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Abstract: Some scholars, such as Edmond Fryde, describe the final pe-
riod of the Eastern Roman Empire (13th—15th centuries) as the Palaiologan
Renaissance. Similarly, scholars like the Japanese historian Miyazaki Ichisada
argue that China experienced a comparable cultural transformation during the
Song Dynasty (10th—13th centuries), which we could extend into the Yuan
Dynasty (13th—14th centuries) as a continuation of Song cultural developments.
This paper aims to explore the convergences and divergences between the
Palaiologan Renaissance and the cultural revitalization of the Song and Yuan
periods within the broader context of the late medieval transformation. Our ob-
jective is to demonstrate that, despite their geopolitical and cultural differences,
both the Byzantine and Chinese empires experienced periods of cultural trans-
mission and revival rooted in the legacy of ancient traditions.

Keywords: Palaiologus Renaissance, Song and Yuan Renaissance, Late
medieval Eurasia, cultural comparisons, late Byzantium.

Despite the continual decadence in late byzantine periode, Byzantine em-
pire underwent a period of great cultural creativity and prosperity, specially
during the Palaiologus period (1261 — 1453). Some scholars, such as Edmond
Fryde, have referred to this era as the «Palaiologan Renaissance!. Interestingly,
on the other side of Eurasian continent, Chinese Empire during Song and Yuan
dynasty (10 — 14 centuries) also witnessed a period of cultural flourishing,
that Japanese scholar of Kyoto historical school Miyazaki Ichisada (7= If li
%E) qualifies as Song Renaissance (10th—13th centuries)?, which we could

I Cf. E, FrYDE, The Early Palaeologan Renaissance (1261- ¢,1360), Leiden, 2000,
The medieval Mediterranean, volume. 27.

2 Cf. Miyazaki Ichisada (& Wi 1 2) , The Renaissance in Eastern Asia and the Re-
naissance in Western Europe (R YED IV 4> R EVHED L 24> RA) |, in Complete
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eventually extend to Yuan dynasty (13th—14th centuries). The periods of the
two so called Renaissances are almost identical if we date back the Palaiologan
Renaissance to Nicean Renaissance or even to Macedonian Renaissance and
also consider the posterior influence of Song and Yuan Renaissance in China.

In this paper, our objective is to explore the similarities and differences
between the Palaiologan Renaissance and the cultural renovation of the Song
and Yuan periods in considerating the larger context of the late medieval trans-
formation of Eurasian landscape. we will firstly summarize the main caracteric-
tics and the achievements respectivment the Palaiologos Renaissance and Song
and Yuan Renaissance before making the parallel comparisons between the two
Renaissances and the conclusionary points.

I The Palaiologos Renaissance

Although the Palaiologan period was marked by political decline and in-
ternal as well as external crises, it was also a time of significant religious and
cultural flourishing, whose influence extended well beyond the borders of the
Eastern Roman Empire.

When referring to the «Palaiologan Renaissance,» the term can be un-
derstood in a broader sense to include regions beyond the direct rule of the
Palaiologos dynasty—areas that inherited and continued Byzantine cultural tra-
ditions—such as the Empire of Trebizond, the Despotate of Epirus, and even
Crete under Venetian domination. We will examine successively the different
domains of Palaiologan Renaissance, namely the literature, philosophy and the-
ology and historical works.

works of Miyazaki Ichisada (ZV7 T € £24E), Volume 19, Tokyo, Iwanami Shoten (7 i &
JE), 1992,
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A Literature

One of the defining characteristics of the Palaiologan Renaissance was
the revival of classical learning, as many scholars engaged in the editing and
study of ancient Greek texts—particularly works of poetry, tragedy, and come-
dy. Notably, most of the extant manuscripts of Greek tragedies that we possess
today were copied during the Palaiologan period3. The fact should be manifest-
ed by the statistics of the existing manuscripts of ancient Greek tragic writers
before and after 1300 year.

Image I The manuscripts of main ancient Greek tragic writers

Another important feature of Palaiologan-period literature is the
development of a vibrant vernacular tradition4. Although Atticism and learned
Koine remained influential in the late Eastern Roman Empire, a significant
number of works were composed in the spoken Greek of the time. These ver-
nacular romances mark a decisive stage in the evolution of the Greek language.
In many respects, the medieval Greek used in Byzantine vernacular literature
anticipates the structures and vocabulary of Modern Greek, making this period
a crucial link in the language’s historical development.

B Philosophy and theology

Another key characteristic of the Palaiologan Renaissance was the re-
vival of Neoplatonism. While the primary philosophical curriculum in the
Byzantine Empire traditionally emphasized works from the Aristotelian cor-
pus—particularly in the domains of logic and rhetoric—Neoplatonic thought
continued to circulate within humanist circles. Figures such as Michael Psellos
and John Italus played a crucial role in preserving and transmitting this tradi-
tion. Moreover, even the Byzantine understanding of Aristotelian philosophy
was deeply shaped by Neoplatonic commentaries, notably those of Porphyry
and Simplicius. Nevertheless, Neoplatonism was often viewed with suspicion
by both ecclesiastical and imperial authorities, due to its perceived incompat-
ibility with Christian doctrine. The culmination of this Neoplatonic revival can
be seen in the School of Mistra, led by Gemistos Plethon, who went so far as to
advocate for a revival of a universal pagan religion modeled on ancient Hellenic
teachings.

It is important to note that during the so-called ,,Palaiologan Renaissance,*
not only did humanism—rooted in the legacy of ancient Greco-Roman cul-
ture—flourish, but Orthodox Christianity also experienced significant develop-
ment, particularly through the hesychast movement. The relationship between
humanism and Christianity during the Palaiologan era was complex. On one

3 The following table is made by the author with reference to E. FRyDE The Early
Palaeologan Renaissance (1261- ¢,1360) , 2000, 149 — 152.

4 Cf. R. CANTARELLA, Poeti Bizantini, a cura di F. Conca, Volume Primo, Milano,
2000, 44 — 45,

5 For the general introduction of the School of Mistra, cf. F. Masai , Pléthon et le
platonisme de Mistra, Paris, 1956.
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hand, tensions emerged, especially during the hesychast controversy, where
many critics of hesychasm and of Gregory Palamas’s theology were humanist
scholars—such as Nikephoros Gregoras—or monks heavily influenced by hu-
manist thought, like Barlaam of Calabria and Gregory Akindynos6. On the other
hand, some humanists made notable contributions to ecclesiastical life: for ex-
ample, Theodore Metochites, who oversaw the reconstruction of the famous
Church of Chora in Constantinople, and Emperor John VI Kantakouzenos, who
supported both humanist learning and the hesychast movement. Moreover, al-
though Gregory Palamas was generally critical of humanism, he nevertheless
employed philosophical methods and terminology—such as ousia and energe-
ia—in his theological defense of hesychasm, drawing on the philosophical tra-
dition while remaining firmly rooted in the framework of Orthodox theology”.

C Historical works

The Palaiologan dynasty also marks a flourishing period for various forms
of historical writing. Many humanists produced notable general histories, in-
cluding George Pachymeres (1242—-1310) 8, Nikephoros Gregoras (1295-1360)
9, and the emperor John VI Kantakouzenos (1292-1383) 10,

A particularly distinctive contribution to late Byzantine historiography
comes from Laonikos Chalkokondyles (c. 1430—c. 1470), an Athenian historian
writing at the end of the Palaiologan period and under early Ottoman rule. As
an observer of the Eastern Roman Empire’s gradual decline and eventual fall,
as well as the rise of Ottoman power, Chalkokondyles sought to compose a new
kind of universal history inspired by Herodotus. His narrative places the emer-
gence of the Ottoman Empire at its center, while also incorporating descriptions
of the customs and histories of various regions known during the late medieval
period.

Although his work contains many inaccuracies—Ilargely because he relied
heavily on rumors and secondhand reports—Chalkokondyles’ history offers a

6 Cf. J. MEYENDORFF, Introduction a [’étude de Grégoire Palamas, Paris, 1959,
Patristia Sorbonensia, 3, 141 — 153.

7 The Phd thesis of author Les rapports entre theologie et philosophie dans I’ ceuvre
de saint Gregoire Palamas. Questions de methodologie, submited to Theological School of
Athens University analyses systematically the relationship between the theological works of
Palamas and ancient greek philosophy.

8  Cf. GEorGEs PACHYMERE, Relations historiques, edition, introduction
and notes by A. FAILLER, french translation by V. LAURENT, Paris, 1., 1984, Corpus
Fontium Historiae Byzantinae volumen XXIV/ 1, II., 1984, volumen XXIV/2, 111,
1999, volumen XXIV/3, IV, 1999, volumen XXIV/4. V. 2000, Volumen XXIV/5

9 Cf. NicepHORUS GREGORAS, Historia Byzantiae, cura Ludovicus Schopenus,
Bonna, Volumen I 1829, Corpus Scritorum Historum Byzantinae 38, Volumen
IL, consilio B. G. NieBunrn C. F. 1830, Corpus Scritorum Historum Byzantinae
39, Volume 111, consilio B. G. Niebuhrii C. F., 1855, Corpus Scritorum Historum
Byzantinae 40 ; Patrologia Greaca 148, 149, Migne (ed.), Migne, Paris 1865.

10 Cf. Patrologia Graeca, ed. Migne, Paris, 1857 — 1866, volumen 153,
volumen 154.
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valuable picture of the international landscape of the late medieval Eurasian
world and the interconnections among its diverse regions. In this sense, his
work can be seen as a precursor to certain forms of global historyll.

II The Renaissance during Song and Yuan dynasties

Similar to the Palaiologan Renaissance, some scholars—such as the
Japanese historian Naitd Torajird (P 1966 - 1934), one of the foundors
of the famous Kyoto historical school —have argued that China underwent a
significant social and cultural transformation during the Song Dynasty (10th—
13th centuries), marking the transition from a medieval to an early modern so-
ciety!2. This period of transformation can, to some extent, be seen as continuing
into the Yuan Dynasty (13th—14th centuries), despite the dramatic political shift
brought about by Mongol rule. Miyazaki Ichisada (=7 5€), a disciple of
Naito Torajird, further developed Naitd’s theory regarding the transformation
of Chinese society during the Song dynasty toward forms of early modernity.
He also attempted to apply the concept of a “Western Renaissance” to China,
arguing that the Song era represented a kind of Chinese Renaissance!3. This
long process of social and cultural transformation can, to some extent, be seen
as continuing into the Yuan dynasty (13th—14th centuries), despite the profound
political changes introduced by Mongol rule. The Yuan Dynasty, while altering
the administrative and political structures of the Chinese Empire, also preserved
and extended many of the cultural developments initiated during the Song pe-
riod!4.

As a preliminary remark, it is important to note that when referring to
the Song Dynasty, we must also consider that China was not politically unified
during this period. Alongside the Song, several other states founded by north-
ern and western nomadic or semi-nomadic peoples coexisted, most notably the
Liao, Jin, and Western Xia dynasties. This Renaissance in late medieval China
includes altogether the economic, cultural and scientific dimension, but we fo-
cus on the cultural developpment in our paper.

A Literature

Similar to the late Byzantine period, the Song and Yuan dynasties were
also eras in which vernacular literature experienced significant development.

11 Cf. LaoNikos CHALKOKONDYLES, The histories, Volume I, Books 1-5,
translated by A. Kaldellis, Harvard, 2014, Dumbarton Oaks Medieval Library 33.

12 Narto Toranro (P BEMART): Overview of the period of world view of
Tang and Song dynasty(# 35 13 KR FFCER), in History and Geography (52 &
HiFE), 9, (Japon 1922).

13 Cf.n. 2.

14 Some scholars also consider Song and Yuan dynasty like a whole,
for exemple, WanG ruial (XKD | Intelligentsia wents to the civil society , A
brief survey of the Song-Yuan transition (== A& [7] [ [H], 7R 7CAL 85 L #2336 )
» GuiLin, 2023.
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During the Song dynasty, ci (if]), a form of lyric poetry composed to musical
tunes, reached a high level of refinement and popularity. In the Yuan dynasty,
qu (Hf1)—songs with a wider variety of melodies—flourished, accompanied by
the rise of zaju (%)) theatre. Together, these developments reflect a broader
cultural shift toward literary forms rooted in spoken language and popular per-
formance traditions.

B Philosophy and religions

Although the intellectual tendency we now refer to as “Neo-Confucianism”
(3 £%) can be traced back to the late Tang Dynasty—with key figures such as
Han Yu (3 %) and Li Ao (Z5%¥)—it was only during the Song Dynasty that
scholars began to systematically combine classical exegesis with the develop-
ment of new, coherent philosophical frameworks grounded in the Confucianist
tradition, not without of Buddhist and Taoist influences, even if in general
the neo-confunianists have rather a negative attitude towards Bouddhism and
Daoism and critised them as “haeresies (%) ”, in opposition to confucia-
nism. This synthesis marked a significant evolution in Confucianist thought. In
contrast, during the Tang Dynasty, the roles of classical commentators and phi-
losophers were generally separate: scholars who interpreted the Confucianist
classics were typically distinct from those who developed independent philo-
sophical doctrines. In late South Song dynasty and in Ming dynasty, the school
of Zhu Xi (4:#), one branch of neo — Confunianim had been recognised as or-
thodox interpretation of confucianist tradition and the ancient classics. And this
recognition of the school of Zhu Xi continued until the end of Chinese Empire
in 1912 with the fall of Manchurian dynasty Qing.

During the Song and Yuan dynasties, we can observe parallel develop-
ments in both Daoism and Buddhism. On one hand, efforts to compile and
preserve complete canonical collections were actively pursued, often with the
support of imperial authorities. For example, the Treasury of Xuandu (% #f
£ 5X), a Daoist canon compiled during the Yuan dynasty, was based on ear-
lier collections from the Northern Song and expanded during the Jin dynasty!5.
However, this collection was ultimately lost due to the anti-Daoist policies of
Kublai Khan!6, In the case of Buddhism, the compilation of the Tripitaka—the
Buddhist canon—advanced significantly during the Song and Liao dynasties,
not only in Chinese but also in Tibetan and Tangut languages!’.

While the Tang dynasty is often regarded as the apogee of Daoism and
Buddhism due to strong imperial patronage, it was during the Song dynasty that
both traditions became more deeply integrated into civil society. Compared to
the Tang period, when religious institutions were heavily dependent on state

15 Cf. Luo Weiguo (¥ i [E):  The Bouddhist Canons and the Taoist Canons.
(fh3 58 5), Shanghai 2014, 207 —211.

16 Ibid. p. 211.

17 Tbid. pp. 78 — 96.
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support, the Song era witnessed a broader diffusion of Buddhist and Daoist
practices among the literati and common people alike, reflecting a shift toward
more socially embedded forms of religious life.

C Historical works

Parallel to developments in the Eastern Roman Empire, historical litera-
ture also blossomed during the Song and Yuan periods. One of the major his-
torical achievements of the Song era is the Zizhi Tongjian (%3151 %, “Mirror
for Aid in Government”), a massive chronicle compiled under the direction
of the scholar-official and statesman Sima Guang (7] 55%). Covering more
than a millennium of Chinese history—from 403 BC to AD 959 — the Zizhi
Tongjian was conceived as a continuation of the ancient Spring and Autumn
Annals (%K), one of the ancient classics, which ends precisely in 403 BC. In
this sense, Sima Guang’s work deliberately positioned itself as the successor to
the classical annalistic tradition.

11l Comparisons between Palaiologus Renaissance and Song and Yuan
Renaissance

" We can identify several common features between the Palaiologan
Renaissance in Byzantium and the cultural revival during the Song and Yuan
dynasties in China. First, both civilizations witnessed a large-scale effort to edit,
preserve, and comment upon classical texts. In the Byzantine Empire, humanist
scholars focused primarily on the Greek and Roman literary and philosophical
heritage, while in Song and Yuan China, similar editorial and compilation ef-
forts were directed toward the Confucian classics as well as the Buddhist and
Daoist canons.

Second, both the Palaiologan Byzantine Empire and Song-Yuan China
experienced significant social transformations that coincided with cultural re-
vivals rooted in ancient traditions. Although these empires did not maintain
direct contact during this period, their parallel developments can be situated
within the broader context of the late medieval transformation across Eurasia.
Similar cultural shifts occurred in the Islamic world—for instance, in the
Persian Ilkhanate—as well as in Western Europe, which saw the beginnings of
the Renaissance. These synchronous changes across regions suggest a larger
Eurasian transition from the medieval to the early modern world. The expansion
of the Mongol Empire, despite its destructive aspects, played a crucial role in
connecting distant parts of Eurasia, facilitating exchanges of ideas, texts, and
technologies. This increased connectivity laid the groundwork for the global
transformations that continued with the expansion of the Western world in the
early modern period. There were also similar internal dynamics at work. Both
the Eastern Roman Empire and late medieval Chinese empires sought to reaf-
firm their cultural identities through a revitalization of their respective tradi-
tions. For Byzantium, confronted with the growing Ottoman threat, cultural au-
thority became one of the few remaining means of preserving its primacy within
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the Orthodox world. Likewise, the Song dynasty needed to assert its orthodox
status within the broader Chinese cultural sphere by demonstrating its cultural
superiority in the face of competing “barbarian” states on its frontiers.

At the same time, conqueror dynasties such as the Jin and the Yuan—
though considered “barbarian” in the traditional Chinese worldview—also
embraced Chinese cultural traditions, including Confucianism, Daoism, and
Buddhism, to strengthen their legitimacy as rulers over the Chinese heartland.

Thus, in the late medieval period, advanced and mature societies often
turned to their own classical traditions for inspiration, creatively reinterpret-
ing them in order to respond to new social and political circumstances brought
about by periods of transition.

Third, both the Byzantine and Chinese worlds experienced tensions
between classical authority and religious orthodoxy. In the Palaiologan context,
conflicts emerged between developing humanist trends and Christian theology,
particularly in the hesychast controversy. As previously noted, however, the
reality was often more nuanced, with figures navigating both domains. A similar
dynamic appeared in China, where scholarly efforts to assert classical authority
were sometimes in tension with established religious traditions, that is to say
Buddism and Daoism, though often integrated into broader spiritual and moral
frameworks.

Fourth and finally, both the Palaiologan and Chinese cultural renais-
sances had lasting impacts on later historical developments. The Palaiologan
Renaissance directly influenced the rise of humanism and the Italian
Renaissance, particularly through the transmission of Greek philosophical texts
and the founding of institutions like the Neoplatonic Academy in Florence.
Meanwhile, in China, the school of Zhu Xi—one of the leading currents of
Neo-Confucianism—was officially recognized as the orthodox interpretation
of Confucianism by the Southern Song court and later adopted by the Yuan
dynasty as the basis for the imperial examination system, thus shaping the ideo-
logical foundations of the imperial bureaucracy for centuries.

Similarly, in Song and Yuan China, the relationship between Neo-
Confucianism and the dominant religious traditions—Buddhism and Daoism—
was complex. On one hand, Neo-Confucian scholars appealed to the authority
of classical Confucian texts and often positioned their interpretations in explicit
opposition to Buddhist and Daoist doctrines, criticizing them for their perceived
otherworldliness or metaphysical excesses. On the other hand, these same schol-
ars also drew significantly from Buddhist and Daoist thought, incorporating
elements such as meditation practices, metaphysical frameworks, and cosmo-
logical insights to enrich the philosophical and spiritual depth of Confucianism.
This ambivalent engagement highlights the syncretic intellectual environment
of the time, in which rivalry and appropriation often went hand in hand.

At the same time, cultural and social differences produced important dis-
tinctions between the two “Renaissances.” First, although humanism flourished
during the Palaiologan period and even enjoyed the favor of imperial autor-
ity, it never received official recognition in the Eastern Roman Empire, where
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Christianity remained the state religion. By contrast, in the Chinese Empire,
Zhu Xi’s Neo-Confucianism was formally endorsed as the orthodox interpreta-
tion of Confucian doctrine and of the classical canon.

Thus, even though tensions and competition existed among Neo-
Confucianism, Buddhism, and Daoism in the late medieval period, these tradi-
tions were generally able to coexist more peacefully in China. This was largely
because the Chinese imperial state was fundamentally secular in nature: it exer-
cised supreme authority over all religious institutions and could extend patron-
age to Confucianism, Buddhism, and Daoism. As a result, the imperial court
was able to balance the humanist scholarly tradition represented by Confucian
literati with the influence of religious traditions, particularly Buddhism and
Daoism.

Secondly, although vernacular literature also developed during the
Palaiologan period, cultural production in Byzantium remained largely domi-
nated by elite circles. In contrast, during the late Song and especially the Yuan
dynasty, many literati found themselves distanced from the upper echelons of
power and became more closely connected with popular society!8.

Thirdly, although some scientific treatises—especially in fields such as
astronomy—were produced during the Palaiologan period, late Byzantium did
not witness major scientific breakthroughs. By contrast, the Song and Yuan eras
represented a high point of scientific and technological innovation in China.
Many foundational inventions, such as gunpowder and movable-type print-
ing, reached new levels of development during this time!9. If we consider
that the original connotation of “Renaissance” refers to the Western European
Renaissance—characterized in large part by its advancements in science and
technology—then the cultural transformation of the Song and Yuan dynasties
corresponds more closely to this broader pattern of renewal. In this sense, the
Chinese “Renaissance” aligns more fully with the multiple dimensions typically
associated with the term.

1V Some conclusive remarks and perspective for future studies

By drawing these preliminary comparisons between the Palaiologan
Renaissance and the cultural revival of the Song and Yuan dynasties, we may
conclude our study with the following observations. Although the Byzantine
and Chinese worlds had little direct contact, striking parallels can nonetheless
be identified in their respective late-medieval cultural renaissances. Both socie-
ties experienced a strong impulse to reaffirm and reinterpret their own traditions
in response to new political and social challenges.

On one hand, these similarities highlight the broader universality of cultu-
ral evolution during the late medieval period, revealing comparable dynamics

18 Cf. Xima Guan  (H]5J%) ,  Zizhi Tongjian (BHIRIEE), Beijing,
2011.
19 Cf. WanG RuLar (EFiH) |, Intelli éentsza wents to the civil socie

brief survey of the Song-Yuan transition (= A 7E [ F& [, 487625 4 54t 2 'J)
GuiLin, 2023.
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of renewal across distant civilizations. On the other hand, each society also
retained distinctive features, as demonstrated by the specific trajectories of the
Palaiologan and Song—Yuan renaissances.

This presentation offers only a preliminary overview. It is our hope that
future research will examine these parallels in greater depth and further develop
the comparative study of cultural revivals across the diverse civilizations of the
late medieval world.

3uPan I'vo
(Harmonanau n KanogucTpujcky yHUBEP3UTET y ATHHHM)
MIPEJIMMHUHAPHA CTYJUJA O IIOPEBElLUMA USMEBY ITIO3HOBU3AHTUICKE
PEHECAHCE ITAJIEOJIOTA (XIII-XV BEK) 1 PEHECAHCE TOKOM JJMHACTHUJA
COHI 1 JYAH Y KUHECKOM LHAPCTBY (X-XIV BEK)

TepMUH penecanca TPagULUOHATHO C€ OOHOCH Ha INEPUOJ KYITypHE OOHOBE
y 3ananHoj EBponM Koju 03HauaBa mpena3 M3 Cpelmer Beka y MojepHo no6a. ITojenunu
HCTPaXMBA4H, Mel)yTHM, MPOLIKPYjy OBaj 1MojaM U Ha Apyre KynTypHe cdepe U UCTOpHjcKe
nepuoze. Tako ce mo3uu nepuon McTogHor puMCKOr HapceTsa 1nof auHactujoM Ilaneonora
(XIII-XV Bek) decto ommcyje kao peHecanca [laneomora. YmopemuBa daza KynrypHe
TpaHcdopmarje Moxke ce younth 1 'y Kuun tokom nunactuje Conr (X—XIII Bek), npu uemy
cy 6pojHa nocturayha HacTaBjbeHa U y 100a MoHrosicke nquHactuje Jyan (XII-XIV Bek).

U penecanca [Taneonora 1 KynTypHH IpoLBar y pa3no6spy CoHr—Jyas ouIMKOBajIu cy
ce 3Ha4YajHUM J0CTHrHyhrMa y KiIKeBHOCTH, GHI030(UjH, PEIUTHjH U ucTopuorpaduju.
VIIPKOC IeOMOIUTHYKIM U KYJITYPHHUM pa3jinKama, BU3AHTH]CKH M KHHECKH CBET MPOJIa3UITH
Cy KpO3 CpOIHE Ipolece KyITYpHE TPaHCMUCHje U OOHOBE, yTEMEJbEHE y CONCTBEHUM
JOpeBHUM TpaaunrjaMa. Te mapasene o0yxBaTajy pa3Boj KibIDKEBHHX (GOpMH, OOHOBIHEHO
HHTEPECOBAE 32 KIACHYHY YUYEHOCT, Ka0 M MPOLBAT PEIMIUjCKUX TPaAUIIHja — HCHXa3Ma
y BuzanTuju, omHocHO Oyam3ma u qaousma y KuHHM — y3 MCTOBpeMeHe TeH3Hje m3Mehy
PEIUTHjCKUX U XYMaHUCTHYKUX MHTENEKTYyallHUX CTpyjatba. Y BusanTtuju ce oa HametocT
HCTIOJbaBaja y OJHOCY M3Mely Mcnxa3sMa M yY4eHHX Kpyrosa NMocBeheHnMX aHTHYKOj TPYKOj
TpaauLuju, 1ok ce y Kunu ornenana y pacnpaBama usmel)y KoHGyUHjaHCKUX KEbHKEBHHKA H
OYIMCTHYKMX WIN JAOUCTHYKUX y4eHa.

Jenno ox moryhmx ofjammema OBHX NapajelNHUX pa3Boja JISKH y MINPUM
€BpOa3HjCKUM TpaHc(hopMalijama MO3HOI Cpeler BeKa, HApOYHTO Y HHTErPaTHBHOM
YTHUIIajy MOHTOJICKMX OCBajama, Koja cy oMoryhmna 1o taja HeBul)eHe HHMBOE KYJITypHOT
KOHTAKTa, pa3MeHe 1 MOOMITHOCTH.

HcToBpeMeHo, 3HauajHe pasiMKe pasBajajy OBe IBe ,.peHecance . Y Kunm cy
HaNeTOCTH n3Mely penurujckux Tpaaunuja (Oynusma u 1aou3ma)  XyMaHHCTHYKE yYEHOCTH
One Mame n3paxkene Hero y Buzanrtuju. To ce Moxke 00jacHUTH CeKyIapHHjUM KapaKTepoM
KHHECKE IIapCKe BIACTH, Koja je Omta y MoryhHOCTH a 6aaHCHpa M peryJHIle H PeTUTHjCKe
U ydeHHuke HHCTUTynuje. Hacympor Tome, Bu3aHTHjCKO LApCTBO je MPaBOCIABHO
XpUIThaHCTBO OPIKaBajio Kao MOTIYHO HHTEIPHUCAHY IP)KaBHY PEIUTHjy, YyuMe je Omia
orpaHu4eHa MOryhHOCT Ja Llapcka BIAcT MHCTHTYLHOHAIHO HOIPXKH WIH adupMHUIIe
CeKyJIapHy XyMaHUCTHYKY TPAJULHNjy HE3aBUCHY O[] LPKBEHUX CTPYKTYpa.



