana Onugepa. IIpunoe ucmpasicusarsy npoonema muxo8oe nopex-
n1a u xpononozuje, 3PBU 50 (2013) 713-724.

66 For Constantine the Great as a model in the Serbian medieval ideology and art,
see V. J. Buri¢, Le nouveau Constantin dans I’art serbe médiéval, A@octpotdv. Studien
zur byzantinischen Kunst und Geschichte. Festschrift fiir Marcel Restle, ed. T. Steppan,
B. Borkopp, Stuttgart 2000, 55-65; Koncmanmun Benuxu y euzanmujckoj u cpnckoj mpa-
ouyuju, ed. Jb. Makcumosuh, beorpan 2014. Cf. H. Pagomesuh, Koncmanmun Benuxu y
“Hapcrum 2osopuma”, 3PBU 33 (1994) 7-19.

67 3axonux yapa Cmeghana JJywana 1349 u 1354, ed. H. Pagojunh, beorpan 1960,
85, 144, 147-162.

68 C.Mapjanosuh-ytanuh, Eremenmu yapckoe npoepama y JIyuarnogoj nosemu y3
,, 3axonux “, TIKIN® 45-46/1-4 (1999/2000) 3-20.

69 Cvetkovi¢, Participatio (forthcoming).

70 MaBpoanHoBs, Podocrosnomo ovpeo na yapuya Enena ¢ Mametiue, 208.

71" Haustein, Der Nemanjidenstammbaum, 77.

72 Numutposa, Manacmup Mamejue, 216, 309, cn. 86, 87, ni. LIV.

73 UserroBuh, H3e0pu u kmumopu, 169-170; id., Addenda, 5, fig. 10.
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cal context and traces of captions shows that they represent John V Palaiologos
and King Stefan Uros, Dusan’s son (fig. 5a).74 These precious fresco fragments
provide information to date at least the upper portions of the wall paintings dur-
ing the early 1340s, as the identified royal figures echo the crucial segment of
Dusan’s participatio Graecorum status, namely, his new alliance with the court
in Constantinople.’> The background of this treaty was actually the Byzantine
offer to recognise DuSan’s rule over former Greek territories, sealed with the
marriage of his son to the princess, sister of John V.76 The joint portrayals of the
reigning Nemanids and the Palaiologi in Matei¢ are similar to the well-known
family portraits of the Byzantine rulers on the ivory pyxis in the Dumbarton
Oaks Museum, which is the best proof of how art was used to express the most
complicated political and dynastic agreements (fig. 5b).77

What may further corroborate this interpretation is the photograph of the
royal lineage published by Okunev, which displays a female figure with a tall
crown, originally positioned to the left of Dusan. Despite Okunev’s rightful
note that the fresco’s condition was poor, he nevertheless identified this figure
as Dusan’s wife Jelena, and even signed the reproduction: Genealogy tree of the
Asen family.78 Notwithstanding this unsustained belief, it is unusual that it was
never disputed by referring to the fact that the lineages did not include the wives
of rulers.” In view of the given proposal and the historical context, it is possible
to identify this figure as Empress Anne of Savoy, the regent and mother of John
V, whose place would have been expected in the lineage due to her crucial role
in the politics of the time.80

As argued above and in the published essays, the lineage in Matei¢ dis-
plays several defenders of icons, which is why its dating in the 1340s obviously
coincided with the 500th anniversary of the Triumph of Orthodoxy. The fact
that it comprised figures of value for the legitimacy of Dusan as ruler, particeps
Graecorum, and close relative of the imperial family, is echoed in the structure of
the donor portraits and the surrounding imagery. The figures of Jelena and Uro$
represent the joint ktetorship, including DusSan, set on the pilaster, in between
his family on the east, and the Archangels with young Jesus in the mandorla,

74 Cvetkovié, Addenda, 5; id., Participatio (forthcoming), with a note that one B,
next to the first royal youth on the right of Dusan, may be the remaining initial letter of the
title Bactievg.

75 Tlupusarpuh, Yiazax Cmegpana Jywana y Llapcmeo, 383-384.

76 Nicephori Gregorae, Byzantina historia 11, ed. L. Schoppeni, Bonnae 1830, 642.9—
15; loannis Cantacuzeni eximperatoris, Historiarum libri 11, ed. L. Schoppeni, Bonnae 1831,
306.3-14; Listine o odnosajih izmedju juznog Slavenstva i Mletacke Republike 11, ed. S.
Ljubi¢, Zagreb 1870, 193, no. CCCXXIII; Buzanmujcku usgopu 3a ucmopujy napooa Jy-
cocnasuje V1, ed. @. bapummuh, b. depjanuunh, beorpan 1986, 145-578.

77 N. Oikonomides, John VII Palaeologus and the Ivory Pyxis at Dumbarton Oaks,
DOP 31 (1977) 329-337; J. Hanson, Ivory Pyxis with Imperial Families and Ceremonial
Scenes, Dumbarton Oaks. The Collections, ed. G. Biihl, Washington D.C. 2008, 182.

78 OkyHeBw, [ paha 3a ucmopujy, 110, cn. 21.

79 Cf. Haustein, Der Nemanjidenstammbaum, passim.

80 The full discussion on this issue is given in Cvetkovié, Participatio (forthcoming).
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on the west.8! This iconography not
only reveals the triumph achieved by
the will of God, but also the grace of
God, granted through the birth of the
royal heir as well as his coronation as
the rex iunior.82

The imagery surrounding the
portraits presents a subtle compari-
son between the birth of Uro$ and
the Incarnation of Jesus, as the fig-
ures of Jelena and Uro§ are set be-
neath the VII oikos of the Akathistos
cycle (fig. 6), echoing the fresco of St
Archangels next to Dusan.83 All these
images share an identical scheme in §
that the church held by donors is par- [
alleled by the oval mandorlas with |
the child Jesus. The point of these
superposed pictures is that the birth
of the heir reflects the essence of the
Nemanid rule, the Divine origin of
their power. The ktetorial fresco, as
joint figures of mother and son, not
only represents the iconic type of
procreation, but is in tune with the
Triumph of Orthodoxy icons, with
Empress Theodora and her minor
son Michael III among the heroes of
iconolatry, symbolising both the syn-

: Fig. 6 Royal and ktetorial portraits under the
od held in 843 and the annual feast VII oikos and VIII kontakion, Matejce

established to celebrate the restora-
tion of icons.84

Cn. 6 Bnagapcko-KTUTOPCKH MTOPTPETH MCTION,
VII ukoca u VIII xongaka, Marejue

81 Ilserkosuh, M3e0pu u kmumopu, 166-168, cn. 6-8; Cirié, Cvetkovi¢, op. cit.,
93-94, fig. 5.

82 For such usage of holy warriors, the Abgar cycle, and the specially structured
Akathistos cycle, see Cvetkovié, Participatio (forthcoming).

83 Photographs nos. A0859, B1829, National Museum of Serbia, Belgrade.

84 N. Chatzidakis, La restitution du culte des images sur les icons: Variations du
contenu dogmatique, L’ aniconisme dans ’art religieux byzantin, ed. M. Campagnolo et al.,
Geneva 2015, 115-125. Also, see M. Chatzidakis, Icénes de Saint-Georges des Grecs et de la
collection de I’Institut Hellénique de Venise, Venise 1962, 96, No. 63, P1. 48; N. Chatzidakis,
Icons. The Velimezis Collection. Catalogue raisonné, Thessaloniki 1998, 86-91, No. 5; A.
Apavdaxn, H Avaotiiwon twv Eikévov: moapadoon kot ovavéwon ato épyo evog Kpntikod
Cwypagpov tov 160v arwva, Movceio Mrevaxn 1 (2001) 59-77; A. MapkdérmovAog, O Opi-
aupog e Opbodoliag arnv eikéva tov Bperavikod Movoeiov. To mpoowmo. kot ta Keueva,
AXAE 26 (2011) 345-352; T. Crapony6ues, O cgemumesnuma npeocmas/beHum Ha 6U3AH-
mujckoj uxonu Hedemwe npasocnasma y bpumancxkom mysejy y Jlonoony, 3PBU LIV (2017)
251-278.
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Ecumenical Synod: a)
Sopocani; b) St Sophia,
Ochrid

Cin. 7 Cegmu
BaceJbeHCKH cabop:

- a) Conohanu; b) Cs.
Codwuja, Oxpun

But the parallelism between the donors and the triumph of icon worship
is also drawn on the traditional iconography of another historical event, namely,
the Seventh Ecumenical Synod, held in 787 (the Second Council of Nicaea).8>
Its structure differs from illustrations of all other synods, as it includes figures of
both convenors, Empress regent Irene of Athens, and her son, young Emperor
Constantine VI. The imperial couple could be represented differently, although,
like all the other members of the council, they usually gesture in lively discus-
sion. In Sopocani, they are seated on the joint throne, but only the Empress
holds a sceptre (fig. 7a),86 while in the Ochrid Cathedral, they both raise hands
gesturing (fig. 7b).87 The importance of this council was made manifest by in-
cluding icons, inscribed scrolls, and large crosses. In the church of St Demetrius
in Mistra, it is Constantine VI who holds a sceptre, and in front of the imperial

85 For the material, see Ch. Walter, L’ iconographie des conciles dans la tradition
byzantine, Paris 1970.

86 B. J. Bypuh, Conohanu, Beorpan 1991, 43, 133, cn. 16, 21; B. Tonuh, @pecke
manacmupa Conohanu, Hosu Canx 2021, 186-187, 193, 197, cn. 127; B. 1. Munanosuh,
Hzmehy usyzemnocmu u mpaouyuje: ciuxe cabopa u Tajue seuepe u noceema ypree y Co-
nohanuma, 36opauk pamosa Ounozodcekor paxynrera y [pumrrnaun LII/1 (2023) 283.

87 1. T'po3nanoB, Oxpudckomo suoHo caukapemso 00 XIV eex, Oxpun 1980, 72, upr. 17.
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couple, there is an icon of the Virgin petitioning Christ.88 A similar version
is in the narthex of the Patriarchate in Pe¢, where the orthodox bishops bring
forth an icon before the imperial couple and heretics,8 as well as in Pherapont,
where the royals are seated in front of a church with three domes.9 Specially
conceived is the fresco in Arbanassi, where Irene and Constantine VI carry an
icon of Christ and the scroll inscribed: Anathema to those who do not vener-
ate holy icons .91 Finally, in Dobrovat, they hold a large cross between them,92
which was the most direct way to represent Constantine VI and Eirene as being
New Constantine the Great and Helena.93

The complex symbolism of the portraits of Jelena and Uro§ in Mateic¢
does not account only for their being ktetors, but directly alludes to the cen-
tral place of icons in Christianity. The church they hold, i.e. the house of the
Christian God, is echoed in the VII oikos above the portraits, with young Christ
in the mandorla. The proper analogy is the figure of St Empress Theodora in the
Menologion of Basil II, holding the large sphere with the bust of Christ (fig. 8),
the sign of her role in the restoration of icon worship.94 This symbolism is di-
rectly tied to the structure of the royal lineage, in emphasis on the holy icons and
the historical background of Mateic¢, coinciding with the five centuries jubilee
of the restoration of icon worship.

* %k sk

There were more grounds for including Theoktistos in the ideological
genealogy of DusSan, as history recalls him as a major patron of Constantine-
Cyril,% the evangelizer of the Slavs who, along with his brother Methodios,

88 Walter, L iconographie des conciles, 90.

89 C MerkoBuh, 3uono ciuxapcmeo na noopyyjy Ilehxe nampujapuwuje 1557-1614,
Hosu Can 1965, 163; Walter, L iconographie des conciles, 117; B. J. Bypuh, C. hupkosuh,
B. Kopah, Ilefixa nampujapwuja, beorpax 1990, 258.

90 Walter, L iconographie des conciles, 104-105, fig. 53; 1. Danilova, The frescoes of
St Pherapont monastery, Moscow 1970, 8, 53, fig. 140.

91 S, Salaville. L’iconographie des «sept conciles cecuméniques», Echos d’Orient
25/142 (1926) 173—174; Walter, L iconographie des conciles, 85-86, fig. 44; Kopnyc na cme-
nonucume om XVII eex 6 bvaeapus, ed. b. [lenkosa, L. Kynesa, Codpus 2012, 119, 124, 135.

92 Walter, L’iconographie des conciles, 98, 101, fig. 51.

93 New Constantines. The Rhythm of Imperial Renewal in Byzantium. 4th—13th c.,
ed. P. Magdalino, Aldershot 1994; Ch. Walter, The Iconography of Constantine the Great,
Emperor and Saint, Leiden 2006; L. Jones, The Imperial Cult in Middle Byzantine Art: Cap-
padocia and Constantinople, Space and Communities in Byzantine Anatolia, ed. N. Konto-
giannis, T. Uyar, Istanbul 2022, 355-373; ead., Deconstructing an Iconography: Depictions
of Constantine and Helena in Middle Byzantine Cappadocia, Valonia: A Journal of Anatolian
Pasts 1 (2024) 135-155.

94 El “Menologio de Basilio II". Citta del Vaticano, Biblioteca Apostolica Vaticana,
Vat. Gr. 1613, ed. E. D’ Aiuto, Madrid 2008, fol. 392. Also, see N. Sevé&enko, Synaxaria and
Menologia, A Companion to Byzantine Illustrated Manuscripts, ed. V. Tsamakda, Leiden —
Boston 2017, 320-321; The Menologion of Basil II, ed. Ch. Kuper, Cambridge, MA 2025.

95 W. . Mansrmesckiit, JlocoOemv Oeoxmucmsv, nokposumens Koncmanmuna pu-
nocoga, Tpynsl Kuesckoit myxoBHoii akanemin 2 (1887) 265-297.
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Fig. 8 Empress Theodora, Vat. gr. 1613, fol. 392r
Ca. 8 Llapuua Teonopa, Vat. gr. 1613, 1. 392a

authored the Slavic alphabet.96 As this was duly elaborated in Cyril’s Vita,%7 his
likeness must have also existed in the lineage, among now-damaged figures in
the lower zone of the fresco. The fact that it consists of iconophiles from dif-
ferent periods is reminiscent of the structure of Byzantine histories and chroni-
cles.98 This has become evident upon profound insight into the colossal fresco
on the monastery Studenica tower, as it renders the Jesse tree and Nemanid
lineage side by side, but one wonders how to read its content, as interpolated
scenes of Christ’s Baptism and Crucifixion hold reverse places in regard to their
chronological sequence from the Gospels.99

As the Matei¢ royal tree becomes clearer, so does its importance for
uncovering the complex origin of the Serbian written genealogies,!00 as
well as the chronicles, the content of which complements those of the royal

96 M. Ivanova, Inventing and ethnicising Slavonic in the long ninth century, Journal
of Medieval History 47/4-5 (2021) 574-586.

97 Fr. Dvornik, Les légendes de Constantin et de Méthode vues de Byzance, Prague
1933, 34-45, 88-92; M. Ivanova, Re-thinking the Life of Constantine-Cyril the Philosopher,
Slavonic and East European Review, 98/3 (2020) 434-463.

98 P. Sophoulis, Byzantine Chronicles and their South Slavonic Translations in the
14t Century, Cyrillomethodianum XXI (2016) 199-213.

99 Cf. Bojeonuh, Pooocrosne npeocmase, 261-263, upr. 1, 5, cin. 10, where such an
“anomaly” was not detected.

100 M. Vasiljevi¢, Imagining the Ruler’s Genealogy in Medieval Serbia, RESEE LV
(2017) 73-88.
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trees.101 These written and painted materials are closely related due to what
they disclose. Apart from the manuscripts of the Madrid Skylitzes and Vatican
Manasses, there is also one richly illustrated Russian copy of the Chronicle of
George Hamartolos.102 It is known that the written sources were transmitted in
all directions, which is why some Byzantine short chronicles were dependent
on Serbian ones.103

Although translations of the Chronicle of Hamartolos and Symeon the
Logothete from Greek into Slavicl0o4 preceded those of the Chronicle of John
Zonaras,105 it was the latter that became much appreciated within the Slavonic
elites, 06 especially the shorter version, known as the Paralipomenon.107

Despite being precious as literary works and sources, chronicles are often
stylised and ideologically charged, because they were meant to serve concepts

101 "B, Cn. Pagojuunh, Joba nocmarka u paseoj cmapux cpnckux poodociosa, AT
2 (1948) 21-36; M. Kamaunun, Cpncka KrudswcesnHocm y cpenmeM Beky, beorpax 1975,
286292, 372-384; J1. Bormanosuh, Mcmopuja cmape cpncke xruscesnocmu, beorpan
1980, 208-212; B. J. Bypuh, Cauxa u ucmopuja y cpeorogexosnoj Cpouju, I'mac CAHY
CCCXXXVIII (1983) 130-131; B. Tpudbynosuh, A36yunux cpnckux cpeor08eK08HUX Kibli-
arceenux nojmosa, beorpan 1990, 142—-146, 307-308, 364-372.

102 T U. B3mopuoB, Unuocmpayuu k Xponuxe I'eopeuss Amapmona, BusanTuiickuit
BpemeHHHK XXX (1969) 205-225; T. B. AuncumoBa, Cumeonuxa uucia 7 u MUHUAMIOPbL
Tpouykozo cnucka Xponuku I'eopeuss Amapmona, Jluuessie pyxonucu XI-XVII BekoB: mpo-
6memMbl 1 actiekThl u3yueHus, ed. E. [maaeimesa, Mocksa 2017, 95-106. Also, see ead., Xpo-
nuxa I'eopeus Amapmona 6 opesnepycckux cnuckax X1V — XVII es., Mocksa 2009.

103 On this, see P. Schreiner, Die byzantinischen Kleinchroniken 1-111, Wien 1975-
1979; C. hupkosuh, Cpncku nemonucu u eusanmujcke kpamie xpouuxe, CpricKa KEbHKEB-
HocT y moba [lecriotoBune, ed. P. Mapunkosuh et al., JlecnoroBary 1998, 101-107 (with
bibliography).

104 Cf. T. Octporopcku, Crnogencku npeeod Xponuxe Cumeona Jlocomema, Cabpana
nena. Kmura Tpeha. 13 Buzantujcke mcropuje, ucropuorpaduje u npoconorpaduje, be-
orpan 1970, 270-295; M. Petrova, Hamartolos or Zonaras: Searching for the Author of
a Chronicle in a Fourtheenth-Century Slavic Manuscript: MS. Slav 321 from the Library
of the Romanian Academy of Sciences, Scripta & E-Scripta 8-9 (2010) 405-418; I'eopeuti
Amapmon, llpaBocnaBuas Duiukimonenus X1, Mocksa 2011, 48-56; Z. A. Brzozowska, M.
J. Leszka, The Byzantine Chronicles of Symeon Magister and Logothete (10t cent.) and John
Zonaras (12t cent.) in the Literatures of the Southern and Eastern Slavs, Balcanica Posnani-
ensia XXX (2023) 23-42.

105 Joannis Zonarae, Epitome Historiarum, ed. L. Dindorfius, Lipsiae 1870, L. XV
418.15;L. XVI, 1.5,1.9,7.1,7.7,7.14, 7.16, 7.20, 8.1; Argumenta 361.2.

106 M. BouikoB, O crogenckoj peyenyuju Xponuxe Josana 3onape. O pykonucuma,
pedakyujama u umenosarsy reenoe dcanpa, I1punosu npoydaBamy CPICKO-PyCKUX KEbHKEB-
Hux Be3a X-XX Bek, ed. M. Crojuuh, HoBu Canx 1993, 105-132; A. A. Typwunos, 3amem-
Ku 0 cnagsauckoll pykonucnou mpaouyuu Xponuku Hoanna 3onapet, JleTomicu 1 XpOHUKH.
Hosrie uccnenoBanms. 2015-2016. Coopuuk crareit namstu O. B. Tsoporosa, pen. O. JL.
HosuxoBa, Mocksa — C.-Tlerep6ypr 2017, 3—11

107 A-M. Totomanova, The Short Redaction of Joannes Zonaras’ Emitous] Iotopiov
in the Slavonic Manuscript Tradition, Studia Ceranea 14 (2024) 113-142. Also, see O. bo-
IsHCKul, [lapanunomen 3onapun, Yrenns MOUJIP 1 (1847) qg; V1. Kacanovskij, Iz srbsko-
slovjenskoga prievoda bizantinskoga ljetopisa Joanna Zonare, Starine JAZU 14 (1882) 131—
135; O. B. TBoporos, Ilapanrunomen 3onapui: Texcm u kommenmapuii, JIeTONUCH U XpOHUKHU:
Hosesie uccnenosanus. 2009-2010, Mocksa — C.-Iletepoypr 2010, 73, n. 1051.
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and platforms, as medieval art was always the art of function. The choice of
which figures and events from history are taken accords well with the content
of the painted lineages. This is obvious in the so far oldest known chronicle of
Koporinja, copied in the 1370s, which reveals not only selective criteria but also
major errors (that Dragutin built the monastery of St George in Ras, who only
had it restored, as its founder was Nemanja, his great grandfather) or oversim-
plified versions of the changes on the throne (no mentions of coups, civil wars),
and strange emphases on the cults of lesser Nemanids.!98 Their close bonds to
histories of Byzantine origin are obvious in the opening lines, stating that the
chapter on world history precedes the Serbian annal and also due to the usage of
models from the Scriptures (Jacob) and later history (Emperor Michael III). In
regard to Mateié, one should note that the chronicles mention together the resto-
ration of icons and the creation of the Slavonic alphabet.!99 This was also made
manifest by the shared comparison of the holy Nemanids with the Apostles,!10
because in Mateic, the figures of apostles in the scene of Christ’s Sermon on the
Mount, are depicted right above the first Nemanid saints.!11

The ideological profile of chronicles and genealogies is visible in every
line, as well as in all parts of painted lineages. Descriptions of victories made by
Stefan Uros$ III and Stefan Dusan in the Koporinja annals follow basic notions
of the Nemanid triumphal reign,!12 being in accord with the Byzantine royal
propaganda.l13 The same narrative is obvious in the Matei¢ fresco. It must be
noted, however, that there were misinterpretations, e.g. of the term “ktetor”,
used in relation to the Nemanid rulers and archbishops.!!4 In his study on the
Chronicle from Pe¢, F. Kdmpfer paid special attention to the introductory line of
the Chronicle, arguing that it should not be understood as “founder or donor”,
but in its original meaning of the Greek word as “owner”, which is to say that
kings or archbishops were meant to be owners of the Serbian realm, being its
lords.!15 However, sources indicate the opposite, namely, that during the later

108 M. Maptunosuh, Konopurcku (Cpncku) memonuc: apxeoepaghcku onuc ¢ us-
darem mexcma, AIl 47 (2025) 37-58.

109 Jb. CrojanoBuh, Jeoan Hos mexcm ckpakiene Xamapmonogse Kponuke u jedan Hoe
npumepax maahez nemonuca npee epyne, JyxunocnoBencku ¢umonor VII/1-2 (1927/8) 1-4;
Cmapu cpnexu pooocnosu u nemonucu, ed. Jb. Crojanosuh, Cp. Kapnosmm 1927, LXVII, 165.

110 Cf. C. Mapjanosuh-Aymanuh, [Tosewe 3a numcku Manacmup ce. Anocmona
u cpncku eraoap kao pemnux anocmonuma, IIEPIBOAOX 1. Mélanges offerts a Mirjana
Zivojinovic’, ed. b. Mwskosuh, /1. Ilenebyuh, beorpan 2015, 167-176.

11 Cvetkovi¢, The Virgin of the Black Mount, 11-14, fig. 12-17.

112 M. McCormick, Eternal Victory. Triumphal Rulership in Late Antiquity, Byzan-
tium and the Early Medieval West, Cambridge 1986.

113 A. Cameron, Christianity and Rhetoric of Empire: The Development of Christian
Discourse, Berkeley 1991; C. Rapp, Comparison, Paradigm and the Case of Moses in Pan-
egyric and Hagiography, The Propaganda of Power. The Role of Panegyric in Late Antiquity,
ed. M. Whitby, Leiden — Boston — K61ln 1998, 277-298.

14 Cmapu cpnexu pooocnosu u nemonucu, 104.

115 F. Kampfer, Ilpunoe unmepnpemayuju ,, [lehixoe nemonuca . I[Ipuxasusaroe KoH-
MUHYUMema u 1ecumumumema 61a0aiaumaea y cmapocpnckoj ucmeopuozpaghuju, IIKIN®D
35/1-2 (1970) 70.
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Middle Ages, the term “ktetor” expressed a much wider range of meanings,
not only founders or owners, but their successors, authors of typikons, protec-
tors, restorers, administrators, new or second founders, and small donors.116
The Serbian sources as analogies provide grounds to argue that the expression
“our ktetors” in the Chronicle of Pe¢ was used to designate Serbian overlords as
“protectors” of the nation, state, and church; in this same vein, it was also used
in some charters of Despot Stefan Lazarevié, or in a description of the transfer
of the relics of St Luke.!17

The royal lineage in Mateic brings together the complex political platform
of Dusan at the time when he was striving to transform his polyethnic state into
the status of an Empire. It has, therefore, a parallel in the Manasses manuscript
in the Vatican, which contains notions of imperial grandeur developed by the
Bulgarian court of Tsar Ivan Alexander, DuSan’s brother-in-law. Any attempt to
understand this endeavour, unrelated to DuSan’s sphere of influence, provides a
limited insight into a more complex mosaic.118 The portraits of Ivan Alexander
are the direct proof of a highly elaborated ideology corresponding to that of
Dusan, in that they emulated complex models of Byzantium as an empire.!19
The preserved material reveals more data as the Bulgarian translations of an-
cient Byzantine histories and chronicles, and specially conceived texts, such as
the eulogy for the Tsar in the Psalter of Ivan Alexander,!20 coincided with the
anniversary of the death of Constantine 1.121 That Byzantine politics literally
imbued all facets of intellectual writings is sustained by the insight into hitherto
unexplored homilies and hymns.122

116 For this abundant material, see A. Adashinskaya, Ktetor: Practices of Ecclesiastic
Foundation, Sponsorship, and Patronage in Late Byzantium and Balkan Slavic Countries,
CEU PhD Thesis, Budapest 2020, 147-246, 281-487.

117 For the parallels in the sources, see LietkoBuh, M360pu u kmumopu, 142—143.

118 Cf. E. N. Boeck, Displacing Byzantium, Disgracing Convention: The Manuscript
Patronage of Tsar Ivan Alexander of Bulgaria, Manuscripta 51.2, 2007, 1-28; ead., Engaging
the Byzantine Past: strategies of visualizing history in Sicily and Bulgaria, in: History as
Literature in Byzantium, ed. R. Macrides, Farnham, 2010, 215-235; ead., Imagining the
Byzantine, passim.

119 E. Bakalova, The Perfect Ruler in the Art and Literature of Medieval Bulgaria,
Studia Ceranea 1 (2011) 71-86. Also, see ead., [Topmpemume na yap Hean Anexcanovp 6
JoHOoHCcKomo esaneenue. Obpasyu u napanenu, YetnpueBanrenuero Ha nap ViBan Anekcan-
nep (British Library Add. Ms. 39627). Kputnuecko n3nanue, ed. T. [Tormosa, X. Muxiac,
Buena 2017, 647-655; The Ossuary of the Bachkovo monastery, ed. E. Bakalova, Plovdiv
2003, 118-119.

120 E. Moussakova, The Psalter of King John Alexander in its Slavonic and Byzantine
Context, Scripta & E-Scripta 10-11 (2012) 339-354.

121 Cf. [I. W. ToneiBsauublil, Kynemyproe céoeobpasue cpednesexosou boneapuu 6
KOHmeKcme U3aHmuiicKo-cassinckou oownocmu IX—XV eexos, Banoso 2000, 174; Boeck,
Imagining the Byzantine, 83, n. 155.

122 Th. Antonopoulou, Beyond Religion: Homilies as Conveyors of Political Ideology
in Middle Byzantium, Identities and Ideologies in the Medieval East Roman World, ed. Y.
Stouraitis, Edinburgh 2022, 100-128; G. E. Demacopoulos, Sacralizing Violence in Byzan-
tium: Hymns, Empire, and the Narrowing of Christian Identity, Washington D.C. 2025.
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Fig. 9 Mention of Theoktistos, Paralipomen Volokolamskij 655, fol. 105r

Cn. 9 Cnomen Teokrucra, [lapanunomen Bonokonamcku 655, 1. 105a

The wide scope of data reflecting the volatile twists and turns of Byzantine
history had a direct impact on illustrated chronicles, with an unlimited range of
pictorial information. This is why the numerous images raise questions on the
origin of their iconography and relations to the textual background.!23 There
are scenes with figures or entire episodes without captions which originate not
in the text they are supposed to illustrate, but from known or unknown sources,
which was pointed out long ago for the Vatican Manasses.124

It is, therefore, possible to track hitherto unrecognised images of
Theoktistos in extant manuscripts, as rich information on him in Byzantine his-
tories and chronicles also features in their Slavic translations, as Paralipomenon
(fig. 9).125 His historical personality was described in hagiographies as well,
such as the Conversion of Theophilos and the Vita of Theodora.l26 He was
given a crucial role in the expressive episode of the death of Theophilos, as it
claims it was he who offered to the dying ruler-iconoclast an enkolpion,!27 with

123 For analysis of some miniatures in the Vatican Manasses, see b. I[BeTkoBHY, 3a
0ge munuamiopu 6 Cod. Vat. Slavo 2, IIpobremu Ha u3kyctBoto 1 (2000) 11-16; id., O 0sema
munujamypama y Cod. Vat. Slavo 2, Kpymepauku 360opHuk 9/10 (2003) 115-128.

124 1. Dujcev, Minijature Manasijevog letopisa, Sofija — Beograd 1965, br. 28, 1. 84,
n. 87. For other scenes, see id., K uzyuenuto munuamiop Marnaccueeoti iemonucu, Buzantusi.
Oxns1e cnaBsHe u [lpesnsisa Pyce. 3anagnas Espomna. MckyccTBo 1 kynbrypa. COOpHHK cTa-
teit B yects B. H. Jlazapesa, ed. I'pamienkos et all., Mocksa 1973, 272-280.

125 Totomanova, The Short Redaction, 118—119, 122.

126 Analecta Byzantino-Russica,ed. W. E. Regel, Petropol 1891, 1-43; A. Markopoulos,
The Rehabilitation of the Emperor Theophilos, Byzantium in the Ninth Century: Dead or
Alive?, ed. L. Brubaker, Aldershot 1998, 37-49; 1. E Adunorenos, [logecmsv 0 npoujeruu
umnepamopa Deoghuna u mopxcecmeso npagociasus, Mocksa 2003.

127 1. Drpié, The Enkolpion: Object, Agency, Self, Gesta 57/2 ( 2018) 197-224.
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a Virgin’s icon.128 This rather staged repentance of Theophilos, followed by his
acceptance of the holy icons, was not based on the actual events, as it became
official on the behest of Theodora because she agreed to abolish iconoclasm
only on condition that he would be cleared of all liaisons to iconoclasm. That is
why Theophilos’s death prominently features in the Madrid Skylitzes and the
Vatican Manasses, but quite differently.

The Vatican image displays the dying Emperor, the only signed figure by
name. He lies in bed, kissing an icon handed to him by a bearded man in a blue
gown (fig. 10).129 On the left, and above the bed, stands Empress Theodora
hugging Theophilos, and in front of him is a group of onlookers, young and old,
bearded or not, in various types and colours of garbs. The story, as rendered
in the miniature, actually does not exist in the text of Manasses chronicle.!30
It means that it was taken from the mentioned legend on the conversion of
Theophilos, found in the later annals too.!3! Therefore, 1. Dujcev thought that
the figures attending the Emperor stood for monks and clerics,!32 despite the
fact that none wear monastic garbs. That they represent courtiers is obvious due
to the central figure in a red gown with long, narrow sleeves, which was fash-

128 M. Vinson, The Terms eykdlmiov and tevavtiov and the Conversion of Theophilus
in the Life of Theodora (BHG 1731), GRBS 36/1 (1995) 89-99; E. Panou, 4 change of heart?
Theophilos on his deathbed, BMGS 48/1 (2024) 89-99.

129 Dujéev, Minijature Manasijevog letopisa, br. 56.

130 Cf. Xponuxama na Koncmanmun Manacu. 3opama na 6vacapckama enuxa, ed. 1.
Byroxmues, U. boxunos, Copus 1992, 170-171.

131 For one of the examples, see T. B. AuncumoBa, Pocodicckuti xponocpag: Texcm,
uccneoosanue (Oxonuanue), Jleroncn u xponuku. Hosblie ncenenosanns 2011 — 2012, O.
JI. HoBukoBa, Mocksa — C. IlerepOypr 2012, 84.

132 TTyitues, K uzyuenuro munuamiop, 276; Boeck, Imagining the Byzantine, 172—173,
n. 78, fig. 5.8b, PL. 6.
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ionable at the medieval courts.133 The pictorial source used for this miniature
most probably comes from the non-extant illustrated legends about Theophilos,
which is why it is theatrically structured. This enables one to identify some
among figures, not only the Empress as Theodora, but also the man handing the
icon to the Emperor as Theoktistos, accompanied by other high dignitaries, such
as Manuel the Patrikios, who had their place in the mentioned texts of histories,
chronicles, and legends.134

Regarding the small, unbearded figure, depicted on the wall and under
the canopy with a pointed roof, it was theorised that it represents Theophobos,
a courtier whose execution was ordered by Theophilos, before he died. But, this
hypothesis was rightly rejected,!35 and one is entitled to identify this figure as
an iconoclast, due to its aggressive gesture, physical isolation from the main

133 M. G. Parani, Reconstructing the Reality of Images. Byzantine Material Culture
and Religious Iconography (11th — 15t Centuries), Leiden — Boston, 54-55, 59, 62, 85, 88,
89, 93.

134 M. Featherstone, Theophanes Continuatus: A History for the Palace, La face
cachée de la littérature byzantine. Le texte en tant que message immédiat, ed. P. Odorico,
Paris 2012, 123-135.

135 Nyitues, K uzyuenuro munuamiop, 277.
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Fig. 12 a) Death of Emperor Theophilos, Madrid Skylitzes, fol. 61v; b) Council of 843 held
in the Palace of Theoktistos, Madrid Skylitzes, fol. 63v
Cu. 12 a) Cmpr uapa Teoduna, Maapuacku Cxunnia, fol. 61v; b) Cabop oxpikan y
TeoxrucroBoj nanaru 843. roguue, Madrid Skylitzes, 1. 636
scene, the small dimensions, and last but not least, the form of the canopy, as
in many other instances in the Vatican codex, the heretics are rendered with
pointed hats.

That the Vatican miniature with Theophilos’s death contains not only
Theoktistos, but some more disguised figures of important courtiers, is rooted
in the fact that even the shorter version of the Chronicle of Zonaras mentions
also Manuel, Duke and Magistros (fig. 11).136 The miniature in the Madrid
Skylitzes, showing the Death of Emperor Theopilus, does not include the story
with an enkolpion, as the one in the Vatican (fig. 12a), and is also differently
structured. 137 The Empress is depicted leaning over the body of Theophilos, and

136 Totomanova, The Short Redaction, 114-115, 117, 122, 126.
137 Tsamakda, The [llustrated Chronicle, 105, fig. 150.



364 Branislav J. Cvetkovi¢

the attending figures are rendered dispersed, with various gestures of despair.
Despite the inscription to the right, above the two lateral figures, which states
that they are the “people in mourning”, again, it is possible to point out that
close to the bier, there are two more persons, singled out from the rest of the
retinue. One is behind the Empress, dressed in a blue gown with gold (as the
figure to the far right), and the other kisses the feet of the dying ruler, dressed
in red attire. The central figure, as in the Vatican codex, may be identified as
Theoktistos, being the nearest to the Empress and the dying ruler.

The lack of captions in images is often the case in the Madrid manuscript,
and the best known is the one illustrating the transfer of the Holy Mandylion
to Constantinople, where the figure of Emperor Romanos, who holds the relic,
was left without any inscription.!38 In this vein, one may conjecture that one
more image in the Madrid Skylitzes contains a figure of Theoktistos. This pic-
ture illustrates the local synod from 843, held at Apsis, the private palace of
Theoktistos (fig. 12b).13% The rendering of the miniature does not accord with
the historical circumstances, as Emperor Michael III is shown as a grown-up
and bearded man, even though he was only four at the time.140 It repeats a
standard scheme of enthroned rulers, and it does not feature icons, despite their
being the topic of the council. To the left ot rulers, there are three clerics (unlike
the imperial couple, the first one is nimbed, dressed in polystavrion), and to the
right is a dense group of courtiers with bowed heads, and crossed and veiled
hands. The name of Theoktistos appears in the written text above the picture,
in the sentence which states that the event took place in his palace. Since it is
placed above the leading figure of the courtiers, dressed in a red gown, one may
surmise that this superposition was not fortuitous and that it was perhaps the
means to point to its identity.

bpanucnas J. Lleemxosuh
(3aBuuajuu My3sej Jaroauna)

ITPEJICTABE TEOKTUCTA, PET'EHTA U1 JIOTOTETA IPOMA

UnaHak mpencTraB/ba €0 M3ydyaBama BEIMKOI CPEAHOBEKOBHOI MaHACTHPCKOT
xomintekca boroponune Iproropcke m3nan cena Marejua, 6mu3y Kymanosa. C 063upoM Ha
TO Jia je y OKBHPY MOHYMEHTAJIHE BIIaJapcKe JI03€ Y OBOM XpaMy JINK TEOKTHCTa HeTaBHO
HACHTU(HKOBAH Kao JIOTOTET JpOMa M PEereHT BH3aHTHjckor mapa Muxamna Tpeher, kora
HCTOpHja NMAMTH M Kao IIaBHOT mokposutesba CB. hupmia, nws pana je na mpyxu yBUI
y no3Hate TeoKTHCTOBE MpeACTaBe y MUHHjaTypama pykomuca 138 Maapuackor Ckunuie,
Jla yKake Ha pas3iiike u3Mel)y THX mpukasza u ¢urype Ha ¢pecuy, aHaau3upa pas3InduTe
HKOHOTpacke W MICOJIOIIKE CTPATETHje W Aa IPOBEPH Ja JIH HETOB JHK MOCTOjH Ha jOIII
HEKMM MECTHMa y TOM DPYKOIIHCY, Ka0 M Yy HIYCTPOBAHOM IIPUMEPKY T3B. Barmkanckor
Masnacwuja.

138 Tsamakda, The Illustrated Chronicle, 168, fig. 312.
139 Tsamakda, The Illustrated Chronicle, 107, fig. 155.
140 Boeck, Imagining the Byzantine, 160—163, fig. 5.5.



