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Hpuneja ('apuaosuha)




PE3UME

OBo ucTpaxuBame aHAIOMKU Tpeba ma ycarnacu kaHoHe I[IpaBocnmaBre IlpkBe u uimaHoBe YcraBa
Cprcke IIpaBocnane LlpkBe, koju ce ogHoce Ha ciyx0y Ilarpujapxa, ca HCTOPHjCKHM JTONPHHOCOM
onaxenonoumBiier [Tatpujapxa cprckor Mpuneja (I"'aBprtosuhia) y 21. Beky. YkpaTko he 6utn ykazaHno
Ha CBE IYKHOCTH M IPKBEHO-jepapxujcke nHrepeHnyje Ilarpujapxa, a 3atum he 6utn anannsupa pag
n cioyx6a [latpujapxa MprHeja Ha MHCHOHAPCKOM, MMACTHPCKOM W OMIJIUTHYKO-OOTOCIIOBCKOM ITOJBY
TOKOM Tieproja narpujapxosama (2010-2020). 3axspyuak hie OUTH KOHCTPYHCAaH HA OCHOBY OIIITHX U
TMOjeIMHAYHUX TIPEMHca y OKBHPY aHaiIm3e knBoTa u paga [larpujapxa Upuneja (1930-2020).
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Theme THE SECRET OF THE FORGOTTEN MARBLE STATUE OF
THE EARLY BYZANTINE EMPRESS IN NIS

TAJHA 3ABOPAB/bEHE MEPMEPHE CTATYPE

PAHOBU3AHTUJICKE IIAPUIIE Y HAIIY




PE3UME

Unique forum statue of the early Byzantine empress stands forgotten in the lapidary of
the Fortress of NiS. In the Byzantine world, this is the only one of the few largely
preserved marble statues that we have seen as a possible forum statue of the early
Byzantine empress. Due to its unusual and different appearance from the most common
Roman statues, it confused many researchers who left it aside and left it to oblivion.
The statue was neglected within art historical research papers, stylistic analysis was
done, dating was done and there is an assumption where this statue could stand. The
statue represents a life-size female figure made of finely polished white marble. It was
excavated by associates of the museum in Ni§ back in 1931 inside the Fortress of Nis,
not far from the city forum. The statue of the empress is unfortunately without head
and arms, dressed in a long dress with a wide belt and cloak. As such, this statue does
not represent an ancient deity, but a secular woman in modern clothes, as a testimony
to how the noble ladies of that time were dressed. Everything indicates that this could
be a representation of a person of a very high rank in the imperial hierarchy of the 6th
century from the time of the renewal of the city by Emperor Justinian. Such sculptures
are extremely rare in the Byzantine world generally and it is difficult to be completely
sure of her identity, but there are enough reasons why we believe that this could be a
statue of the unknown early Byzantine empress. We remember the well-known portrait
of Ephimia (Theodora) from nearby Balajnec. There is no reason why it should not be
the same case in early Byzantine Naisos. This is the only known example in Byzantium
of a relatively well-preserved early Byzantine statue of a woman made of marble. For
Nis, its presence is a confirmation of Justinian's renewal of the city and its beauty, to
which local sculptors have greatly contributed.

Name Anna Zakharova

Title PhD, associate professor

Organization Address | Lomonosov Moscow State University, Faculty of History, Lomonosovsky
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Home Address Slaviansky boulevard d. 1 kv. 400, Moscow 121352, Russia

Phone/Fax
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Theme Fresco of the Fifteen Martyrs of Tiberiopolis in Strumica in the Context

of the Byzantine Art of the Late 9™ - First Half of the 10™ Century




ABSTRACT

The paper deals with the fresco image of the Holy Fifteen Martyrs of Tiberioupolis in Strumica, North
Macedonia. The fresco was painted in a tomb on the site of an Early Christian basilica which was later
substituted with a cross-in-square church, while the tomb was turned into a sort of a crypt. Dimée Koco
and Petar Miljkovi¢-Pepek who discovered this fresco in 1973 dated it to the turn from 9™ to 10™
century and associated it with the works of Constantinopolitan art. Developing this idea, I will
undertake a closer examination of the fresco painting style. Only two of the fifteen busts of the martyrs
are more or less well preserved. The similarities with the art works of the late 9 century turn to be not
very close. The fresco shows no connection with the surviving artworks of the late 9 — first half of the
10™ century in Macedonia or in other Byzantine provinces. The emotional character of the images and
the loose painterly manner in this fresco is closer to the classical tendency prevailing in the art of
Constantinople in the first half of the 10 century. Strumica fresco can be compared with such works as
the mosaic in the narthex of Hagia Sophia, some Sinai icons and some illuminated manuscripts (cod.
210 from the National library of Greece, cod. Reg. gr. 1 in the Vatican Apostolic library, cod. Gr. 21 in
the National Library of Russia). Therefore the Strumica fresco presents important evidence for artistic
connections between Macedonia and Constantinople in the first half of the 10" century.
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PE3UME

O Hexonmko mocnenmux noriaBapa Cpricke npaBocnaBHe Llpkse y mepuony usmelhy 1402. u
1459. ronune, cadyBaH! U3BOPH NPYXKajy BeOMa Majio HoaaTtaxa. Pamu ce o BpeMeHy BEIHKUX IPOMEHa,
HEMWJIOCPIHUX MIOJUTHYKHX JIeIlaBamka U TPEHYTaKa, KOjU Cy YTULAIM Ha CBAKU ACTIEKT KaKo JIP>KaBHOT
U APYIITBEHOT, TAKO U LPKBEHOI' CEIMEHTa. AHaIM3Mpajyhn HOCTyIIHE YMHI-CHUILIE U3 [I0BEJba, 3alluca,
HATITHCA, )KUTH]a, JIETOIHCA, POJOCIIOBA U Ap., MOXKE Ce 3aKJbY4nTH Ja je Cpricka npaBociaBHa LlpkBa,
OJHOCHO Jla CY H:CHHU IOIJIaBapy, Ipey3enu Heke QyHKIMje mpeko cabopa, Koje A0 Taja HUCY Ouie y
IpakcH. 3a HEKOJIMKO M3y3eTHO BaXHUX Jorabaja, (IOMyT MOTBpAE NoOWjama IIECIIOTCKE THUTYIIE
Credana JlazapeBunha, cTaB oko yHHjaTcKoT cabopa 1439. ronune, caxpana aecnora Bypha bpankosuha
1456. roguHe), U3BOpU HE HaBOAE NPHUCYCTBO HU jEIHOr OJ MaTpujapaxa KOjU je y TOM TPEHYTKY
cTonoBao, Wi Oap ydemhe IpkBeHOr cabopa. JemHa on cUTyamwja Koja ce IO TIPBH IMyT 10 Taja
JOTO/IMINIA, jecTe Kaja ce IMaTpHjapIifjCKO CEeIUINTE HAIUIO0 BaH TPaHWIA cprcke JlecrnoToBHMHE U
HCTOBPEMEHO YIPaKbEH-e IaTPHjapLIMjCKOT IPecToa yciaea cMpTH narpujapxa Hukonuma. Luss oBor
paza jecte 1a 00jeIMHH CBE TOCTYIIHE MOJATKE O MOCIEAHBIM CPIICKUM MAaTpHjapcuMa Ipej maj Ap)KaBe
nox OCMaHIINjCKO LIApCTBO, 1a IPEICTaBU U AaJjbe HEHApYIIMB OfHOC U3Mehy npxkase u LpkBe, onHOCHO
npey3uMame HeKux QyHKUja aApkase of crpaHe [latpujapimje kao Hocaeauily BEeHOT clalbibemba.
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PE3UME

Jom je PobGept bpayHuHT mpuMeTHO 1a Cy CBETH JbYAW MMAIH BAXHY YJIOTY Y JPYIITBEHOM XHBOTY
pane Busantuje, TokoM V u VI Beka. ¥ HameM pany aHanusupaheMo TOIOC O CycpeTy BU3aHTHjCKUX
IlapeBa U ackeTa KOju Cy MMalM crienuduyaH 3Hadaj ¥ YJIOTy y CTylamby POMEjCKHX IlapeBa Ha BJacT
WM yTHLA] Ha BUXOBY BiIafaBUHy. Y Bu3aHTHju MOCTOjM Ayrauka M pa3BHjeHa TpaAuLMja HApaTHBa O
MeCTy acKeTa IyCTHbaKa y YCIOHY BH3aHTHjCKHX JIOCTOjaHCTBEHHWKA Ka IAPCKO] BJIACTH M FHHXOBO]
LIapCKOj ynpaBU. Y BU3aHTHjCKUM JKUTHjHUMa, HCTOpHjaMa M XpPOHUKaMa TOKOM BEKOBA IIOCTEIIECHO Ce
yo0JIn9aBao CBOjEeBPCTaH TOMOC O aupMAIlHjH IIAPCKE BJIACTH KOjy CY MOTBphHUBAIKM BPIUHCKU MOHACH,
YTJIIaBHOM ackeTe, ra ce Tako Beh 3a BmamaBuHe mapeBa Teomocrja Maher n mapa MapkujaHa y sKUTHjy
CB. Cumeona CromuHHKa Kasyje Kako je HHMXOBa IIOJIMTHKAa Owia ycMepeHa u3Mely octajor u
CBETHTEJHEBHM YITyTCTBHMA KoOja Cy C€ MOCPEIHO OfApasmjia M Ha LApCKy MOJUTHKY TpeMa CIOopy
MoHo(pm3nTH3Ma. Hemro xacHuje, kpajeM VI Beka HamiasMMO Ha MpUMep HMPOPOIITBA MPETOg00HOT
Teonopa Cukeora Oynyhem napy Maspukujy aa he ctynutu Ha napcku mpecrto, 1ok y VII Bexky map
Jyctuamjan [pyru noBoam Ha marpwjapmdjcku mpecto Llapurpancke mpKBe M3BECHOT MOJBIKHUKA
Kupa Awmactpuackor, koju je, mpeMa mnpunoBeaamy Kpatke Hcrtopuje mnartpujapxa Huxudopa
Iapurpanckor u TeodanoBe XpoHHKE, OBOM CBPrHYTOM Liapy Ipopekao na he ce moHoBo Hahu Ha
[IAPCKOM TIPECTONy. ¥ TOKY HKOHOOOPAYKOrT MeproAa, y mpBoj mosoBuHH [X Beka Takole ce cycpehemo
ca CJIMYHMM TorocoM y npunoBectd TeodanoBor HactaBibaua 11a je H3BECHM NKOHOOOPAYKHU ITyCTHIAK
npopekao Oynyhem mapy JlaBy V nma he mmarm myroBedHy BiaJaBHHY YKOIMKO OOHOBH TPOTOH
MKOHOIIOIITOBAaTEha. Y MCTOM MEpHOAY HacTaje M IMOBECT O MPEBCXOACTBY MOHAIIKOT JI0CTOjaHCTBA y
OJHOCY Ha LapcKy BJacT y >kutujy npernonoOHor Ilajcuja Bemukor. Jlok ce y X, cpehe mpumosect o
cycpery Oyrapckor napa Iletpa ca mycrtumaxkom JoBaHOM PHIICKHM, KOjU My TOM IIPHIIMKOM Jaj€ TIOYKY
0 y30pHOj BiagaBUHM XpuinhaHckor napa. CBU IIpUMEPH YKa3yjy Aa je HapaTHB O YJIO3H IyCTHHAKa
acKeTa KOjH Cy Y BU3aHTHjCKOM JPYIITBY YBEK Y)KMBaJIM BEJIMKH YIJIe ¥ yTHULA] Ha IIapCKy BJIACT, OUIIO0
KpOo3 TpopHIame MpeTeHIeHTHMa na he ycmetn ma 3amo0ujy HajBumny BiacT y LlapctBy, mimm o
OKOJIHOCTUMA HUXOBE BllaJaBHHE, OMO 3HAa4ajaH TOIIOC BH3AHTH]CKHUX XHTHja, HCTOPHja M XPOHHKA -
TOITOC KOjU C€ OYMTIIETHO Pa3BHja0 y BU3AHTH]CKO] KEbIDKEBHOCTH CBe 10 XI Beka, Kajaa je mpeMa xKUTHjy
npenogo6uor [Ipoxopa ITunmckor 0Baj mycTHmak y cycpery ca Pomanom JlporeHoM mpopekao oBoM
BU3aHTHjCKOM Benukay zaa he mocratu nap Pomeja. Crora, usb Haler paja je a ce Kpo3 aHaIu3y
CBUX pENICBaHTHUX HAapaTWBHHUX H3BOpa Yy HACIIOBY XPOHOJOIIKH oMmeheHe Teme, aHAIM3HMPajy CBH
MOMEHYTH IPUMEPH Y TEKCTOBUMA BU3aHTH]CKUX KHUTH]ja, UICTOPHja M XPOHHUKA, TE a C€ IPYKU aHaIHU3a
MOMEHYTHX HapaTHBa y KOHTEKCTY BHU3aHTHjCKUX IPEICTaBa O OKOJHOCTHMA y KOjUMa Cy POMEjCKU
BJIaJapy CTyIaJIH HA AapCKH MPECTO, OAHOCHO, HAKHAAHO aMPMHCAIIN CBOjY BJIIAaBUHY .
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Theme The imaae of the Mother of God "Life-giving source™ in the icon-
tradition as a resource of Orthodox art

ABSTRACT

The fresco "Life-giving source" of the monastery of the Holy Mother of God in the Sichevaca gorge
near the town of Nis is rarely represented in the tradition of Serbian Orthodox art of the 17th century.
According to the preserved inscription on the western wall of the nave, the church was painted in 1644
with the help of the founder Veselin with brothers Simeon and Zhivko during the reign of priest Jovan.
The celebration of the Mother of God the Life-Giving Spring, known since the 5th century, was
approved by the Charter on Great Friday of Bright Week and is accompanied by the performance of the
troparions, kontakions and Akathist. The author of this work in the article draws attention to the
synergy of artistic means of the icon image and chants in honor of the Mother of God. The three-part
principle of homily, laid down in the text of the kontakion, was supported in the structure of the Nis
fresco.
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Title PhD candidate
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Theme Lionheart - New post-byzantine icon of Saint Ignatius of Antioch

ABSTRACT

Knowing that this year's edition of the International Symposium NIS AND BYZANTIUM XX will be
dedicated symbolically to "The Memory of His Holiness Serbian Patriarch Irinej", we considered it
appropriate to propose the presentation of a rare iconographic type by describing an unpublished post-
Byzantine icon of Saint Ignatius of Antioch.

Saint Ignatius of Antioch lived very early in the history of the Church. So early that he has not only
received the title of Church Father because of his contributions in helping to establish Tradition, but he
has been called Apostolic Father. That is to say, Father who has lived with the apostles whose
preaching is considered nearly as fundamental as theirs.

On the occasion of the dedication of the Symposium to "The Memory of His Holiness Serbian
Patriarch Irinej" it seems suggestive to underline some features of Saint Ignatius of Antioch’s life that
may allow establishing meaningful parallels, both from the point of view of history and from the point
of view of faith. Therefore, we will focus on three points:

- Church Father

- Martyrdom, and Triumph over the Beasts




- Forceful call to Unity

We propose to develop these analogies by describing an unpublished post-Byzantine icon. Thus, the
infinite message of the Word turned into Image not only perpetuates History and Tradition but also
illuminates and pushes the present towards the ultimate goal of Creation.

To proceed with the description of the icon we shall develop four points:

Milestone works related with this topic

Highlighted Balkans’ works related with this icon

Description of the icon

Final remarks
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Theme Digital Cultural Heritage and Preserving the Byzantine Past of Ni§

ABSTRACT

This symposium has been convened in part to highlight the extent to which the Byzantine past of the city
of Nis remains under explored and under appreciated by other scholars and the general public. This paper
seeks to take aim at this issue directly and suggest ways that digital cultural heritage management might be
used to increase scholarly and popular interest in the Christian past of Nis. Drawing on digital humanities,
Game Studies, and Cultural Heritage Studies, this paper will offer concrete and practical ways that digital
cultural heritage management can be deployed to save and share this critical part of history.
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Tema Heno3narte nacxajgHe cTuxupe U3 XuwiaHaapekor pykomnuca 307

PE3UME

Hajcrapuju My3uuky pyKkolic y MaHacTupy Xuianaapy, pykonuc 307, notude u3 12. crosseha. Pamu ce
0 Aujeny ctuxupapa ca njecmama Tpuozna u IlenTukocTapa. Je3uk je pycka peaakiyja cJI0BEHCKOT, HOBIOPOJCKOT
MpaBoICa, a HOTalHja Koja ce KOPHUCTH j€ CTapOCIOBEHCKa HEyMCKa HoTanyja. Y HeMy CMO NMPOHAIUIN 0 caja
HETIO3HATe MacXalHe CTHXHPE.

Pax Hac Boam Kpo3 mporec UCTpaXMBamba KOjU 3a IIMJb MIMa MPOHANAXKEHE ayTopa U MTOPHjeKiIa TEKCTOBA
U My3HKE OBUX CTHXMPA, Ka0 U BUXOBY Oorociyx0eHy ynoTpeOy. Onucyjemo, Hajipuje, THII My3HIKOT pyKOITHca
¥ CaM PYKOITIC ¥ CTHYIEMO OIIITH YBH y FETOB CaApiKaj. 3aTUM pa3zMaTpaMo MjecTO CTUXHpPA Y CAMOM PYKOITUCY.
JlajeMO TpaHCKpPHIIIHMjy MOETCKOT TEKCTa CTUXHpPA Ha PYCKOCIOBEHCKOM, Ka0 M FHHXOB IPEBOJ HA CaBPEMEHH
CPIICKM je3uK. Y HacTaBKy IOKYIIaBaMO 1a OATOHETHEMO KO je ayTop TEKCTa M, OCBPHYBIIHM C€ HajIpHje Ha
MY3WYKy HOTalljy KOjOM Cy CTHXHpE 3aIlicaHe, pa3MaTpaMo IHUTame ayTopcTBa My3uke. KonauHo, ocBphemo ce
Ha 6orociyx0eHy ynorpedy oBux ctuxupa. Ca THM IUIBEM, HCTPAXKyjeMO ITaMIIaHe U PYKOIHCHE OorocimyxOeHe
¥ TI0jaYKe KIbUTe, My3W9Ky HOTAallMjy ¥ IIPEKO He MOPHjEKII0 MEJIO IHja, Ka0 M CBETOOTauKe CIHCE KOjH Cy IIOBE3aHU
ca TeKcToM ctuxupa. McrpaxyjeMo nocTynHy HaM rpal)y o Hamier BpeMeHa, iia cse 10 4. ctosbeha. [Iponanasumo
MOPHjEKII0 HEKHUX OJf OBUX CTHXHpA, aJIM ¥ TO J]a C€ HEKE O] CTUXHpa KOje CMO NMPOHAIILTM HE Hajla3e HU Y jeTHOM
JPYrOM PyKOIIHCY.

3Hauaj oTKpuha OBUX JPEBHUX CTHUXHMPA IPEACTAaBIba YNEHECHHULA 13 OCUM CTUXHUPA KOj€ IIOCTOje H Y HEKUM
TPYKUM MY3HYKAM DPYKOITCHMA, XWJIAHJAPCKH CTHXHpap MMa W TeT CTHXHpa Koje ITOCTOje jeAWHO Y OBOM
PYKONIMCY M TO Ha CIOBEHCKOM. Y3 TO, CTBapa ce jacHHja cimka o Be3ama CmoBeHa Ha Ceroj I'opm ca
BU3aHTH]CKUM I10jabeM, My3W4YKOM HOTAIljOM M CBETOTOPCKHUM OOTOCITYkKO€HHM MOPETKOM y ToM reproxy. Ha
OCHOBY TOT'a, 10JIa3UMO 0 BaXKHOT 3aKJbyUKa O YHOTPeOH CTapoCIOBCHCKE My3HUKe HoTanuje Mehy CioBeHHMMa
Ha Cetoj 'opn y 12. croseehy, 0 uemy 1o cazia HHje OMIIO jaCHUX WHIUIH]A.
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Theme Churches of Constantine and Helena on the road to Jerusalem: The cases of
Yabroud and Aleppo

ABSTRACT

A high-point of His Holiness Patriarch Irinej's service when Bishop of Ni§ was the consecration of the Church of
the Holy Emperor Constantine and Empress Helena. Its dedication stands in a long line, one which includes two
churches which have survived, though damaged, the devastating civil war in Syria. They are the former cathedral
of St Helen in Aleppo, founded in the fifth century and converted to a madrassa in 1124; and the cathedral of St
Constantine and St Helen in Yabrud, whose construction from stones of the ancient Canaanite temple of Baal,
later a temple of Jupiter/Sol, points to the transition from Classical polytheism to the adoption of Christianity
aided by Constantine's ambiguous religious impulses.
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Organization Address | University of Ioannina / Greece
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Theme Medieval Epirus: Aspects of history and prosopography

ABSTRACT

Medieval Epirus has recently attracted the interest of researchers of various scientific fields, such as history,
archaeology, epigraphy, numismatics, etc. Since prosopography is a growing scientific field for the Byzantine
studies, we focus our research on Epirus aiming simultaneously at the investigation of its political, economic,
demographic, ethnological and social realities. Through the scientific project entitled “Prosopography of Medieval
Epirus” (4th - 15th cent.)” which is conducted at the University of loannina we have the opportunity to present the
results of our research.*

For the first time, all the persons who acted in the specific region during the Middle Ages are identified
and registered into a prosopographical catalogue, which now includes about 950 persons. Those persons are
presented alphabetically through the study of the primary and secondary bibliography; simultaneously the scientific
results of the previous and recent research on the history Epirus are also utilized. The dominant individuals in both
politics and society are identified, along with the people of the lower strata, such as workers, peasants, men and
women, surnamed and anonymous, who had a substantial or regional role in the sources for medieval Epirus. Those
who originated from Epirus as it was geographically defined in the Middle Ages (Epirus Vetus) are also recorded.
So do foreigners.

The comparative and quantitative analysis of the information of the catalogue resulted in measurable data
(eg number of monks, or women) describing the human geography of Epirus, demonstrating at the same time the
importance of utilizing all the available sources (archival, narrative and material evidence) to explore individuals
and personal or family networks. Finally, the prosopographical catalogue is the preparatory stage for the




compilation of a prosopographical dictionary of medieval Epirus which is expected to contribute further to
scientific research of byzantine periphery, which is still fragmentary and incomplete.

*“This research is co-financed by Greece and the European Union (European Social Fund- ESF) through the Operational
Programme «Human Resources Development, Education and Lifelong Learning 2014-2020» in the context of the project
“Prosopography of Medieval Epirus” (4th - 15th cent.) (MIS 5047627)”.
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BU3AHTUJCKOM TEMATCKOM CUCTEMY

PE3UME

VY caommremy he OuTH NpeacTaB/BEHN pe3yNTaTH IPOydaBama IIOPEKiIa U KapakTepa TEMaTCKe OpTraHu3anyje, ca
MOCEOHUM HArJacKOM Ha NMUTame Y K0jOj MEPH Cy €JIEMEHTH IO3HOPUMCKOT, BOJHOT M aJIMHHHCTPATHBHOT,
Hacneha ydecTBOBanmM y OOJHMKOBamy HOBE MWIJIMTapH30BaHE TEMAaTCKe yIpaBe y BH3aHTHjCKOM IapcTBy.
HUcropuorpadcka ananusa je y Hajehioj Mepu 3aCHOBaHa Ha M3BOPHHUM IOJIAIIMMAa TIOXPambeHNM y criucy Notitia
dignitatum, 3aTUM y TIOjeIMHUM HoBenama Jyctunujana I Bemukor, mucmy napa Jyctunujana 11 pumckom namm
u3 687. ToamMHE, Kao M y JMCTaMa BU3aHTH]CKUX OCTOjaHCTEBHUKA (TAKTUKOHMMA), CAUNE-eHIM TOKOM X 1 X
croneha. Y pany ce 3akJbydyje Jia je TEeMaTCKH CHCTEM Y 3HauajHOj MEpPH MOYHBA0 Ha Ha4YeJIHMa OOJMKOBaHUM Y
ctonehrMa Koja cy mpeTxouiia MojaBu NpBuX TemMa. CTora ce MoXkKe TOBOPUTH O MOCTETICHOM IPEOOINKOBAY
MO3HOPHMCKE YIpaBe, Koja ce, mpmiarohaBajyhm ce cnospammmuM W yHyTpammuMm morpebdama Llapctsa,
€BOJIYTHBHHUM ITyTeM TpaHC(OpMHUCaa y HOBU MHJIMTAPHU30BAHH TEMATCKH CUCTEM.
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++Theme Serbs in Asia Minor: 1313 as the Beginnings of the Muslim Evrenos Dynasty.

ABSTRACT

Evrenos Gazi’s ethnic and religious background had been a question of debate between scholars for more
than a century. The first suggestion regarding the identity of this historical figure had made by an Austrian
orientalist and historian by the name of Joseph Freiherr von Hammer who regarded Evrenos Gazi as a Greek
renegade. This argument, however, later challenged by other researchers who presented various hypotheses
regarding Evrenos Gazi’s earlier career in the Karasid Emirate and his father’s military activities in the Balkan
Peninsula. Briefly, these approaches can be grouped into four main categories. Scholars including Hammer
defended the idea that Evrenos Gazi was a Greek convert who participated in expanding Ottoman military structure,
awakening to the nascent economic and political benefits in Bithynia in the first half of the thirteenth century.
Besides this point of view, some others argued that Evrenos Gazi descended from a Latin warlord, possibly Catalan,
who was active in the west Asia Minor in the early 1300s. Scholars who of mainly of Turkish origin, on the other
hand, rejected these approaches, trying to connect his family line to Oghuz/Turkmen communities which have been
present in the Balkans in the above-mentioned time period. Finally, last groups of scholars have developed a recent
theory concerning the ethnic background of Evrenos Gazi in the latest years, revealing new findings about his
Slavic ancestry. In this section, I will briefly introduce various perspectives regarding the participation of Evrenos
family into expanding Ottoman political organization and then defend my argument about Evrenos Gazi’ ancestral
lineage. I argue that Evrenos’ father, “Branko Lazarat” -voluntarily or involuntarily- joined the military structure
of the Aegean Turcoman principalities when the joint Byzantine-Serbian forces involved in armed conflicts
between two rival Turkish strong men in the area, Sasa Bey and Aydimoglu Mehmed Bey in the 1310s.

I argue that when the allied forces arrived in the Aegean coast, they aligned themselves with Sasa Bey who
stuck in a challenging situation in the face of Aydinid Mehmed Bey’s growing influence in the region; however,
the allies had been defeated in the ensuing struggle which resulted in the imprisonment some of the provincial
Serbian lords. In the face of such a situation, Sasa tried to throw in his lots with the newly appeared Byzantine-
Serbian force, turning his enemies into friends. Oikonomides asserts that, this expedition was in a piratical
character; that is, they did not aim to have long-term territorial gains. Instead, reinforced by the Serbian contingents,
the Byzantines sought to make a display of power, in a bid to give a clear message to their enemies that they still
have the capabilities to engage in military operations in the area. As put forth by Enveri, the Byzantine army joined
Sasa Bey’s forces initially, and then advanced possibly towards the headquarter of Mehmed Bey in Ayasulug.
However, it appears that they were defeated by Mehmed Bey’s forces subsequently, a development which forced
the Byzantines to withdraw from the area and Sasa Bey to surrender to his enemies to be executed, being accused
as the enemy of the faith. Regarding these military encounters between the two parties, Enveri says that Mehmed
Bey’s forces “killed and vanquished the infidels”. He also adds that Mehmed Bey gained so much loot from the
vanquished enemy. Referring to these verses, I think, some of the feudal Serbian lords might have fallen captive to
the Aydinids and then carve out a career for themselves in their military structure, being converted to Islam.
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Theme EARLY BYZANTINE BATHS IN ATHENS

ABSTRACT

For many years the prevailing view was that, after the roman era, Athens declined and was a small
provincial town. However, studies in recent years have shown that Athens remained an important city,
with strong fortifications, which often repaired and strengthened. At the beginning of the 11th c¢. AD,
Athens had a strong defense with three successive enclosures: the ancient Themistoclean wall, the post
herulian wall and the wall around Acropolis. According to the Arab geographer Muhammad al-Idrisi,
who visited Athens in 1154, Athens was a “prosperous and crowded city”. However, a few years later,
the Metropolitan of Athens, Michael Choniates (or Acominatus; 1182-1204), describes in his letters an
image of the impoverishment due to years of inactivity, pestilence and lack of food due to pirate attacks.
The complete destruction occurred in 1204, when the city was occupied by the Franks. The main roads
of antiquity remained active and connected Athens, through the medieval gates of the walls, with the
extra muros neighborhoods. Some residential insulae remained active, but mainly new byzantine
neighborhoods appeared with the corresponding needs, such as bath complexes. A big reduction in bath
construction can be observed in Athens from the Roman to the Byzantine era. Almost forty-five (45)
bath complexes were constructed and were in use in the Roman period and almost one third of them
were still in use in the Byzantine era, while in the same time only nine (9) baths were constructed. This
leads to the conclusion that in terms of the number of active baths, a decrease of around 50% can be
observed from the Roman to the Byzantine era. However, this is a normal trend, if we take into account
that after the Heruli invention, in 267 AD, Athens suffered a demographic and urban disaster. Gradually,
the city returned to its normal rhythm and from the 4th c. AD a new impetus to the city’s social life was
given, mainly resulting from the operation of the philosophical schools. The new beginning is reflected
in the construction of new bath facilities. In the late 4th c. AD or in the early 5th c. AD, the Bath in Plaka
and the Bath in Moné Arkadioy str. were built. In the 5th c. AD, the Bath T, the Bath A and the Bath in
Pompeio were constructed. Most of the roman bath facilities were out of use after the 7 th c. AD.
Exceptions are the Central Bath in Makrygiann&s plot, which was renovated in the 7th c. AD and maybe
the Bath in Thoykydides str., which was built in the 6th c. AD. Unfortunately, there is no information
about the lifetime of the Early Byzantine baths. After the abolition of the Athenian philosophical schools
by Justinian (529 AD), Christianity strongly penetrated the formerly pagan Athenian society and a
special attention was paid to the urban Christianization of the city.
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Was there a large-scale reconstruction of the intramural water supply
infrastructure in Heraclea Lynkestis during the 6™ century?

Theme during theof Heraclea Lynkestis

ABSTRACT

This paper is a result of research regarding the chronology of the aqueduct and the spatial distribution of the
intramural water supply facilities discovered in Heraclea Lynkestis, a town in the late Roman province of
Macedonia Prima. The hydrological analyses based on the published data and the digital elevation models for
the surrounding topography will be used for proposing the best possible route of the town's aqueduct. The
mapping of the excavated intramural water facilities is based on the published data and throughout the use of
photogrammetry and GIS. The particular research interest is focused on the identification of the primary water
supply network and the spread of the secondary (alternative) sources of water. Also, the previous
considerations regarding the water supply and the additional building interventions on the existing system are
deliberately analyzed. The possible connection of the water distribution to the churches, the civil residential
complex, and the residences of the clergy will be discussed. All this because the control over the water as a
resource, alongside the technology for its efficient management is a potential source of power in the
community. Finally, an elaborate discussion will be given regarding the possible simultaneous restoration
attempt evidenced by the archaeological data in three locations, in the context of the building (rebuilding?) off
an eclaborate fountain in time of bishop Twdvvov (561 A.D.). The thesis for the simultaneity of these
construction works is highly questionable because it is based on the materials introduced and on the similarity
of the applied construction technique, but, strong evidence exists regarding the thesis for the origin of initiative
and the implementation. The character of the buildings and the damage made to the mosaics is evidence for a
reconstruction granted or even initiated by the clergy and the bishop. No arguments support a thesis that these
building activities were an imperial initiative.
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Tema CpeamoBexkoBHa [li1aHa — H3a30BH 3aLUTUTE APXe0JIOMIKOT Hacieha

PE3UME

CpenmoBekoBHH JokanuTeT [11aHa ce Halla3u Ha ceBepo3alaJHuM NaJuHaMa rutannHe JKeJbuH 1
npencTaBba BakHO ceauiute Komaonumukux pynuuka y 13. u 14. Beky. LlenTpannu meo jgokamurera
3ay3uMa Hacesbe Tuma mpe (lat. forum mercatum) mox ce Ha IMpPEM NPOCTOPY MagMHA Hajase
MHOTOOPOJHH OCTAIM PYNAPCKUX U METATYPIIKUX aKTHBHOCTH. O BaYKHOCTH OBOT JIOKAIUTETa CBEJOYN
BUILIE HCTOPHjCKUX M3BOpa KOjH FOBOPE O IOCTOjaby KaTOINYKE AUjale3He LPKBE U MPUCYCTBY CACKOT
cBertTeHuka prete de li Todeschi, kao u ocTojame KoH3yna u JJyOpoBauke KOJOHHj€ HA OBOM MECTY.
INopen Tora, cpeAr-OBEKOBHH U3BOPU T'OBOPE M O IIOCTOjaby NPaBOCIaBHE LPKBE, TPra U MajlaHa; a
MO3HATO je U /1a je y Iepuoy 15. Beka Ha 0BOM IIPOCTOPY pajuiia KOBHHIA HOBILIA 3aXBaJbyjyhu pyaHOM
OoraTcTBy.

Hako je HecyMmB-UB NCTOPUjCKH 3Hauaj [1nane, cucTteMarcka apXeonomKa HCTPaKUOBakha HUKaa
HHCY CIIPOBOlEHa, Ka0 HM TEMAaTCKO PEKOTHOCHIHpPAME MPOCTOpa, ca M3Y3eTKOM MAambHX COHTAXHHUX
UCTpakKUBamka BOJOBOAA, IPKBE U Kylie. C 003UpOM Ha BEIMUMHY JIOKAJIUTETa, JOCTYIIHA apXeoJIOIIKa
JOKyMEHTallfja je OCKyAHa INTO TPeICTaBiba MpoOIeM y MpOoIecy Nporjamerma JOKAJIUTeTa 3a
HETIOKPETHO KyNTYypHO NOOpO, OJHOCHO 3a ycIlocTaBibame (opmamHo-mpaBHE 3amTute. Ca apyre
CTpaHe, aKTyeJIHa PYAapcKo - Te0JI0IIKa NCTPaKUBamha CBE BUILE Cy YCMEpEeHa Ha PyJHU Pecypc OBOT
MpocTOpa, 1A JOKAJIUTETy MpeTH 030rbHa aeBacTanuja. Ca THM y Be3H, y pagy he OMTH W3I0KEHH
pa3IMUYUTH W3a30BH ca KojuMa ce cycpehe caBpemena 3amrturta KyAaTtypHOr Heneha y CpOuju, y3
pa3MaTpame MoOryhHOCTH TpeTHpama JOKaJuTeTa KOMIUICCHOT THIIA HOIYT CPEIHOBEKOBHOI Tpra
[Inane ca OKOJHHMM PYAHMM PEBHUPUMA Y CBETIY YCTaHOBJbEHE (HMI030(Hje 3alITUTE apXCOJOMIKOT
Hacnelha kpo3 mel)yHapoHe KOHBEHIHj€.
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Tema The Southern Gate of Diocletianopolis, Thrace
PE3IOME

After the catastrophe near Hadrianopolis in 378, the empire found itself in chaos. Indeed, this was not
the first defeat of her troops and the assassination of the emperor, but the consequences that it proveked
were unprecedented so far in its long history. One of the main tasks of the new emperor chosen to cope
with the problem, including the Gothic, Theodosius I was not only to calm the society, but also to create
a new imperial ideology, which is manifested in the newly built Porta Aurea complex in Constantinople.
It became a model that spread in the provinces and especially those located near the capital, including
Thrace. Diocletianopolis, one of the main provincial centers, is a good example for this. So, this
presentation deals with the main aspects of the specifics of the southern gate of Diocletianopolis that was
reconstructed accordingly in the last quarter of 4th century.
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Tema O HOBHM apXeo0JIOLIKUM Ca3HAKBLMMA HA MIPOCTOPY HeKaJalllbe
puMcke npoBuHumje IlpeBanuc u panocpeawoBjexoBHe Jnokimje




PE3UME

[Nocnenmux rogrHa 6poj apXEOONIKMX UCKOMaBama Ha mpocTopy LipHOTOpcKor mpuMopja u \eroBor
3aneha yMHOTOME je IPOIIMPHO Hallla Ca3Hamba O MaTEPHjaliHOj 320CTABIITHHI KACHOAHTHYKOT U
PaHOBU3AHTHJKOT NIEPUOAA Yy IHjelly HeKalallmke puMcke nposuHimje [IpeBanuc (kacauje nuokiuje).
CucremaTcka HCTpaxuBama cy BoheHa y Ctapom rpany bapy, Cauy, Benuxowm [Mujecky,
Mupumtama y Iletposiy, Ipesnamm CBerora Apxanrena Muxawna, Jlokneju, Byresn, O6mayHy,
Ob6ony, XKabspaky LlpHojeBuha, [Ipeuncroj Kpajunckoj, Hukmuhy, Cmorpany, [1lunkosoj ['maBuity, a
Martepujal je caKyIubeH peKkorHocumpameM Crapor Yiuuma, [lonmactse, MpkoBcke obnactu
(bapcka ommrtrHa), Jbyresn Ha CramapckoM jesepy, byspapumiama u razoBuMa pujexe 3ere. Jlomuro ce
710 HOBUX Ca3Hama Koja Cy yMHOI'OMe Npoluupuia nocrojeha, Tako a HaM je IPEHCTBEHU LUJb Y OBOM
pany aa Ipy>XKHMO jeaaH Kpahu ocBpPT Ha HOBe Hajla3e ca MOMOEHYTHX JIOKAJUTETa, Kako Ou
JONPUH]jeH MpoyJaBamy IIepHo/ia o1 Kpaja KacHe aHTHKE J0 IOYeTKa CPEeAhOBU3aHTH]CKOT TIEPHO/a,
a KOjH je JocTa Ayro ¥ OO 3aIocTaB/beH Ha IIOMEHYTOM IIPOCTOPY.
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Theme An Early Christian Tomb from Germaneia (Sapareva banya)

ABSTRACT

An Early Christian tomb was discovered at the end of 2020. Its architectural type has no
parallels in the territory of the provinces Dacia Mediterranea and Thracia. It is unique for them
with its construction, supposeedly, it was a tomb-mausoleum, with parallels in Sirmium. A
military man of high rank has been buried in it, closely connected with the emperor
Constantius II. This man was in service in the camp of Germaneia, now Sapareva Banya in
Bulgaria. His rich burial gifts and weaponry are also different from those known from the other
burials of militaries in Thracia and Dacia Mediterranea.
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Theme Art, Memory, and Trade in Southern Epirus Vetus: On the Solid and

Perforated Marble Slabs of the Basilica of Mytikas, Akarnania

ABSTRACT

The study embarks on the marble slabs of the three-aisled basilica of Mytikas, Akarnania, a
cemetery church at a small coastal settlement, to the south of Nikopolis, the capital of the
province of Epirus Vetus. They belong to three distinct groups: the first comprises solid
plaques decorated with crosses in relief, the second is formed by slabs with perforated scale
motifs and lozenges, and the third includes perforated floral and geometric patterns. The
plaques of the first group were made for a monumental tomb dedicated to an “adorable man,’
probably a high-rank member of the late antique local community, erected in the north aisle.
The slabs of the other two groups were fastened to small pillars and closed the sanctuary area
from north, west and south. Thus, the pi-shaped chancel screen of the basilica was greatly
pierced so that the congregation could perceive in details the celebration of the liturgy on and
around the altar in the apse.

2

The iconographic and technical study of the slabs of the Mytikas basilica helps to better
understand the role of the decoration, the relation between the location of the slabs and their
ornaments, as well as the symbolism of their motifs. Moreover, the similarities found with
marble plaques found in basilicas on the coasts of the Aegean, the lonian and the Adriatic

Seas, indicate the commercial sea routes of their trade.
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Theme Two overlooked Roman mosaics with inscriptions from Bulgaria:

Cypressus and Alcestis

ABSTRACT

The subject of my presentation are two mosaics from the Roman period with inscriptions found
in Augusta Traiana and Ulpia Oescus. The first one, now lost, is in fact the mosaic floor of a
building discovered near the wall of Augusta Traiana; only the right part and the upper right
corner of its frame are completely preserved. In the outer border, there are three Greek
inscriptions, the most indicative of which AAKHCTIC will provide the key for my interpretation
of both the composition and the message of the mosaic. As for the second mosaic illustrating
Cyparissus’ myth in Ulpia Oescus, despite its numerous mentions, it has not hitherto received
the analytical study that it deserves. I will discuss its composition, including the replacement of
Apollo’s figure with this of his sister Artemis, and the Latin inscription CYPRESVS.
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Theme The Early Non-figural Mosaics of the Episcopal Basilica in

Philippopolis/ Plovdiv

ABSTRACT

The aim of the topic is to study the technique, the styles, the succession and the date of three
layers of non-figural mosaics in the basilica. A special attention is paid also on the influences
from Rome, Constantinople and Syria and the origin of the mosaic wokshops,
constantinopolitan and local. The third group of problems reflects the reasons for the existence
only of non-figural schemes and motifs for a long period since 4th to the middle of 5th century.
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Theme The Bread for the St. Eucharist and the Related Images presented in the

Floor Mosaics on the Balkans during the Early Christianity

ABSTRACT

The Eucharistic Bread and the associated Discourse The Bread of Life are an integral
part, essence of the sacrament of St. Communion. Its importance is emphasized by many biblical
texts, and the earliest scenes in which it is present as an image are found in the Christian tombs,
on frescoes, reliefs of sarcophagi and others. In this way, the bread becomes a global symbol
uniting the Old and New Testaments, with meaning connected with the Life in all its aspects.
This is based on the fact that the bread plays a major role in the Eucharistic ministration, where

it participates in the miraculous act of its transformation into the body of the God.
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Theme A lead seal of Constantine I with a Chi-Rho and Sol indicating that the
Chi-Rho originated as Constantine’s victory sign




ABSTRACT

This study describes an important Roman lead seal. The front bears the image of an emperor wearing a
laureate helmet, flanked by a Chi-Rho and the legend AVG N. The back carries the image of Sol inside
the legend COMITI AVG N. The Chi-Rho excludes all emperors before Constantine I and the figure of
Sol on the reverse excludes all emperors after Constantine I. Accordingly, our conclusion is that the
emperor shown on the obverse can only be Constantine I. Sol disappears on the coinage in 318 CE, so
it is unlikely that the date of the seal is much later than 318. The Chi-Rho first appears in 312, and the
laureate helmet was introduced by Constantine in 315, which may indicate a 315-318 date for the lead
seal. The simultaneous presence of a Chi-Rho and Sol on a seal of Constantine I indicates that the Chi-
Rho had not yet taken on the Christian meaning it took later. The seal also confirms the evidence from
the coinage that several years after the introduction of the Chi-Rho, Constantine still favoured Sol as
his comes. The seal is taken to indicate that the Chi-Rho was introduced as Constantine’s personal
victory sign, not as a strictly Christian symbol.
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Theme Marble and Limestone Architectural Elements

from the Large Basilica in Marcianopolis

ABSTRACT

This paper comes as an addenda to my article “The Large Basilica in
Marcianopolis: Attempting a Hypothetical Reconstruction of its
Architecture and Liturgical Arrangement” published in NIS AND
BYZANTIUM XXVII (Nis$ 2019).




During the first, and still the only, excavation of the Large Basilica in
Marcianopolis (present day Devnya, Bulgaria) between 1956 and 1958,
many marble and limestone architectural elements were found. Among
them, there were capitals of different types, column bases, doorsills, the
foundation of the altar table, etc. Some of those elements probably were
commissioned specifically for the church. Others were taken from older
monumental buildings in the city

Some of those artefacts will be published here for the first time. Careful
analysis of this collection may contribute to the interpretation of the
archaeological site and to its dating.
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Tema

Monastic Architecture of the Circle of Saints Naum
and Clement of Ohrid in the Context of the Church
Architecture of the First Bulgarian Kingdom and the
Architectural Traditions of the Byzantine Provinces of
the 9th—11th Centuries




PE3IOME

The paper is devoted to the analysis of architectural features of the churches erected by Saints
Clement (ca. 835-916) and Naum (ca. 830-910) of Ohrid at the turn of the 9th—10th centuries.
The buildings are in an archaeological state, but they are the most important evidence of the
development of the architectural tradition of the First Bulgarian Kingdom, which is still one of
the most difficult to read pages of medieval architecture in the Balkans. The study of the
architectural features of the Ohrid triconch churches of the turn of the 9th—10th centuries
allowed us to show their connections with a wide range of monastic architecture of that time.
Like other buildings on the lands of the First Bulgarian Kingdom during the time of the
baptism and enlightenment of the Bulgars, these monuments fit in well with the architectural
process of the entire region, which was in the state of stagnation in the 9th—10th century,
oriented to old patterns. However, there was an attempt to create original solutions in the
conditions of the provincial flow of life in these areas, with their still weak links with
Constantinople. At the same time, in some areas, such as Adriatic Littoral, the traditions of
architecture of previous periods continued. We tried to move away from the study of the
monuments on typological grounds, which was typical of Bulgarian researchers. This allowed
us to find explanations for some rare typological solutions and stylistic techniques, and to
identify more clearly the connections between different regions. Thus, in the 9th—10th
centuries, there were no separate regional schools in this part of the Balkans, but there were
some areas, such as the Adriatic, that quickly emerged from the crisis and actively participated
in the cultural renewal. The same processes were taking place in the Bulgarian territories as in
other regions of the Balkan Peninsula, and just as in other regions, the church architecture here
was closely linked to the tasks of Christianization and education of the population.
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Tema Palaeologan Architecture on the Byzantine Periphery: the Case of Ohrid




PE3IOME

The specificity and interinfluence of individual regional centers is the key problem in the discussion of
Late Byzantine architecture. It is of particularly important for the architectural developments on the
periphery of the Byzantine Empire, and especially in case of North Macedonia, featured by the
coexistence of Greek and Slavic cultures.

Late Byzantine architecture of North Macedonia is a complex and not fully explored phenomenon, a lot
of questions regarding its origins, specificity, stylistic developments of this architecture and its place in
the context of the period still remain unresolved.

In the 1280s-1310s after a long period of stagnation, a group of churches appears in Ohrid — the center
of the autocephalous archbishopric. There have been expressed various opinions in historiography about
the origins of the group. Some researches associated this architecture with Thessaloniki and
Constantinople, while others were looking for arguments for the presence of local Macedonian tradition
on these buildings.

The question of stylistic developments in Late Byzantine architecture was investigated by Slobodan
Curcic, who outlined the main trajectory of the evolution of the School of Epirus in Macedonia and
Serbia and positioned Ohrid as an important architectural center of Early Palacologan time. However,
these issues were not further investigated. The role of Ohrid in the architectural developments of the
Palaeologan era has not been accurately determined.

Stylistic and comparative analysis of Ohrid churches in the Context of Architectural Processes of the
13%-early 14™ century shows that Epirote building tradition is not limited to the reproduction of particular
elements here. Thus, the architectural features of Peribleptos corresponds to the stylistic tendencies of
the Epirote school of the late 13" century on the one hand, and it fits into the context of the developments
of the Early Palaeologan style, showing a new understanding of the usual vocabular of forms and means,
on the other hand. In the exonartex of St. Sophia the composition and rhythmic organization of the front
facade demonstrate the pursuance of ordering and architectonics, of the use of expressive possibilities of
forms, which replace the laconic prismatic volumes and abundant decorative friezes of the Epirus of the
mid-second half of the century.

The absence of a pronounced local specificity gives reason to consider Ohrid architecture of the 1280s-
1310s as a consistent continuation of the Epirote tradition outside the Despotate at the stage of the
formation of Palaeologan style.
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Tema Hpkea y lomoj Kamennuu u meHa cienupuHa apxXuTeKTYpa

PE3UME

ApXUTEeKTHHCKH KOHIeNT boroponmanue npkse y Jlomoj Kamernim omnkyje ce mpucytHomhy cBrux
OCHOBHHX €JIEMEHATa, 3a Koje je, y MOjeIMHAYHO] aHAIN3H, Hau3rien Moryhe nmponahu mpumepe
nopehema ca OpojHUM CpeAOBEKOBHUM CIIOMEHHUIIMMA bankana. Ped je o clloMeHrKy IeHTpamTHOT
THUIIa ca YIIUCAaHUM KPCTOM y HA0Cy HaJl KOjUM ce h3JrbKe Kynona. Ha nctouHoj cTpanu je TpoctpaHa
arcuza, JIOK je Ha 3aIaJJHOj CTpaHH MPaBOyraoHa IPUIpaTa ca CPATHOM KOHCTPYKIIMjOM U JIBEMa
KyJiaMa 3BOHUI[UMA Ha]l FbOM.

CrnennpuyHY eIeMEHTH Y apXUTEKTYPH OBE MaJle LPKBE CY KyJie 3BOHUIN KOjH Ce U3IIKY U3 OCHOBE
I[PKBE HE OTKPHBAjyhHl y MOTIYHOCTH YHYTpAIIkHEe paciojaBame y npoctopy. VI3BopHH U3rien npKse

TMO3HAT je MPEKO KTUTOPCKMX KOMIIO3HUIIHja Ha KOjMa Cy OCHUBAuM MPHKA3aHU ca MOJIEIIOM Xpama y

pykama. Taxo ce mona3u o ca3Hama Ja je IPKBa Ha 3aIlaIHOM MpoYesby Majla JBOCTIPATHH JPBEHH

TpeM yKpalleH U3pe30apeHnM OpHaMEHTHMa.

VY pany ce aHanM3Mpa HEOOWUAH CII0j M TIOPEKIIO ApXUTEKTOHCKMX elleMEeHaTa KOjy IPKBH J1ajy TIOCBe
ayTeHTH4aH u3rien. Kymnosa, 1o HaunHy KOHCTPYKIHMje U IeKOPATUBHO) 00paau, npunaaa
BU3aHTH]CKOM CaKpaJHOM I'paJlUTeJbCTBY, JOK C€ CIpaTHa KOHCTPYKIMja IIPUIIpaTe ca ABeMa KyjJama
MpaMHUJATHAX KPOBOBA MTOBE3Yje Ca POMaHWYKOM apXUTEeKTypoM. HecymmuBa je mpumagHocT
J0HOKaMEHUYKe 00J1aCTH 3eMJbaMa Koje Cy Ie0 BU3aHTHjCKOT KOMOHBEIITA, T€ O Ce ¥ yTULIAj!
BH3aHTHjCKE YMETHOCTH y3UMaJIM 3a JOMHUHAHTHE. HaunmeHn n3y3ery y HauuHy JeKOpHcama XpaMa
KepaMOIUIACTHYHUM eJIeMEHTHMa yIyhyjy /1a je TpaauTess MPUXBATHO CTICU(PHIHE eTeMEHTE
cakpaJlHe apXUTEKType jelHe HallMOHAIHe, TaYHuje ApxKaBHe 1enuHe. HacynpoT Tome, ocTBapeHa
MOHYMEHTAJTHOCT JIOFbOKaMEHIYKE IIPKBE KPO3 NCTAKHYTE KyJle HeMa aJieKBaTHe rapaserne, na Hyl
CBOj€ IIOPEKJIO y ITPaIUTEIbCTBY 3eMaba CPEAHOBEKOBHOT bajlkaHa O3HOT Cpeiber BeKa.

Iopexno HaunHa 00paie 3amagHoT J1es1a TOhOKaMEHIYKe [IPKBE ca KyJlaMa 3BOHHIIUMA U
JBOCIIPATHOM IIPHUIIPATOM IIPOHAJIA3U CE Y POMAaHUUKO] apXUTEKTYPH CPEIHOBEKOBHE YTapCcKe 1
Tpancunsanuje y nepuoxay ox 13. Beka. IIpumepn mopehema cy npkse y XKambeky, Jlebeny, Jaky,
BIIACTEIIMHCKE I[PKBE ca yJIOroM OpoANdHe 3axyk0omne. OBaj OCTBapeHH YTHIj ca CeBepa
HajBepoBaTHHU]jE je Iocneanna OpojHUX MPUBPEMEHNX 3allocejaba BUANHCKUX 00JaCTH U KpajeBa y
nonvHN THMOKa ITpH KojuMa Cy ce HEeKH OJ1 OCBajaya MOTJIM HACTAaHUTH Y OBOj 00JIacTH | mouhu
3a1y>KOMHHU TI0 MOZENy U3 ocTojOnHe. CBaKkako JOMHHAHTAaH YTHIA] BU3AHTH]CKOT I'PaJUTEeIbCTBA
HHje MOrao OMTH IPEeHEOPErHyT, Beh je BeIITO YKIIOIUBEH Ca HOBUM apXUTEKTOHCKUM €JIEMEHTHMA.
JIpBeHU TpeM y3 IIpovesbe TOBOKaMEHHUKE LIPKBE jé CKPOMHUjH 00K Beh NIPUMEHUBAHOT CIIOJBHOT
HapTeKca Ha XpaMOBHMa OAIKaHCKHX 3eMaJba BU3AaHTHCKE KynTypHE cepe. OcuM Tora, TpeMOM 1
OpPHAMEHTAJIHUM YKpacHMa Ha leMy, HAUMIbEHA je aJIeKBaTHA 3aMEHA M JOMEIITEeHa H30CTaBbeHa
CKyJIIITOpaJIHA IeKopalldja Ha 3amaaHoj hacaan, Kaksa je Omia yoOuuajeHa 3a cakpajiHe rpaljeBuHe y
POMaHUYKOM TyXY.
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THE BYZANTINE CHURCHES OF AINOS AND
Theme SELYMBRIA, EASTERN THRACE

ABSTRACT

Ainos and Selymbria are two of the most important ancient Greek, Roman, Byzantine and Ottoman cities
of Eastern Thrace in present day Turkey. Up to the beginning of the 20th-century both cities were
prosperous commerce centers with a significant and flourishing Christian population. The glorious
history of the cities can be traced today on the fragmentary relics of their monuments that have survived
through the turbulent modern history of the area. From the several recorded churches of the two cities,
most of which are dated back to the Byzantine Era, very few still survive, most of them heavily ruined,
while a few more are known to us through old descriptions and depictions. These are: at Ainos (Enez)
the so called "Kralkiz1" early Byzantine basilica, the middle Byzantine cathedral of the city (the Katholike
Eklessia) / Fatih Camii and the churches of Hagios Efplous / Has Yunus Bey Tiirbesi, Hagios loannes
Prodromos, Hagios Gregorios Neokaisarias, Hagia Kyriaki, Theotokos Chrysopege and the rock-cut
chapels of Hagia Trias and Panagia Phaneromene, and at Selymbria (Silivri) the middle Byzantine domed
octagon church of Saint Spyridon and the church of Hagios loannis (Fatih Camii), erected by Alexios

Apokaukos around the year 1328). The above-mentioned monuments are reconsidered through new




evidence that has come from extensive fieldwork and close scrutiny of published and unpublished

sources.
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Theme Monumental past, glorious present: Usage of spolias in the

architecture during the reign of King / Tzar Stefan Uro§ IV DuSan

ABSTRACT

The paper aims to explain the meaning of spolia inserted in the two churches built during the
reign of King / Tzar Stefan Uro$ II DuSan. Spolias in question are inserted in the lower register
of the north wall and west entrance of Ljuboten church, also within the south entrance of the
Dormition church in Matej¢e. We assume that these spolias most probably marked spaces of
specific meaning, especially if taken into consideration the specific meaning of the material
from antiquity. It will be shown that recycling of materials and placing them in a pure
Christian context certainly changes the interpretive horizons of these late churches. The usage
of spolia is certainly tendentious since they are often placed on the most sacred parts of the
church. Spoliation also indicates a deep respect for the traces of classical Antiquity, which
occupy an important segment of understanding the plan of salvation in the spiritual climate of
the late medieval Serbian state.

To understand this phenomenon, it is important to keep in mind the attitude of medieval Serbia
towards Antiquity, since the state of King / Emperor Dusan developed constructed ties with
the founder of Constantinople in the context of a widespread belief that their world was an
extension of the Ancient Rome and to show the legitimacy of the new empire. The past is
always a topic that is given meaning and significance in the present, so the imitation of older
forms, along with the appropriation of the original, is a kind of medieval renewal of antiquity.
Therefore, the re-evaluation of the glorious ancient past, seen in the context of the Divine, was
the complete framework for a possible interpretation. The use of the exterior is not a sign of
decline but a sign of the subtle and intellectual relationship toward previous epochs in a
constant effort to compose the present and a future from the past. Symbolizing the past, spolias
were used in order to show that the antique culture in all its manifestations had played a role in
preparing the world for Christ's advent and had not been excluded from the Salvation.
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Tema Kapakrepuctuke apxurekrype MockoBcke KHexxkeBUHe XV BeKa M CJIMYHe

nojaBe y CPICKOj KyJTYPH UCTOT NMePHOAA

PE3UME

Y MockoBckoj KHeXeBHHH Y XV BeKy, KAMEHa Ipajmiba jé HaCTaBWIA J1a KOIHpPa BIAANMHUPO-
CY3JIJICKy apXHUTEKTYpPy W3 IOMOHT'OJICKOT IIEPHOJIa, AJTU Ca JOJJaTKOM HOBUX OCOOHMHA YHjH CY aHAJIO3H
Hanmaszumo y apxurektypu Cpouje. Ca koHauyHNM ocnobalamem Pycuje o TaTapckor japMa v CTHIIAEM
He3aBHCHOCTH Pycke npkse ox Llapurpancke narpujapiimje, O4Ynmbe MOTUTHIKO M €eKOHOMCKO jadarbe
MockoBcke KHEXKEBHHE, Kaja je MockBa rocrana [eHTap je[He PyCKe JIpiKaBe, IITO Ce OAPa3Hio y
teopuju "Mocksa — Tpehu Pum". Ca monackom y Pycujy nrannjanckux apxuTekara HO9nmbe Op3u yCIIOH
MOCKOBCKE apXUTEKType, KOja je CTeKJIa peHeCaHCHE KapaKTEePUCTHKE, IITO je U3PAKEHO Y apXUTEKTYPH
karenpaiga MockoBckor Kpemsba, kao u y meroBum yrBphemuma. Ciinuan ¢penomeH npumeher je y
Cp0buju, rae je ca 00HOBOM HOBE IpecToHMIE beorpama modeno na ce HazuBa HOBUM Llapurpanom, a
KacHHUje je mouena mirpamma TBphaBe CmenepeBo. Ha mpenasy XV—XVI Beka, eBONYIHjCKH CKOK y
apXUTEKTYpH HANpPaBIIN Cy MOCKOBCKE XpaMOBE ca KpPCTaCTHM CBOAOBHMMA, KOjH Cy TNPOLIMPHIN
YHYTpAIIBH MPOCTOP y3 Maiu auMeH3nje. OBaj THI YKIbYdyje M CIMIHH KOTOPCKE apXUTEKTYpe Xpam
Cs. Tpudona y Mocksu, koju Ou Morao OWUTH JKyIIHA IPKBa M0Ja3HUX JaiMaTHHana u3 Koropa, mehy
KOjUMa je Mo3HaT Aparysbap Majctop Tpugon Koropanus.
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Theme Deesis in the Wall Paintings of North Macedonia in the 12th-14th Century:
Iconographic Aspects and Development

ABSTRACT

Deeisis in the central space of a church interior is generally not very frequent in Byzantine art. It can be
found mainly in provincial churches in the Balkans, as mentioned by M. Kazamia-Tsernou in her book
on Deesis in Byzantine churches in Greece. However, in North Macedonia Deesis can be seen quite
often in the naos or close to the altar, starting from the end of the 12th century. Moreover, this
composition is placed not only in the churches commissioned by local ktetors, but also in the wall
paintings ordered by the Serbian kings and aristocracy.

The origin of this tradition can be traced back to the proskynetaria images on the templon or altar
pillars, where the images of Christ Pantokrator and the Virgin with Child had been placed from the
10th century on. Some researchers regard these images as two-figure Deesis. Starting from the second
half of the 12th century the image of Christ or the Virgin was often replaced with the saint patron of the
church, as in St. Panteleimon’s church in Nerezi. In basilicas and single nave churches proskynetaria
images are placed in the central nave close to the templon, and are often marked by the large scale or
an architectural frame, as in the late 12th century churches of Kurbinovo or Kastoria. In the second half
of the 13th century we can see further development in Prilep, where three-figure Deesis is placed in the
naos on the northern or southern wall in three churches, emphasizing memorial character of the
iconographic programs.

Deisis compositions in the wall paintings of the 14th century are presented in several versions.

Secondly, the Macedonian tradition of placing the Deesis close to the templon continues. The Deisis is
usually located near the patron saint of the church. However, the iconographic versions often receive a
new interpretation. In a number of fresco ensembles the Deesis includes the figures of the
contemporaries — not only ktetors, but also rulers and church hierarchs, as, for example, in St. Nicholas
church in Lyuboten (c. 1348) and in St. John the Baptist chapel in St. Sofia in Ohrid (1347-1350).

Thirdly, in the wall paintings of North Macedonia there appears a new version of the Deisis — the so-
called «Royal Deesisy», in which Christ is represented in the type of the King of Kings and of the Great
Bishop, and the Mother of God is dressed in royal vestments.

A specific and rather rare variant of the «Royal Deesis» is the composition «The Queen stands at Your
right hand», which is often the part of the «Heavenly Court» scene. This theme first appears in the
dome of the exonarthex of Treskavac monastery (c. 1340). It spreads further in the second half of the
14th century (Zaum church near Ohrid, 1361; Markov monastery near Skopje, 1376-1381; St.
Athanasius church in Kastoria, 1385). The unique composition of the «Royal Deesis», the closest
analogue of which is considered to be the fresco in Treskavac, was uncovered above the conch in St.
Nicholas church «tou Tzotza» (second half of the 14th century) in Kastoria. The above examples
provide grounds for thinking about the reasons for new interpretations of traditional iconographic
versions, depending on the political and cultural context of the historical period.
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Tema IIpencraBe ekymeHcKkHX cafopa Ha cipaTy npunpare upkse Cs.
Coduje y Oxpuny
PE3UME

JXusomnuc cnpara npunpare kareapaine Oxpuncke npkse Cs. Coduje u nopen omrehema HacTalUX y
MPOTEKJIMM BEKOBHMA 1 IaHAC MOXKE CE carjie[]aTH y ’heroBoj HeKaallmhoj JISTIOTH U y3 TO MPETO3HATH
MOpyKe BEpHUIMMA KOje Cy HM3pakeHe HEroBOM IpOorpamMy M pasjInuuTHM MpeAcTaBaMa Koje Cy y
bETOBOM CKJIOMy NpHKazaHe. Hama maxma y oBoM pamy Oumhe mocehena mpenacraBama cemam
CKYMEHCKHX cabopa, KOju Cy HaCIMKaHH Ha CBOAY clipaTa MpUIIpaTte, U Kpo3 HOAPOOHY aHAIN3y OBHX
CLICHa YNOTIYHMMO Ca3HambHMa, K0ja y JIocaJalllbuM IyOsnkauujamMa Hucy obpahusana. Ilpe cBera
hemo ce 3anpxaTu Ha WICHTH(UKALWjU HACIMKAaHUX JIMKOBA Ha THUM IIpefcTaBaMa, jep Tpeba
HAIlOMCHYTYy Jia Cy C€ y3 HEKe JMKOBE CauyBald M HATIHCH Ca HUXOBHUM HMEHMMa KOje PaHHjU
UCTPaKUBaul HUCY IPUMETWIH. YKa3zaheMo 1 Ha BbUXOBO XH1jEPapXHjCKO MECTO Koje Ha OBUM (hpeckama
no6ujajy HEToCpeIHO Opes] UMIIepaTopa, a Kojeé OAroBapa paHry Koju Cy 3ay3uMaliil y XpuIIhaHCKoj
eKyMeHH. Y pany ce Takohe naje Moryhu onroBop 3a y3pok OJCTyNama o yOOU4ajeHOT IIPEACTaBIbamba
Busuje cs. Ilempa Anexcanopujckoe HENOCPEIHO 10 MPBOI cabopa. AHanu3upa ce Takohe M Kako ce
HCTOPHjCKE YMI-CHULE pediekTyjy Ha MKOHOrpaduju cabopa, OHOCHO KOJIHMKO y OBHUM IIPEACTaBaMa

MOXe ce MPUMETHTH yTHUIIaj aKTYSJIHUX TEOJOMIKUX PacipaBa W MOJIUTHYKUX YTHIAj TOTA BpEeMEeHa.
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Tema I[InTame KTUTOPCTBA rPaYaHHYKe CIOJ/bANIHE PUIPATe
PE3UME

Ha HOBe 00nHKe HapTekca mpenasu ce 3a Bpeme kpajba Credana Ypoma Il u Credana dymana
Kaja Cy OBH IPOCTOPH MOCIYKHIM Kao INpeia3Ha KapuKa y KOHTHHYHMTETY €BOJIyLHje OTBOPEHHUX
HapTekca. Ha muMma ce 3amakajy cBU apXUTEKTOHCKH €IEMEHTH IIPETX0HUX Ipal)eBUHA OBE BPCTE, a Y
HCTO BPEME U eJIEMEHTHU KOjH Cy H0O0MIM KOHauHe 00JIMKe Ha MO3HUjUM HapTekcuma. JlaTyM usrpaise,
NPBOOMTHM U3IVIEA CIIOJbAIE MNPUNpaTe MaHacTUpa ['pavaHunme, U OOMM HEHOT HAaKHAIHOT
nperpahuBama, Ka0 M HEHO KUBOIKCAE, OCTAjy BEOMa CIO)KEHH M HETOBOJFHO jaCHH, & CAMHM THUM
MOCTaBJba Ce U MUTame KO je OMo KTuTop oBe rpaleBune. [lopTpeTn nBojune Biasapa, HA HCTOYHOM
317y, TAaYHHUj€ Ha CeBEPOMCTOYHOM MMIJIACTPY CIIOJBAIIIHE IPHIIPATe, BeoMa Cy OIITeheHH, TOINKO aa ce
BHIM CaMmo IO HATIIHCA TOPEI jeJHOT Ol JBOJHIlE BlaJapa Te€ W3 TOT pasjora HHUje moryhe ca
curypHouhy TBPOUTH KO je Ty OMO IpUKa3aH, U J1a I Cy TO OMJIM KTUTOPU €KCOHAapTeKca. YKOJIHMKO ce
y3Me y 003Hp OKOITHOCT Jia je mpBoOuTHH ekcoHapTekc [ pawanure m3rpahen oxo 1330. roqune, a na cy
kpasb Credan lewancku u kpass [yman 3ajeqHo 6nnmm kpyHucanu y Cepunny 1322. Ha borojaBiseme,
HHUje HWCKJBYYEHO Ja Ce€ OHM MOTYy CMarpaTd HOBMM KTHTOpHMa [‘padaHume W HapydnonyuMma
eKcoHapTeKca, Mel)yTiM, To je camo jeHa of] IpeTrocTaBKy. Pa mpencrassba aHann3y (pparMeHTapHNIX
ocTaTaka NIPHUKa3aHUX BIIAJApCKUX IOPTpeTa, U aHaIn3y BUXOBE MKoHOrpaduje. Llwb oBor pana je xa
ce KopulhemheM HKOHOJIOIIKE aHAJIN3€e, AEKCPUIITUBHOT M KOMIIapaTUBHOT MeToAa Aohe 1o npenusHujer
casHamba O MPHUKA3aHUM JIMYHOCTHMA, U J]a ce IyTEeM YOUEHHMX BaXKHUX 00ejexja, Be3a U OfHOca ca

CPOJHUM OCTBapCHHUMaA, I[Obe J10 OJIroBOpa Ko 01 Morao OuTH KTHUTOP I'pa4aHUYIKOI' CKCOHApPTEKCA.
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Theme Imago Historica — thy name is Beauty: feminine and masculine

ABSTRACT

When one talks about painterly representations of historic images in Byzantine fresco ensembles, one
usually has in mind their socio-political dimension of appearance. However, through a set of carefully
drafted visual features, medieval artists have created a luxurious catalogue of depicted characters, both
male and female, which radiate with physical attraction encompassing: appealing portraiture, charming
facial composures, slender figures, elegant statures, graceful poses, corporal energy, as well as a
glamorous range of diversified garments, jewelry and decorative accessories. In that regard, femininity
and masculinity of the represented individuals become structural components of the methodological
approach of the painters to execute striking and visually compelling portraits, correspondent to their
actual historical roles. Comprising the characters of the commissioners’ arrangements in 14" century
Macedonia (i.e. in the territory of present-day Republic of Macedonia), the aim of the presentation is to
disclose the painterly manners of configuration of feminine beauty and masculine outlook within the

canonically structured historic connotation of khtetorial portrayal.
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H pop1] tov Ogo@Oroktov Aypidug TAPULEiTETAL OTIS OLOKOGUNGELS TOV PfulavTivedv
vaov. H enava@opd tov evorapépovrog yia Tnv mapovsiocsn tov Sekiva oto IlpmTato Tov
Ayiov Opovg Kot 6VYKEKPIPEVA 6TO0 TOPEKKA 61 TOV Ayiov Iodvvov Tov Ipodpépov (1526).
Y10 IlpoTdTto To TOPTPETO TOV W6TOPNONKE dinha 6’ aVTd TOV ayiwv: Kinun, 'Epacpov
kot Kovotavrivov Kopdciho, Tpidv onuoviiKOV TPOCOTOV Y10 TNV OPYLETLCKOTI
Aypidac. H ameikoévion Tov oto vad tov lipoprtn Hria oty Zidticta (1744) cvvovdotnke
HE TIS popeéc 1oV ayiov Entapifpov: Kvpillov, MegBodiov, Kiqun, Naodp, Ayyehdprov,
I'képacdov ko Zappa . Ttnv avavémoen TG AATPEiag TOV GUVETELECE OTOGONTOTE 1
napovcio. otov Opévo TG apyemiokonmis Tov Zoowud Podon, katayopevov amd tnv
Dwtwoto.  (1695-1746).
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Y 0BOM NpHIIOTY MPE3EHTY]y Ce ca3Hama O TPUYKOM pyKomuc Opoj 1 m3 Manactupa MeracruieoH Koju
ce HaJla3d Ha IUTaHUHY KoJ Bapommie KanaBpura koja nexu usmehy Kopunra u INarpaca Ha

Ilenmoronesy. OBne ce paan o pykonrcHOM YemTBopojeBanlesby Koje je KonupaHo y X BeKy, a
MUHHjaTypaMa jeBanhenucra je u qoaaTHo ykpameHo y XIV Beky. OBOM NPHIMKOM je oceOHa

NaXX\ba UCTpaKUBamka ycMepeHa Ha yKpac Jejla pykonuca u3 X Beka Tj. Ha KaHOHCKe TalJie, 3aCTaBHLEC
W MHHUIWjajJe KOju Kpace MOYeTaK CBHX jeBaHlespba, a JocTa ¢y OCOOCHM M MMajy mapaiiesie y HeKHUM
cpehoM 04yBaHMM BU3aHTH]CKHM PyKOIHCHMA APUTPAJCKOT MOPEKIIa KOjH Ce 1yBajy y

O6nbmmoTeKaMa IMIMPOM CBeTa, Kao MmTo je Ha npuMep MS. gr. 70 u3 Harmonanae 6ubnnorexe
@pannycke y [lapusy. ¥ npuiiory ce ykasyje He caMo Ha OBaj THII ODHAMEHTA U HETOBY
pacIpoCTpamEeHOCT y BU3AHTH]CKIUM PyKOTIMCHMa, Beh 1 Ha Be3y OBOT yKpaca ca JpyTUM THIIOBHMA
OpPHAMEHTA BU3aHTUjCKHUX pyKonHca X BeKa KOju Cy KOpUIIheH! y pyKOIIMCHMa apUrpafCcKuX
panuonuna Tora BpemeHa. I[loceOHa maxkma ycMepeHa je Ha MOKyIIaj HASHTH()UKAIMje pagHOHNUIIe

Hapurpana y K0joj Cy OBH pyKOIIMCH HACTaJIH.
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VY pany ce npeacTaBibajy KyaT u nkoHorpaduja Cseror [lomueykra y CprcKoj cpeirOBEKOBHO]
Ip>xkaBH. Ped je 0 MiagoM paTHHUKY IOPEKJIOM M3 jepMEHCKOT rpajsa MelauTHHE, KOjU je, HEOACTYITHO
ucnosenajyhu xpumhancTtBo, noryosseH Mauem 259. ronune. McrpakuBame KynTa OBOI CBETHTEIba
YOIILITE CKOITYAHO je ca Pa3InuUTUM NoTemKohiama, Koje IIOTHYy Ol CaMHUX M3BOpa M JOCTyIHe rpale,
0 4YeMy ca ONpe30M CBeJOoYe PAaHWjH HCTpaKMBadd. Pajx mMa 3a muJb 1a aHAIM30M DPa3IHIUTHX
CPEeIbOBEKOBHUX KIHIDKEBHHX cacTaBa HoOmmke pacBeriu Kyar Cseror Ilonmeykra y CpICKO]
CPEIlbOBEKOBHO] CPEOMHH, 3aTHM II0jaBy JIMKa OBOI' CBETHTEJbA y CPIICKOM CPEAHOBEKOBHOM
MOHYMEHTAJTHOM >KHBOIINCY, Ka0 M Pa3jiore U 0COOCHOCTH HEroBOT MITOBAMKA.
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‘Ol\eg 01 TOPAGTACELS KOL OL HOPPEG TOV TOTOOETONKAV G6TOV Y®pO Tov Igpov Pripartog
Ozpovpe 6TL €ivor TOAD SNUAVTIKES YL TNV €ET0YN] TOV OLEKOGUONKE 0 Va.OS TV AYimV
Avopydpov. MeTa@épovy 6L00G TOVS TPOPANNATIGHOVS TOV TVEVROUTIK®OV KOKA®MV TG
Kovotavrivooroine. Evoayovror oto mpdypoppa Kovotopeg AOGELS, TOL TPOKVTTOLVY 00
T doypaTikés ovinticsic. 'Etol ameikovifovian o1 6VAAELITOVPYOVVTES LEPAPYES GE LM,
POTY KO0y Tov Mehopov, n avayioa Nikomwordg pe Tov Xpiretod mov erorpaleron va
KatéPper oty Tpamela pe Ta Tipo d@pa, o Evayyehopog pe tov lororé tov Hugpov, n
Erowyacio tov Opovov pe tovg oefilovres apyayyéhovg, o0 Xprotos Eppavoviih etnv
KopuQ1] TS ayidag kot n Aénon oto yniotepo onpeio. Eivol peietnpévo pe ka0e
AETTOPEPELD. AKOUT] KOL GTIV ETLAOYT] TOV HOPOOV TNG KOTAOTEPNS LOVING.
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Some Features of The Heavenly Liturgy Iconography in the Art of Balkans of
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Theme

ABSTRACT

In the 14" century, several iconographic types of The Heavenly Liturgy were developed. They were
placed either in the dome or in the altar (central apse or prothesis). But their appearance was not sudden.
There is a certain interest in liturgical subjects in the art of the 10~13™ centuries: at this time such scenes
as The Officiating Church Fathers, Melismos, The Service of St. Basil the Great, The Service of St.
Nicholas and others that have similar semantics of The Heavenly Liturgy appear. Texts-paraphrases of
church hymns that appear in the altars may be a possible source of The Heavenly Liturgy in altars. In
fact, the appearance of liturgical compositions in an altar can be considered as the completion of the
process of visualizing the liturgy in the paintings of the altar apses, which took place throughout the
Middle Byzantine period. However, the first images of The Heavenly Liturgy appear in the domed part
of the church, not the altar, which is due to the perception of this image as theophany. This could also be
indirectly influenced by certain eschatological attitudes of the entire epoch. Despite the existence of
number of compositionally close scenes, it is impossible to undoubtedly name a single prototype from
which The Heavenly Liturgy would genetically grow. Rather, the whole process of forming this scene
should be understood as a desire to reproduce the external signs of the Church in its earthly existence,
characteristic of late Byzantine times. All images of The Heavenly Liturgy can be divided into two
groups. The first type is the most common and, apparently, the oldest one (Kraleva Church in Studenitsa,
Visoki Decani etc.). It is a representation of the divine service performed by the heavenly forces. It
appeared at the beginning of the 14™ century and existed throughout the post-Byzantine period. In the
second one the liturgy is celebrated by the earthly clergy together with the saints (Savior Church in
Thessalonika). For the first time it emerged in the Savior Church in Thessalonica in the middle of the
14™ century. In this painting the image of the earthly service is sacralized: it ascends to the border of the
heavenly zone, metaphorically showing the entrance to the Kingdom of Heaven. The existence of this
Thessalonica composition and number of others suggests that the version of the scene with the
participation of earthly clerics was widely spread throughout the Byzantine Oikoumene and developed
in parallel with the more traditional version of iconography. The idea of the unity of the earthly and
heavenly Church is the heart of most post-Byzantine monuments, but most often it is embodied by the
maximum convergence of the real and depicted action (Piva monastery). At this time, in addition to 7he
Heavenly Liturgy scene, The Carrying Of The Epitaphios On Good Friday, The Divine Mystagogy, The
Vision of Gregory the Theologian formed. Apparently, all of them have roots in the monuments of the
"second" Byzantine type, where elements of the real liturgy play an important role. The formation and
widespread occurrence of these scenes should be considered in the context of the post-Byzantine culture's
attention to specific details of the surrounding real life. Artists come up with new ways to reveal the
liturgy plot, on the one hand, paying attention to the features of the actual service, and on the other, using
some well-developed motives.
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Tema Enurpaxus Hamecunka Ckanapckor
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Emnrtpaxnss HamecHuka Ckagapckor u3 Myseja CabopHe upkBe y Humy je Omo mnpeamer
KOH3epBaTopcko-peactayparopckor 3axBata y 2020. roauHud. EnuTpaxusb ol CBUJIEHE TKaHUHE Y
IUTATHEHOM Be3y je yKpallleH HaIlMBEHHM OpHAMEHTHMa OJf COMOTa Pa3IH4YUTHX 0oja, eIeMeHTHMa
n3paheHum oj1 OakapHe M mocpeOpeHe OakapHe cpMe, HAIIMBEHWM Iiepiiama, JIMKoBMMa aHlhena
n3pa)eHUM Ha TaHKOM KaTOHY, ITO3aMTEPHjCKHM Tpakama M pecama. ExcnoHar je 6mo y nepyTHOM
CTamy, IPEKPHBEH HeurcTohaMa OpraHCKOT M aHOPTraHCKOT MOPeKIia, MEXaHUYKH olTelieH U ca TpajHUM
00jeHnM npoMeHaMa. Y MpeIMMUHAPHO] (a3u KOH3ePBATOPCKOT MOCTYIKA CYy U3Be/IeHa HCTPaKHUBarbha
W aHaJIM3e CBHX MaTepHjayia Kako OW ce Ha OCHOBY THX MOJAaTaka OJPEANO METOJOJOIIKH MPHUCTYI
KOH3epBaTOPCKOM TpeTMaHy. Tok M (a3e KOH3epBaTOPCKO pecTaypaTOpCKOr 3axBaTa cy Owie
ycIIoBJbeHE OpojHOIIThy MaTepujaia pa3IuauTOr TOPEKIIa O] KOjUX je eKCIIOHAT CACTaBJbEH U FlbUXOBUM
CTameM.




